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Tntroductory Tesson
v

Francis Bacem: From “Essays or Counsecls,
Civil and Moral”

Of Studies

Read not to contradict and confute; nor to believe and take for granted;
nor to find talk and discourse; but to weigh and consider. Some books are
to be tasted, others to be swallowed, and some few to be chewed and di-
gested: that is, some books are to be read only in parts; others to be reaé,
but not curiously; and some few to be read whoelly, and with diligence ard
attention, ‘ ;

Some books also'may be read by deputv, and extracts made of them by
others; but that would be only in the less important arguments, sud the
meaner sort of books; else distilled books are like conumon distilled waters,
tasteless things. .

Reading maketh a full man; conference a ready man; and writing an
exact man. And therefore, if a man write little, he had need have a great
memory ; if he confer little, he had need have a present wit; and if he read
little, he had need have much cunnjng, to seem to know that ha doth not,

Histories make men wise; poets witty; the mathematics subtle; natural
philosophy deep; moral grave; logic and rhetoric able to contend. Abeunt
studia i mores.

Nay, there is no impediment in the wit, but may be wrought out by
fif studjes, as diseases of the body may have appropriate exercises, Bewling
is good for the stone and kidneys; shooting for the lungs and breast; gentle
walking for the stomach; 11d1ng for the head; and the like.

So, if a man’s wit be wandering, let him study the mathematics; if his
wit be not apt to distinguish or f1nd dlﬁerences let him study the school-
men: for they are cymini sectores; if he be not apt to beat over matters,
and to call one thing to prove and jllustrate another, let him study the
lawyers’ cases: so every defect of the mind may have a special receipt.

(slightly adapled)

Frangis Bacon (1561—1626) — English statésman and auther of philosophical and
literary works a great (and controversial) figure of the Renaissance period: Majn wiitings:
The A dvancement of Learning (1606), Novum Orgavwm (1620) — pmlo«oph\cal texts; New Allants
(1627) = an ynfinished utepia; Essays or Counsels, Civil and Moral (1597 ~ 1625) — a new form
introduced by himin English literature. Bacon’s Essays are remarkable for their d cnmty of thoughit
and expression, for the striking formulas, containing plenty of practical wisdom, These d1sperwd
notes o life show the author as he was: a subtle, incisive, imaginative scholar and man cf the
world.




Vocadalary Notes

1. to digest Jdai'dgest]
rhetorie ['retarik)

2. bowling ['bouliy)

to chew [tfu:)

to confer [kon'for}
conference i

to confute (ken'fju:t)
(sth.)

to contend (ken'tend)
counsel

CUMBING

cuyiousty

deputy ['depju:ti)
i diligence

discourse [dis'ko:s)

doth [da0]

else

mmcketft

e

41y

yeceipt [ri'si:t)

schoolman

to wander ['wonds}

mrought [ro:t] out

-l= game played with wooden balls (Roms. joc

de popice)

= to crush (food, tobacco) with the teeth;
c.g. You must chew your Jood well befors
you swallow .

== (here) to {alk together, to compare opi-
njons

== meeting for discussion, exchange of views)
e.g. A conference of the Western States
decided that sanctions skould be smposed
o that couniyy.

= to prove (sth.) to be wrong

== to claim, to say with strength!.

= advice; e.g. Why did you refuse fo listen
{0 the native’s counsel?

==sly, clever in deceiving; e.g. as cuning
as a jox

= (here) with great care

== a person who has the power to act for
another: e.g. Don will be my deputy while
I am away.

= (false friend) the quality of being. hard-
working i

— serious speech or piece of writing; e.g.
The priest delivered a long discourst on
the evils of umtruthfulness.

= (arch.) does

== (here) otherwise; e.g. He must pay £ 100
or clse go to prison.

== (arch.) makes

== (here) low, base

== (Rom. ba mai mult)

== (herc) recipe, prescription

== teacher in a umniversity, in the Middle
Ages (foday: academic)

= to move about without a fixed purpose,
to roam

we (past part. of mork owf) (here) solved,
removed .

Abeunt studiz ¢6 mores. = (Lat.) Studies develop into manners,

but may be == which may not be
eyming sectoves == (Lat.) hair-splitters
to have a present vis = to be witty, to prove liveliness of spirit

= he should have
= (Subjunctive) if a man’s wit is wandering

he had need have
if a man’s wit be
wandering

if a man write

to take Jor granied

= (Subjunctive) if a man wriles

= to accept sth. without questioning its
rightness; e.g. They look ¢ for granted
that the man was a spy.

11 Comprehension Questions

Ji1

1.

Why, in your opinion, does Bacon advise people to read only in order
to “weigh and consider” and not for the other purposes mentioned
by him? Can those be ruled out completely?

. What does Bacon mean by books to be tasted, books to be swallow-

ed and books to be chewed and digested?

. Why, according to Bacon, are distilled books insipid?
. Paraphrase the aphorism referring to the effects of reading, confe-

rence and writing.
Why should a man “have much cunning® and “seem to know that
he does not”, if he reads little? L

. Explain why histories make men wise, poets make them witty, etc.

For which flaws in man’s intellect are the studies of mathematics,
schoolmen and lawyers® cases appropriate? '

Topics jor Discussion and Composition

CH1R

In reference to Bacon's classification of books in three categories,
give your own illustrative examples; would you like to suggest 3
different classification of books or alter the way n which Bacon

ranked them?

. Is there any other idea in this essay which you would like to amend?

What is your suggestion?

. Comment on the Latin sentence, Abeunt studia in mores (from Ovid's

Heyoids), quoted by Francis Bacon.

_ Make a rhetorical analysis of the fragment (i.e. referring to the rhe-

torical figures, such as repetition, syntactic parallelism, antithesis,
etc., to the aphoristic style with archaic structures, etc.).




Supplementary Reading

Franeis Baecon: Of Lov

The stage is wore behelding to love than the life of magn, For as to tl_‘n;*.
daee Joveis ever matter of ¢ r_|1~..1-:-r.li._-;., and now and then of tyagedies; but
'il.l!w'r'. aitch mischief, sometines like a siven, sometimes like a fury. You

¢ all the great and worthy persons (whereof the
ent 1;- recent) there is not one that hath been
. of love: which shows that great spirits and

sk

1av abserve that amoeng

memory remaineth, either a
(ransported lo the mad desrar
sreat business do keep out this weak passion. You must except, _1.1m-'r-,"):tll.f..‘[f:'.‘:ﬁ-.
I“,I;.1-;311'_;4-\nm'11ius, the hall partner of the empire of Rome, and Appius Claudius,
ihe decemvir and Jawgiver: whereof the former wys indued g voluptyaug mw'\.a.
and inordinate; but ihe latlor was an austere and wise man; and therefore it
cems (though rarely) that ln'\."*. can find entrance not enly inte an ()pﬁ!".‘l hegart,
but :rij;r; into a heart well fortified, if wateh be not well kept. (. ..)
[t isa strange thing to note the excess of this passion, and how it gxayge-
e 'hn nature and value of things, by this, that the speaking in a pe Hwtm:l
Loperhole is comely in nothing but in love. Neither is it merely in tlw ;‘nam*
i.-,::~.'.';'|-'"'.f*;~;-. it hath been well said * that lhe argh-flatterer, with “1_10111_ :.ll: the
setty [latterers have i:-.:_-.:Hi;v:':-n:---, is o man’s self, c :mml\ the lover is more,
' ..]?n:- {here was never proud man thous 7ht so ih»\mdl\ well of himself as
(he lover doth of the person loved, and thercfore it was well said: “That it

iz 15 in';':t.'r?‘-.r-;it':lu {o love and to be wise
Neither doth this weakness a p‘pr":s r to others onlv, and not to the party
Joved, but to the Toved most of all, except the love be reeipracal. For it is
{rue rule, that love s ever r»\,\n«_rded either with vretumed afiestion or with
an inwnrd and secret contempt. Py how mueh the more men aught to beware
of this passion, 3 which loseth not only other things, but itself,
As for the other losses, the poét’s relation doth well figure them: That
that preferred Helena quitted the gifts of Juno and Pallas. For whasoever
este ameth too much of amorous affection quitteth both riches and wisdom. (...)
They do best, who, if they cannot but admit love, yet make it keep wit-
nin bounds, and sever it wholly from theiy serious affairs and actions of life;
fvo' Wf it interfere once with business, it troubleth men's fortunes, and maketh
men that they can no ways be true to their own ends. I know not. hew, but
martial men are given to love: I think it is but as they are gwen to wine;
for pexils commonly ask to b<, paid in plcasm es, There is in man's nature a

1 By Plutarch.

2 PRy Publius Eyrus.
8 Paris, son of Priawmn (king of Troy), eloped with Megelaus's wife, the beaytiful Helea,

tlvus bringing about the expedition of the Greek priuces againgt Troy.

8

secret inclination and motion towards love of others, which, if it be not spent
upon some one or a {ew, doth naturally spread itself {owards many, and
maketh men beconte humane and charitable; as it is seen sometime jn friazs.
Nuptial love maketh mankind ; {riendly lou verfe sth it; bul wanten love
corrupteth and embaseth iL,

(slightly gday )‘ed),\

Voeabulary Notes
1, anstere [o:'stiv} s plial ['napil
decemyir [di'semva]  wolupiuous [vo'laptfues)

hyperbole 'Ehai 'pa:bali]

2, arch- e extreme, most {ully embodying the quali-
ties of hisfits kind (fHom. arhi-)
beholding = attractive, obliged
to beware [bir'wes) == (0 he on one’s guard (about), to take care

comely == pleasant, attractive

contempt [kon'ternpt] == scorn, disdain

to elope (with) = (of a man and woman) {o run away se-
cretly  with the intention of getling

malried
to embase [im'beis) = (arch:) to degrade
ends = (fleve) purposes

~a man who is a member of a religious
ornh,r, esp. one who has vowed to live
in poverty (Rom. cilugir cersetor)

Jriay ['frais)

Bexth = (arch.) has

wmevdinale [in'a:dinst] = excessive, disorderly

intelligence == (here) secretl information

mischief [mis'tfi:f) = bad behaviour, troublesome playfuliess
party == (here) person or side in a legal dispute

(Rom. parte)

peril ['peril] == risk, danger

pelty ['peti] = little, minor /

o quit — quilled/quit == to abaandon, lo give over

— quitted|quit

o reward [ri:'wo:d) = to give (sb.) a recompense

to sever ['seva] == to separate, to keep apart

siven ['saioran] == (Greek myihology) a woman-like (‘I’GELtUT’O
whose sweet singing charined sailers and
caused the wreck of their ships

fo spread — spread — = to expand, to extend

spread [spred)

wanion ['wontan] == (adj.) (here) disorderly, unrestrained

(Rom. dezmitat)




whereof weoriov)
whosocver

woriby

by how much the more
cannot but admit

it is but as

to keep watch on

to keep within bounds
martial men

to think well/

badly of (sb.)

Appius Claudius
Marcus Antonius
(Mark Antony)

== of which

== anyone who

= (heve) who is to be admired, respected
= (Rom. cu atit mai mult)

== can only admit

== it is only as

—= to fix one’s attention on, carefully

== to keep within limits

== WalrTiors

= to have a good/bad opinion of (sb.)

== Virginia’s lover
= Cleopatra’s lover

Unit 1
Straam A

William Shakespesre: The Tragédy of
Julius Caesar |

The title hero of this tragedy — one of
Shakespeare’s major plays on Roman history
~=- 3§ the most famous Roman leader, a great
general, statesmas, orator, and listorian.

He ds slain by a group of conspirators
i1 the Ides of March (in the year 44 before
our era). The head of the group is Marcis
Brutus, a woble idealist, who thinks that, by
kelling his jriend Caesar, he will save the
Romas vepublic. In fact the assassination
will only bring about political anarchy.

Ajter Caesar is murdered in the Senate
ouse, Brutus tries to justify the deed to the
Roman citizens, whom he manages to convince
of the rightfulness of his cause. Yet he makes
the mistake of allowing Mark Antony, Cacsar’s
loyal friend, to give the funeral speech.

Here follows that famous oration; through artful eloquence, Antony will
finally turn the tables on Cacsar’s murderers, Note the gradation of his rhetorical
effects and the changes of the dramatic moods. ‘

Mark Andony’s Speech (Act III, Scene 2)
First eitizen:
This Caesar was a tyrant,

Third citizens
Nay, that’s certain:

We are blest that Rome is rid of him.
Secomnd citizests
Peace! Let us hear what Antony can say.

William Shakespeare (1564—1616) — “the king of Tnglish dramatists” lait
humanity a work of sstounding variety, the product of 2n extraordinarily rich imacinaton,
Ger) thonght, profound knowledge of human uwatnre z2ud an anmatchsd dramatic cratisman-
ship. Shakespeare’s 37 plays — the climax of the knglish Renaissance drama — includs larce
comedies {e.o. Twe Comedy of Iirrors), romantic comedies (e.e. As You Like £t), Litter comndics
(e.g. Troilus and Cressida), a romaniic tragedy (Renieo and Juilet ), chrenicle piavs (=g Ri-
chard 1T, Henry 1V}, Romau bistorical plays (e.g. Jufius Cawsar, dusony and Clesfaira ),
tragedies (o.g. Hamlef, Qtigllo, King Lear, Macbeih), romance plays (e.g. The Teoagesi).




1 = |
st First efiseen
Anton
\'[_,-. | 1
I. 1.
{ |
|
én
Ji’ It were 807 it was a erievons ,
the will; 1 )
Mark Antony. -
' Al
The will, the willl we will
hear Caesar’s will,
' Antona:
Have patience,
] I must not read if:
It is not meet vou know how
Cagsar lov'd vou,
You arenot waeod, you arenot
stones, but mens
And, being men, hearing the
will of Ca
It will inflame you, it will
make you inads
ITis good vou know not that '
vou are his heirs;
£ h , ) : ' For if vou sholuld. O! what
My heart is in the coffin theve with Cac:s:-.;n-; : would come of it!
And L must pa I fo me, Fourth citizen:
. First citizens Rend the will ! we'll hear it, Antony watching Trutug
| Methinks there is much reason in his sayings. nntom';
i Pl k] ! 1
! Second cilizes. You shall zead us the will,
| hitly of the matier, Caesar’s will,
| Wrong. b A
! Will vou be patient? will vou stay awhile?
I have o'ershol myvaelt to tell vou of it
' Worsk come in his nlace, L fear men
i T 1 4
Mark'dd ve his words? He would not talie the crow
. Therefore’tis certain he was not ambitious., e
’ »
r,- 16 11




Ay

The will! the testament!

Second citizes:

They were villains, murderers: the will!

Read the will.

I Vocabulary

1. anarchy ['@naki)

(Hearing that Caesas has left hss fortuneto

the Roman people, they dash off to punish
bis murderers).

Mark Antonry ['mak 'sentoni)

assassination [2,s®si'neifn) oft [a:At]

bury ['beri}

Caesar ['si:zq)
eloquence ['elokwons])
heir [ed]

Senate ['senit)
Shakespeare ['{eikspia)
#yrant ['taioront]
villain ['vilon]

Marcus Brutus {'ma:kes 'bru:tes)

2. fo abide [a'baid)
artful
to bear with (sb.)
blest
to disprove

‘o flee — fled — fled

grievous {'gni:ves)

to inter [mn'ta:)

leave

{0 mark

methink
to mourn (mom] for

0 be dressed i1 MOUr-
g

12

== (here) to pay for, to suffer punishment
for /

= clever in getting what one wants; cun-
ning

== to treat sb. with patience or indulgence
e.g. Mary bore with him all her life.

== (poetic) blessed

= to prove to be wrong or false

= to run away (from); e.g. The mists fled
before the rising sun.

= causing grief or suffering; severe, e.g.
a grievous car accident; grievous wrongs|
blunders

= to bury, e.g. They are interred su that
country churchyard.

== (n.) permission, consent; e.g. The po-
Liceman asked for leave to remove papers
Jfrom the file. To stay at home on sick leave.

= to note, to pay attention to; e.g. Mark
my words!

= (v., old use) it seems to me

= to feel or show sorrow, regret, e.g. No
one mounrned for the dead old mat:.

= to wear black clothes as a sign of grief
for a person’s death

. the Ides [aidz] of

=« open rebellion against lawful authority
e.g. The mutiny of a regiment made the
situation desperate for the invaders.
nay [nei) = (adv. lit. style) not only that, but also;
e.g. I suspect, nay, I am ceriain that he
« was wrong.
to overshoot (oneself) == (lit. style) to go too far

matiny [‘mju:tini]

7id = (adj.) made free of; e.g. They were glad

) to be 7id of their overcoats.

1o slay—slew [slw) — = (lit. style) to kill, to murder; e.g. Though

stain he slay me, yet will I trust i1 him.

o stadb = to push (a knife, etc.) into (sb.); e.g.
Macbetlh stabbed the king, lis guest.

to withhold [wid' hould] = to keep back; c.g. Jack was withheld

' by timidity.

= the 15th March (in the calendar of an-

March cient Rome)

1s it not meet = (arch.) it is not proper

the Lupercal [lu:pokal] = (Lat. Lupercalia) an ancient Roman fes-
tival celebrated on 15th of February tfo
.ensure fertility

to tarn the tables on = to gain a position of superiority after

(sb.) being inferior (to sb.)

Il Word Study

1. thow art fled...

The old pronoun #on (2nd person singular) has been replaced by

3018,

Genitive — thy or thine: “Give every man thine ear, but few thy voice.”
(Polonius, in “Hamlet”)

Dative — thees “...and this gives life to thee” (Shakespeare: Sonnet 18)

Accusative — thee: “ Towards thee I'll run, and give him leave to go”.
(Shakespeare: Sonnet 51)

ye [ji] = (arch.) you (plural): *Ye are many, they are few”. (Shelley)

, Then art = you are

The old termination of the 2nd person singular was -sf:
“.aoly hear'st thow music sadly?” (Shakespeare: Sonnet §8).;
that of the 3rd person singular was k) “gréevously hath Caesar

answered 7.

. They were traitors...

A traitor is guilty of treachery [‘tretfari} or of betrayal [bi‘treiol].

13




14

The synenymeus jursdical terim i3 fzason [tnznl. He wis sepienced
R

todzath for lkivh treqson. Treacheious friends|weather ) o treasonable
act

The e ré"pondf;ng verh is to betray: “Nature wevsy did beiray ihe
Leavt that loved hev” (Werdsworth) '

i’dca?mim'y FPragiice

Lo Pl words 4o The fragnent thal means
dizorder: to bury; box for a dead person to be buried in: to Ldl

short kniie with two cdges used as @ weapon.
2. Find words i the ]?’l’li’;‘)ié’?i’:"r that are opposile lo these!

neble person; to laugh; disloyal; to calin down; calmmess; o do
justice to. |

&. Point out the correct explanation of the followings

ar{ful means;

a) sly

b) artistic

¢) artificial

fo disprove meanss

a) to disapprove

b) to prove wrongly

c) to prove to be- wrong

to wrong means:

a) to mistake

b) to harm

¢) to be guilty

Complete the following senlences, using words from e literary frag-

et I

i

It was a... blunder to shout to (he deaf man.
he barrister (lawyer)... -d the charge of murder browght against
the prisoner,
What mav.,. you {rom telling the truth?
My brother, who is serviog in the Army, has come home on..
A ... isa cruel and unjust ruler,

n

[4

Traislate tnto Romanian, consulling the final vocabulary. ‘
“Be thon o spivit of health or goblin damn’q,

Sring with Zhge aivs from heaven or blasts from hell,
Bo L]J v intenis wicked or charitable,
Thow cosn’st in such a questionable shape
That I will speak to thee: T'll call thee, Hamlet,
King, father, royal Dane: O, answer me!”

(Hamnlet, I, 4)

6.

Translate dnto Englisht

A fost gagit vinovat de inaltd tradare?
Regele-tu*an Richard III o fost tridst pind la urmi de complicii
sdi.
Conslder o adeviiaty tridare faptul ¢
rauvoitor.
De vini e methioria mea traditoare.

a

i-ai dat ajuter acelui om

AV Compreliension Quesitons

What do the Roman populace [ papjulas] think about Caesai’s mivedyy
belore Antony starts to speak?

Does Antony begin his speech by contradicting their belio?

Does lie fully deny from the beginning that Caesar was 2 ainbi
tious man?

How does Antony characterize Caesar’s muyderers at first? Is hie
sincere?

Why is judgment “fled to broiish beasts?”

Why does he not read the will from the bheginning?

V Literary Analysis and Discussion

1.

=9

This is a fragment from a literary work (a “play”) which belongs

to the dramatic genre {3a:qr].

Drama and fiction are alike in that they both have a plot, arc con-

cernéd With chavaciers, and develep a thene.

The essential difference is that fiction is meant to be read, while

drama is generally writlen to be acted,

da) (optional) Analyse comparatively the fraginents from “Washinglon
Sguare” by H. James, which you studied last year, aud " fitlius
Caesar” by W. Shakespeare: point out the similuyitics and ()
outstending differeices in point of structure.

b) Point cul G‘w gramunatical transformation through which a drasaiic
passage may be turied into narrative style.

. “Julius Caesar” is a tragedy, that is (according to Avistotle [wrisintil)
5 H

a d,(.matwltlon Ddramestal 'zeifn] of a serious happening. Maost ofien
a tragedy ends with the death of the protagonist and mest often
this is a noble hero; he mw commit a tiagic mistake which causcs
his fall.

In this tragedy the real protagonist is not the title hero, but Marcus
Brutus, a high-minded idealist, who comes to ruin however, because
of Tatal mistakes in judgement.

Define Buutus’s mustakes.

Mark Antony’s speech at Caesar’s funeral is a tritunph of oratory
['aratori). '

He takes on the hatd task of turhing the people’s minds just against
what they strongly believe at the beginting.

13




VI

VII

The Roman citizens receive him with feslings-ef: doubt+*and-resent-

ment. (They even say: “Twere best e spealk o harm of Brutus here.”)

In order to win their confidence, Antony begins by praising the

conspirators. His tactics consist of:

~- casting doubt little by little on Brutus’s words and even on his
own statements about Brutus and his fellows

— appealing to popular emotion (though he claims to speak in the
name of reason: “O, judgment!...”)

— appealing to the material interests of the people (by mention-
ing Caesar’s generous will) and arousing their eagerness (to learn
its contents) ‘

— seemingly trying to restere calm, while he actually means just
to “inflame them”

a) Analyse these tactics in detail, pointing out the rhytlm of the steps
e takes.

Pay special attention io the words: “if it were so”, “and, sure, he
is an honourable man”, “Bear with me”, etc.

b) Analyse the rhytlm of the changes in the people’s beliefs and emo-
tions.

4. a) Define Caesar’s character, as depicted, indivectly, by Ihis friend

Mark Antony.

b) Choose from among the following epithets, the ones that character-
ize Mark Antony, as Shakespeare imagines him: calculating, sin-
cere, histrionic (= theatrical), clever, depressed, diplomatic,
helpless, tactful. ‘

§. A good deal of Shakespeare’s drama is written-in blank verse, like
this passage. “Blank verse” is made up of unrhymed lines of a fixed
metrical pattern: five iambic [ai’®mbik] feet. Here is an.examples
For Brii/tis {s/in hén/our 4/ble mén,

a) Read out ssveral lines of the passage marking the metrical vhython.

b) Is the style of this fragment lyrioqloa'ﬂwtam?cal? Account for your
opindon, mentioning some specific figures.

Writing Assignments

1. Give a written account of this scene. Your summary maust ot have more
thain 170 words.

2. Iind similarities between this fragment from Julius Caesar and a scene
Srom a Romanian lustorical drama (such as: Viaicu Vodd by Al Davila,
Apus de soare by B. Delavrancea, etc.).

Reading Assignment

Read the following fragment from Willard Farnnam’s study “Shakespeare’s

. Tragic Frontier”, first without consulting the dictionary: “ Julius Caesar

16

is a landmark not merely in the history of Shakespearean tragedy

but in the history of English tragedy. Before Brutus there had been
no trazic hero on the English stage whose character had combined
noble grandeur with fatal imperfection. Heroes fatally imperfect
there had been (...), but many of them had been villains or weak-
lings and all of them had been incapable of arousing profound
admiration (...). In Brutus, then, Shakespeare discovered the noble
hero with a tragic flaw. By that discovery he made it possible for
English tragedy to reach a greatness hitherto attained only by Greek
tragedy. All his tragedies writen after Julius Caesar benefited by
the discovery.

The heroes of Julius Caesar, Hamlet, Othello and King Lear are blood
brothers in their nobility. With all their faults they are nothing if not
admirable characters”.




ii ; 3 The forms of things unknown, the poet’s pen
S Uef}p!’”;’ m‘mdﬂ/ -2( a"' i\r Turns them to shapes, and gives to airy nothing

A local habitation and a name

. N I}
Villiafh § wmke eare L devil Pdevl]
lunatic ['lunstik]
F g i =
S 2 f,-hfwgf;—m;h b == {adj.) like alr, immaterial
What iz y ur substance, whereof are you made, ;u, {}Jody‘ 42 Bis form, 't embody
e Mg Shaog i e e ' brow [hrau) e= (here, peet) forehead

Singe every one hath, every one
Aml Vou, bt one, can EVers

i ' compact [lom'pelit] == (here) composed, made up

¥ forth [fo:03) =-(adv.) out into vie‘w_ ‘
el = }m;«zhc [Mreentik] = full of frenzy, wildly excited
e S e | k//'mz@'v [h&‘enzi} ] = violent excitement
et Pl Lt ocaney 3 ' 10 glance felams) (o a= to taks w yuick look (at)
And you in Grecian tires are painted new; ' . * ;

. ; : . s 1 habitation i;ih'o{:‘bilteij‘n] = (llt,) pla,ce to livé in
apeak of the spring and foison of the year;

The one does shadow of your heauty show, . > '
The other as your bounty doth appear;

And you in every blessed shape we know.
In all eternal grace you have some part, . '
But you like none, none vou, for constant heart.

1. bounty ['bannti) == sth. given, gift
comnterfeit [kauntalit] sth. made in imitation of another thing 1
i order to deceive ; copy
fm' son ['fnizn} == (old tae) rich harvest
in =2 A0 move {(in a particalar dum:h:m) '
t-r.r; a)l = farch.) dress, r’oamm Larments | '
i Phweartyy] = {0l use) of what
Adonis [a'daunis) == {mvih.) a yauth loved by
Aphradite
Helen =s {myth.} Menelans’s beantiful wife, whose :
’ carcying away brought about the Trojan '
War
2. Thesens’ Monologue, from A Midsummer ) Night’s Dream
\ {Act V, Scene 1).
" The lunatic, the lover aud ihe poet
’ Are of imagination all compact: ‘
I One sees more devils than vast hell can hold,
| That is the madiman: the lover, all as frantic,
Sees Helen’s beauty in a brow of E vpt: 1
The poet’s eve, in a {ine 0 enzy rolling, I
| Doth glance {rom heaven 1o earih, (rom carth to heaven: '
And, 2s imagination bodies forth |
}
A bt 4
b
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English Cathedrals

 SATRANSEPT
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‘J\"I}at 13 a cathedral? The word is quite often used of any large church
as of ”'Ihaxted in Essex, and Altarnun in Cornwall, “the céthe(fml of thé
moors”. But we are here restricted to the proper meaning, a chur(;h which
contains the cathedra or throne of a bishop. In fact there wus not.durin “the
Middle Ages any important difference, apart from the presence of the thfone
between a cathedral and a large church belonging to one of certain lother'
types. Architecturally, the churches of the great monasteries were of the samé
type as the cathedrals. That is to say, they were suited to processional and
choral services, and the constant round of the opus Des, “God’s service”
they were not directed to the needs of a lay congregation. ‘ . ;

'

. On the other hand, the present cathedrals of England are not all of
thls type: modern growth of population has caused the division of ancient
sees, and many of the new cathedrals are normal parish churches, in which thle
bishop’s throne and the choir services are functional intrusions. ()

'l.‘he English temperament is uneasy upon the heights; at its best it still
remains human, not bound to the earth, but firmly rooted in it; even in its

fhght§ of idealism it shuns the purely mystical abstraction and seeks some
practical expression of its fervour.

20

Like the ideal Chinese mirrored in Confucius, the Englishman rarely
speaks of spiritual beings. Hence there is 2 warmth, a welcoming and homely
quality in the English cathedrals which cannot be found elsewhere. French

cathedrals dominate by their remoteness; German cathedrals crush by sheer

superhuman size and strength ; Spanish cathedrals are the dark and throbbing
heart of a sombre mysticism; Italian cathedrals the theatrical properties of
children at play. But the cathedrals of England took as their theme the exhor-
tation to the weary and heavy-laden: the man of George Herbert’s vision
was an Englishman; deprived of rest in the outer world of everyday affairs,
he would be driven to seek it in the church, and above all in the cathedral.

Tnmodern times the English have ceased to find their home in the cathe-
drals: but the form taken by the buildings was due to this temperamental
need of the English character, We must study them, first as works of man
dedicated to the constant service of God; and secondly ‘as works of English-
men made to be transcendental homes.

Thus they typify in the highest degree the English sense of balance which
has been our greatest asset and the source of our worldly successes and of
what is best in our character too: a fecling akin both to the moderation in
all things inculcated by the Greek, and the doctrine of the golden mean
taught by the Chinese sage. /

Yet English art too has its excesses; and in order to live, it is evident
that all art must in some way depart from a mere state of equilibrium if it
is to avoid the insipid balance of mediocrity. In a purely material sense, the
individual excesses of the great nations of Europe can be traced in the extreme
characteristics of their cathedrals: France excels in height, Germany in vo-
lume, Spain in area, Italy in colour. The English tendency is to length, in

its churches as in its anglers’ captures, or in those legendary “Tales of the

Long Bow” so well epitomized by the authors of 7066 and All That in their
version of Robin Hood’s last shaft, which “hit the Sheriff of Nottingham
again”. (...)

Our single cathedral of the Renaissance is Wren’s St. Paul's in London.
Bitterly as we may regret the loss of Old St. Paul’s, historically and stylis-
tically the most interesting of all our cathedrals, its successor is unmistakably
a great building. Even the greatest loathing for the ornamentation of the
classical revival cannot blind us to the fact that St. Paul’s is a masterpiece in
the foremost rank of the world’s buildings. And Wren, its designer, never
showed to better effect the vigour of his mind and his superb control of mate-
rialsj while force of circumstances and the feelings of his clients saw that it
was no foreign changeling, but an English cathedral church, that was to stand
at the top of Ludgate Mill.

Mentzilly shorn of its surface decorations, St. Paul’s is indeed the star
witness to the force and value of the English tradition.

(From & study by Johs Harvey)

£t
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Y Vovabalary Noies

L, Altarnun ['a:tenan)
cathedral flko'0i:dral]
Cicero [ sisoron]
Confuciug [kon'fjn:fjss)

2. dkin (to)
ancient
angler
apart from
asset ['mset]

{0 be suited [Jsjutid}

bishop {'bifop]

bound fo

bow [bau]

to cease [si:s)
changeling
choir ['kwais)

eongregation

10 crush

to, deprive of

designer [di'2ains)

to epitomize {i'pitemaiz)
o excel [ik'sel]
exhortation {eksa'tei{n]

(firmly) rooied in
thse foremost

Demosthenes [di'taosOeniiz]
Lssex [lesiks]
Ludgate ['Indgit]
Notttngham [‘notigem]
= related (to)
== very old
= onc who catches fish with a hook or line
= except, with the exception of
== sth, that has value; the entire property
of smb.
== to be {it for
== Christian clergyman of high rank, who
organizes the work of the Church in a
city or district
== (adj.) linked to; e.g. bound fo one’s job
== tool used for shooting arrows (Rom. arc)
= to stop ' i
= a baby secretly exchanged for another
(supposedly by fairies)
==a group of people singing together (in
a church, scheol)
== the people gathered to take part in a
religious worship
== 10 press with great force so as to destroy;
e.8. Don't crush that box, here are flowers
in it. The tree fell on top of the car and
crushed it.
= to take away from; e.g. They deprived
the criminal of Jhis rights. She has been
deprived of sight for many vears.
== a person who makes the design (plan)
of buildings, dresses, cars, shoes,
airgraft, etc.
== to make a summary of
== {here) to be very good, excellent; e.g.
She excelled as a teacher of dancing.
== sermon ( Rowe. predici)
== having (firm) roots in
== the most important; e.g. the foremost
wriler sn that language

growih

heavy-laden
keight [hait)]

ftence
homely

10 snculcate {'inkalkeit]

infrusion [in'tru:zen]

by

loathing [1oudip) (for)

mean

mischievous {'mist)ivos]

ooy [mual
outer
parish

rank

yemoie
rest
revival [ri'vaivsl]

round (of)

sage [seids)
See

shaft- [fa:ft]
sheer [[19)

== jncrease in numbers or amount; .e.g. ®
sudden growth of large companses/is mems
bership of the clud
= heavy-hearted, very sad
== the quality of being high; e.g. His
height makes him stand out sn the crowd.
== for this reason, therefore
== sithple, not grand; é.g. a homely meal
of bread and cheese
= to fix (ideas) in the mind (of); e.g. He
inculcated the spirit to succeed sn all bis
cluldren.
= the act of entering' without permission
= (adj.) of persons who are not priests;
(Rom. laic) L
= disgust (with), hatred (of)
= (noun) middle position; e.g. There is a
happy wnean belween caling all the iime
and not eating at all.
= playful and troublesome; e.g. Heaithy
children are mischievous al limes.
= open uncultivated land, covered with
rough grass or low bushes
== exterior
== an area in the care of a single priest;
e.g. the parish regisier (book with records
of christenings, marriages, burials)
= degree of value, etc.; eg. e was &
soldier of first vank. He held the rank
of a general. She's above me in rank.
== distant in space or time; e.g. & rémote siar
= quiet, peace (of mind)
== rebirth or renewal; e.g. There has been
a revival of inlerest tn religious ari.
= (noun) (here) a number or set (of the
stated activity or events); e.g. & con~
tinual vound of parties; a second round
of wage claims
= (noun) a wise, experienced (old) man
= (noun) the office of, the area governed
by a bishop
= arrow (Rowm. sigeatd)
= pure, absolute; e.g. He won the compe-
tition by sheer tuck.
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. that is to say

to shear {fia} —

==to cut off wool fromn (sheep); e.g. His
skeared — shorn i Pl S

sheep havew't been shorm yet. (Figurati-
vely: The King was shorn of his power
by kis nobles.)

o shus == to avoid, to keep away from; e.g. He
shunned all society[seeing other people.
o throb = to beat strongly and rapidly; e.g. My
heart was throbbing with excitement. h
throne == the ceremonial chair of a king, bishop, etc,

transcendental
[treensen'dentl] |
lo ¢ypify ['tipifail

= going beyond human knowledge, expe-
rience; eg. franscendental meditation

== to serve as a typical example of; eg.
Abraham Lincoln typifies the politisian
who rises from humble origins to a position
of power and influence.

uneasy == 1ot comforfable or at rest; e.g. The
sleeping car gave an uneasy wmovement.
warmth == the quality of being warm

weary [‘'wisri) == very tired, exhausted

== in other words

to better effect = more effectively

Sir Christopher Wren = famous English architect (1632— 1723)
fren)

1Y Vocabulary Practice

1. Find words s the text thai mean:

fisherman ; consequently ; heat ; depressed ; melancholic ; undoubtedly ;
to make (sb.) not see; religious community.

. Find words in the text that are opposite to theses

including ; decrease; young; to keep close to; majestical; lively;
wordly.

. Fill in the blanks using words from the texts

The leaders tried to . . . in young people the duty of loyalty.

Can you feel my .. .-ing heart? .

Demosthenes and Cicero . . .-ed as orators,

The Romanian King was forced to leave'the . .. in December 1947
™ a i el £ . )
That thoughtless young man was not . . . for the respectable position
of a judge.

Watching that TV programme would be a . .. waste of time.

His power of persuasion is his greatest , . .

Cupid was imagined as a mischievous winged child with a ... in

his hand. ‘

She was seasick and had a . . . for the smell of greasy food.

M e e e,

L Comprebension Questions

1. Which are the similarities and the differences between a large church

and a cathedral? ,
Why have some normal parish churches become cathedrals latterly?

Zr,
8. What quality of the English temperament underlies the aspect of
the English cathedrals?
4, What is the feeling they convey to the person entering them?
5. Do the cathedrals of other nations impress through the same quali-
ties? What is their psychological impact?
6. What has the English spirit in common with the Greek and the
Chinese ones? .
7. Why is a certain excess indispensable in art?
8. What does each type of cathedral excel in?
9. Towhat extent does length typify the English artistic spirit, accord-
~ing to the author of this study?
“10. How old is St. Paul’s cathedral?
11, What is not convenient for the present-day taste in it?
12. Why does the author still regard it as a masterpiece?

13Y Tojn’bs for Discussion and Composition
§

1.

Py,

Name some famous cathedrals in the world and mention their spe-
cific styles.

The Gothic style developed in northern France and spread through
western Europe from the 12th to the 16th century. Can you name
some of its characteristics? '
Refer to the typical features of the churches built in the course of
time on Romania’s territory.

A well-known historical event which took place in an English cathe-
dral is the assassination, in 1170, of Thomas a Becket, the archbishop
of Canterbury. A former friend of King Henry 1T, Becket opposed
the King's measures against the excessive privileges of the Church,
the relations between them became tense and one day the prelate
was killed on the altar of his own church by four knights who had
taken the King's angry words as an order to put Becket to death.
The archbishop met his end with splendid courage. Later the King
came to his tomb and let himself be flogged by seventy monks as a
sign of penance. Becket’s shrine was regularly visited by pilgrims for
several centuries; in 1173 he was canonized.

This event is the subject of Lord Alfred Tennyson’s tragedy Becked
and of T. S. Eliot’s poetic drama Murder in the Calhedral.

Can you mention the name and tell the story of another well-known
figure of a clergyman who played an important role in the history

of his country?
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Stream C

Purpose Clauses

Dialogue

Mike: What do you need that screwdriver for?

Tom:  Justto fix my telly. I want to fix it as fast as I can so as #ot fo miss
the football mateh they're showing this afterneon. 1 really must get
it woﬂcmu by 3 olclack so (Hhat) we can look ab il.

Mike: Why don’t wou get your brother to Jo it? jle fixed mine expertly
sometimes agn.

Tom: Well, I decided to do it mvwh i ordar nol ko bother hins. He is work-
ing for Tis finals at present. You know, everybody in the house is
keaping quiet and no one dares make the slightest noisc for fear of
distuybing Jiin. ‘ | i°

Mike: Funny, isn’t. Hope you haven’t disconmected the phone, too. When

1 was writing my thesis everybody was excessively niee to me, 1t
{elt so strange, It struck me as odd that they wouldn’t even turn
on the radio for days on end so the #otse wouldw’t put me off. At times
Pegiy would slip a newsvaper umlmr my door for we fo read and
gel my smind off my work. Really that was the only distraction I
had. Once Roy drepped in and te everybady's surprlsc he brought
Gary avound for me lo play chess with.
Peggy had a hard time p” ruarhuﬂ them not to stay too long 4m case
I got behind with my work. Actua illy I was due Lo turn my thesis
in by the end of the month dnd [was only half way throygh it. You
know Gary, den’t vou? He's nat casu to deal with. To makg lim
lean e 1 .a:l to pretend o lw.v a splifting headache.

Tom: Did you? By the way, are you going to watch the mateh too?
(&

Mike: 1 think I'ill dmp by the Or)'cm Jor soie tickets. T might not be back
cin time. There's going to be a rush for seats and I do want to get
them this alternoon for fear they might be sold out by tomorrow.

l. The Infinitive of Purpose

1. Affirmativé Infinitive of Purpose

A. Dewmonsiration

a) What does Tom need {hat serewdriver for?

o LO Il \li‘ x}-.
He needs it - - s0 as to fix lm 'elly
™ in order to fix his telly.

1) What does he swant Lo drop by for?
— (o get some tickels,
l-— so as to get soame {ickats.
He wants todropby—|" in order to get some tickets,
- for some tickets.

¢) Why did he buy strawberries!
He bought them — to make jam with,
B. Complete lhe following with infinitives of puxposa of your owi:
Modal; T switched the light off:
I switched the light off {o sesre you.

) Tom dug up the garden. ..

2) He slipped into the bathroom...

3) She didn’t mention it...

4) They didn't come in...

' 11N Yin ik mHrtses
C. Ad# to the mwn verd in the response ai infinitive of purpase

\'OUPY Citsh.
: 1) Joe: What did he drive back for?
Fone He drove basle,
2) Jog: Why did he say wes?
Tom: He said yes.
8) joer Why is llc climbing up the laddey?
Tane: He's climbing up the laddgs, ..
4) Joe; What is he saving up for?
Tom: He's saving up...
5) Jee: Why did she get up at five?
Tom: She 1::0‘-' up at five...
D. Fill in the blanks with alternatives of your owi.
Model: Joe: Larry went out at six.

i~ - ' OV Blan faotball?
Tom: Did he go out to mect Fane or to play foatball?

Joe: He went out fo play football.
1) Joe: Peter has sold his camera.
Tom: Did he sell it... or...?
Joe: He sold it...
2) Joe: They dashed upstairs. .
Tom: Did tlhev dash upstairs... or...?
Joe: They dashed upstairs,..
8) Joe: She turned down the radio,
Tom: Did she turn down the radio... or...?
Joer Shie turnéd down the radio...
E, Replace the infinitive of purpess by « {oy phrase,
" Modsl: I'll drop by the Opera to get some tickets.
I'll drop by the Opera for some tickets.

of




1) She came back to pick up the glasses.

She came back...

2) He ran across to get some matches.

He ran across...

8) Joe rushed in to hear the news.

Joe rushed in...
F. Trauslate tto English:

1) Se inscrise pelistd ca sii-i facd plicere cumnatului siu.
2) Peter gribi pasul ca si ajungd acasi inainte de sosirea

musafiriior.

3) M-am sculat la cinci, ca si prind risiritul soarelui.
4) Lucrd teati noaptea, ca si termine compozitia.

Pattern

S+ V 4 (Compleneniation®) 4

to-Inf.

so as - to-Inf.
in order -+ o-Inf.

for -} Object

— In the exercises above the to-infinitive indicates
the purpose of an action. All of them signal affir-

mative purpese.

— The subject of the main verb is the same as the sub-

ject of the infinitive of purpose.

He went to market because he want

vegetables,
becomes?

He went to market to buy some vegetables.

— Affirmative purpose when both the main verb and
the to-infinitive are related to the same subject is

expressed by:

to-inlinitive... it is the most widely used in both
| formal and informal English.

50 as <+ to-Inf. ’ and ’I in order -+ to- qu |
I

are emphatic
constructions

that help strengthen the infinitive of purpose.

. In order fo is more formal and often used for em-
phasis, whereas so as - fo-infinitive is mostly con-
fined to informal English. They are a ‘much better

choice when the infinitive is passive. -

* Complemeutation = objeet, prepositiens -+ ebjset, cfo.

He went to the doctor so as/tn order to be emmmed

ed to buy some

‘r‘?—i'

— For 4 object is sometimes used as an alternative
to the infinitive of purpose.
He rushed in for his bal.

2. To-infinitive <> Preposition Goverming the Object of the Main Verd.

A. Demonstration.

Tom: Why did you buy strawberries?

Mayyr 1 bought strawberries to make jam with.
Tom: What do yeu use that drawer for?

Johni I use it to keep odds and ends in.

B. Wse in the vesponse the phrases in brackeist

1) Why does he need a pen? (wrile with)

2) Why do you want a mat? (wipe my feet on )

8) Why did you buy a bookcase? (keep iy books in)
4) Why did they build a cabin? (live 1)

Pattern

| S 4V 0 + to-Inf. + (0) -+ Prep. |

— In the exercises above the infinitive of purpese is followed by
a preposition that governs the noun functioning as object of the
main verb. Though optional in many cases, the preposition is
often expressed. :

— So as and {n order + lo-fufinitive are not used in this pattern.

8. The Infinitive of Purpose ¢ Iniital Position

To make him leave I had to pretend to have a splitting headache.

A. Demonstration

Tom: We've got to get there by ten o’clock.

Joer In order to get there by ten o’clock we must catch an early bus.
Fom: I can’t shake off this cold. I've had it for long enough.
Joer To shake it off you should stay in for a couple of days.
B. Use the infinitive of purpose in initial possison.

Tom: John would like to write a novel.

Joe: ...you need talent and a lot of experience.

Foms George is anxious to work on the night shift.

Joer ...you must get the foreman’s permission.

Tome Larry is seb on making an experiment on this.

Joet Well, .., you need a specially equipped laboratory.
Tome: Paul is trying hard to get their confidence.

Joer ...he ought to be tolerant and sympathetic,




Pattern

i to-Inf./in order L to-Inf. -+ sentence

— The infinitive of purpose occurs 1al position when em phasi
is placed on what the subject mu t or should do to achicve the
purpose expressed by the fo-infi;

4, Negative Purpoqo

H

ku

vittws or i arderio-bufinslyve,

1 cdn 80 4s not to miss the football match,

—1 deculcd to do 11; myself in
A. Demonstration

order not to bothoer him,

Mike: Why is he staying at home?
Ted: He is staying at honie so as not fo miss the concerd,
Mike: Why did he slow down?
Ted: Tn order not to have amw accident.
Mike: Why did you keep quiet all through the evening ?
Ted: T kept quiet so as wof {o have an argument with them.
Mz/ea Why didn‘t you tell me straight out?

r I didn’t 4n order not to offend you.
Mz'zs Why are you walking so carefully ?

Ted: 1 am walking carefully so as sof io get the Hatin
B. Add negative purpose to the statemsent on the lefis

miss the TV fitm

catch (a) cold

annoy Hilda

get soaked

get behind with his reading

C. Charge the because-clause i the response to negative purpos

o wi cont.

He stayed at home

Tom: T lay in the sun only two hours,
Models Joe: Why?
Tom: Becawse T didu’t want to get a touch of sunstroke,
’ So as not to get a touch of sunstroke.
1) Tom: I left before the show was over,
Joer Why?
Tom: Because I didn't want to miss the lagt bus,
2) Tom: I walked as far as the beach yesterday morning,
Joe: Did you take a swim?
Tom: 1 didn't because I didn’t want to catch cold,
8) Joc: Did you have breakfast this mornin g?
Tom: No, I didn’t because I didn’t want to be late to work,
4) Joe: You swerved to the left, Why?

Tom: Because I didn't want to crash into the van coming from
the opposite direction.

§) Tomr I drove very slowly all the way down here,
Joer Why? 4 .
Fomy Becanse T didn't want {o Have an accident,

Patt ern

50 A% Tood |
- - . 0 | i | Ay Py s |
S 2V + ' + not - to<infl |
Y1 order |

Negative Purpose when the subject of the infinitive it the same
as the subject of the main verb is expressed by:
s0 asfin order -} not <& to-inf. :
not -}- to-inf. is not impossible but is seldom usged,
I got wp carly not lo miss the bus. e i
— Though no rule can be given, a negative 1.1'1Em1twe. of p}“p%? is
more likely to occur when the preceding clause is affirmative,
D, Transiate tuto Lrglish:
Am, plecat mai dememc, ca i nu pierd concertul,
2) Se ﬁnu strins de b'nrﬁi, ¢a £3 wu gadd, v | 1
8} Incepa si alerge intr-o parte si-nir-alte, ca 83 nu inghete de {vig,
4) Pisea incet, cu griji, ca sd v-0 trezeaged din somm pe Eleanor.
5) Am luat-o pe cirare, ca.sh nu neraticim. . :
#) Echipa a muncit aproaps {4rd intrerupere, £a $d ng intivzie pre-
darea mirfii.

II. Purpose Clauses ' a
t. I must get it worlking by 5 o’clack so (that) we cap Jook at it,
1; struck me as odd that they wouldu’t even turn on the yadio so
the noise wonldn't put me off,
A. Demonstration
[ John closed the window so as net to sit in the draught.
i John closed the window so that Mary wouldn’s sif on the dvaugii.
f Richard bot a taxi to get there in time,
st 4 e
] Richard got a taxi so (¢ Ba: Y Frefer could get there im time,
f Nick o«;l"sd himselfl in in order not to be disturbed.
3 2 A v~ ] N .
] Jick locked himeelf in in onder {hat wo one should dis mm fiti,
[ Tom opened the window to get some fresh air. .
1 Tom opened the w indow so that Foln might get some fresh adr,
They! re widening the road to prevent further e xczdeni.e.q
They're w:dwnuw the vead so thal further accidests wow's vecwer.
B. Chanoe the sccond senfence inlo a purpose clause.
Model: ;{‘ spoke very slowlv. He wanted everybody te understand.
3 R B 3 N : g ‘
He spoke very slowly so that everylody could wnderstond.
{) She stood up. She wanted us to see her.

sl




2) Tom had to baby-sit last night. He wanted Jane to go to the
concert.

8) I woke him up early. ¥ didn’t want him to miss the train.

4) He leaves the key under the mat. He wants James to find it.

5) They slowed down. They wanted Harry to catch up with them,

C. Completc the first pari of the statements below with purpose clauses
of your own.
Model: Why did you see him back home? -
I saw him back home so {#hat) he wouldn't get losh.
1) Why did you keep quiet? I kept quiet...
2) Why did he buy two extra tickets?
He bought two extra tickets...
) Why did you keep him from walking through the forest?
I kept him from walking through the forest...
4) Why did Tom sneak out?
Tom sneaked out... ‘

D. Add purpose clauses fo the followingt

1) They shored up the wall...
2) Roy climbed into the tree... -
3) She put the jar on the top shelf...
4) She blew out the candle...

E. Translate tnto English:

1) Am lisat cartea pe masd, ca sd o giseasci Joan.

2) Copiii fugirii care incotro, ca si nu-i prindi vecinul.

3) Vorbiri in goapti, ca si nu-i audi Alf.

4) Am ficut lumina mai mare, ca Martha s poatd citi scrisoarea
5) L-am invitat si pe Sam, ca si aibd tata cu cine sta de vorba, |
6) Bitrinul se diidu in lituri, ca si nu-l loveascd macaraua,

7) Sally inchise aparatul de radio, ca Andy si lucreze in liniste.

Pattern

a) §° - Vo () 4 so (that) 4- 5% ¢ will
would
can
could +4- (not) < Inf,
should (ot);
may
might

b) &' - V(C) < in order that - $° 4- should l
nay 4 Inf.
might |

{

— Purpose clauses are introduced by softhat and order that. So
{that) is very common in both spoken and written English.

In informal English that is often dropped. It order thal is réstricted
to formal English.

— Will and would < infinitive arc preferred in informal English.
They function as au\ﬂm ies though occasionnally they retain their
modal colouring (their volitional meaning); e.g.

Joe }'nomlwd not to recite nurséry rhymes so (thai) Jennifer:
woreld joir thém on their trip.
where would presuuublv indicates willingness
v Can and conld 4 infinitive often parallel willfwonld - infinitive.
heir used, lowever, depends on context, since they keep their
basic meanings (ability, capacity, possibility).

— Should - infiivitive and particulaxly :”s?\,'ru'-"‘fv-’ 4= sf, gceur in
formal Ln:'hkh Their modal implications aré lost here.

— Showld and maght follow both a verb ina present tense and a vefb
in a past tense.

— Purpose clauses are sometinies used instead of the infilitive of
purpose. (When both verbs are related to the same bdn]mt) .8,

{HL 16ft in a hurry to catch the bus.

He left in a hutry so (th«z?} he could caich the bus.

{Hc theltered under a tree so as not to get wet thrm:c;h

e sheltered under a tree so Jie wouldn't get wot through.

2. For -}- Object + to-Infinitive as arn Altesnative to A jfz-;-'v;mzéwg'Przt;rj%.r_iw

Claunses
He brought Gary around oy sme to pluy chéss with.
A Demonstyation
[ He spoke slowly so (that) everybody coutd wiiderstand.
i He spcﬁ e slowly for évérybody fo witde rstand.
[ She leaves the key under the mat so (that) l-.»: can find it,
l She leaves the Lev under the mat for fohn fo find.
They sloweéd down so (ﬂmt; Tom could catch up with them.
They slowed down for Tom o cateh wpwilh thé.

B. Use for phrase instedd of purpose claiises.
Modél: Why dig you buy that history book
T bought it so (Fhat) foki couitd +éad it
1 boupht it for Johw fo vead,

1) W hy did you borrow the wmu}J i
T Borrowed 1t so (that) mi brother vaoul listen {6 it.

I borrowed it...
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2) Why did she bring Arthur along?
She brought him along so (that) Bill could meet him,
She brought him along. ..

8) Did you sell your typewriter?
No, I didn’t, I kept it so (that) John could use i,
No, I kept it. ..

4) Why did he buy a bicycle?
He bought a bicycle so (that) Jack c¢ould use it.
He bought it...

C. Complete the following with for phrases of your own.
1) She brought in the meal. ..

2) He leaves the important jobs...

3) She’s written the letter. ..

4) He sharpened the pencil. ..

5) They sent the catalogue...

Pattern

(a) zero (no obj.)

S 1V (0) + for + S+ to-Inf. - <

iR > + (prep)

~— For - object - to-inf. is used as an alternative to affirmative
purpose clauses. ‘That’s why students should avoid using it in-
stead of a negative purpose clause,
She hid the book away so (that) John couldn’t find it.
s not replaceable by
She hid the book for John not to find,

~— Equally the construction is not used when the main clause is
negative, )
I didn’t mention it for you to feel reassured.
s incorvect.

— It the object of the to-infinitive is also the object of the main
verb it is normally omitted.
*She bought the book for John to read.

— If the subject of the main clause becomes the object of the to-in-
finitive it is not omissible.
They slowed down for John to catch up with them.

lll. Alternatives to Negative Purpose

1. For Fear

No one dares make the slightest noise for fear of disturbing him.
I do want to get them this afternoon for fear they might be sold
out by tomorrow.
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A. Demonstration

| He drove slowly so that the car wouldn’t skid.

| He drove slowly for fear the car should skid. ‘

[ Joe didn’t turn on the light so that she wouldn't wake up.

1 Joe didu’t turn on the light for fear she might wake up.

{ 1 didn’t tell him so (that) he wouldn’t put the blame on me.
T didn't tell him for fear he would put the blame on me.

B. Reshape the jollowing:
Model: She put the vase away. She was afraid Mike would break it.
She put the vase away for fear Mike should break .

1) He slipped 1nto his room. He was afraid Charles wounld catch
him.

2) Helen tore up the letter. She was afraid Andy might read it.

3) He stopped short, He was afraid Joe would trip him up.

4) He didn’t take the lift. He was afraid it would break down.

Pattern

should - Inf,

S! ¢ V 4 (C) + for fear (that) 4 S* + &~ may/might -+ Inf.
) will/would 4+ Inf..

— For fear is a negative conjunctive phrase and therefore is invari-
ably followed by an affirmative verb.

— That after for.fear is usually omitted. )

— May and will occur after a verb in a present tense; may is, how
ever, rather infrequent,

— Might and should are used regardless of whether the preceding verb
is in a present or a past tense.

He never stays out late for fear she may/might/should get angry.

— As with purpose clauses for fear is equally used when the subject
of the subordinate clause is the same as the subject of the main
clause, _

He didn’t reveal the secret for fear he maight get inlo tronble.

In this latter case for fear - clause is often replaced by for fear
of 4- v + ng:

He didn’t reveal the secret for fear of getiing into trouble.

— For fear may also introduce adverbial clauses of cause; it then
is followed by any tense according to meaning. It can also be
followed by an affirmative or negative verb.

He didn’t turn on the light for fear she was asleep.
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¥ didat’ mention it for fear he’d fasled the exam.
He rushed back bome jor fear Mary didw't kuge their
would be coming.

2. In Case

Pegry had & hard time persnading théin net ¢ o stay too long in ease

I got behind with ‘my work.

A, Demonstration

[ She took him to the bus stop so #at wouldn’t get iost.
i She took him to the bus stop for fear he showld[mighi get los:
She took him to the bus stop in case e got lost.

B. Change the sihmuls grven b
duced by in case.
Model: Why is he driving that slowly:
{the front wheel might come off},

negative purpose clauses smivo-

L conés off.
He is driving slowly @ case the fromt w}wd: should come eff.
maght come off.
1y Why are you talking that softly?
{John might overhear the conversation.)
2) Why does he want to chain up the dog?
(Larry might set him on the guests),
8) Why did you want to put your typewriter awaw?
(Bért might mess ahout with it).

Pattern

| — Present o |
) ip"]»& '

| — Past

‘l ~=,~mdy/1mﬂm. 4 Inf,

| - should -+ Int,

e

CSY Vo (€) 4 in case - 8 4

O o 4 A AL F2UTY 1 - el : ) 0 . :
As In Case {only BE) is a negative conjunction it is followed by
aw affirmative verh, i
~— ey is oo El%lOlchHV tsed when the main verb is in 4 grzqm +|‘.1-s
e Might and showld - enfinitive are used after o verh in & nresent
of ia 2 puast tense. ‘
— ,l%‘ oase can also be vsed when both verbs ave velsted to the same

o

an't bathe in the river so as not do get caught {5 & whirlpool

He didn’t bithe in the rivér i casé i got caught in a whitlpoal.

=]
(<5}

— In case used to introduce négative purpose clavses shéuld not
be confused with its conditional mezning (== in the event of)
namely when it introduces clavses of factual condition.

Shie tidied away the room in case Mariin dropped s,

B, Lest

He told me to work hard so that 1 wouldn’t fail the sxam,
e told me to work hard lest I shoult {ail the exam.

Patterns

t

! St 4V o (C)  lest -+ S -+ should - Inf
i

— Jest =2 50 that... wél is now archaie and sounds very iormal.

— As it carries's negative meaning the following verb is afiiimative.

— Lest may also be used when the subject of the purpose clause
is identical with the subject of the main clause,
He ran all the way to the station lest he should miss the drati.




Stream A : Unit 2

George Bernard Shaw: The Devil’s Disciple

- Although it was called by Shaw a “melo- § s cnm e
drama’, there ave significant sativical and 5 i '
comic elements in this play, which is set 41 the j#é(' iia
time of the American War of Independence
(1775—1783). The author mocks ar the hypo-
crisy of the Puriten sociely, as well as ai the
warrow-mindedness of the British soldicrs,
who have come to put down the American
revolution.

Richard Dudgeon, vebelling against the
puritanism of his family, runs away and
leads an trvegular life; he anmonnces himself
as the disciple of the devil. Anthony Anderson,
the minister of thetown, wants to warn Richard
that the Britishintend to capture him as avebel.
However, they want Anderson too, knowing
that he 1s a supportey of independence, and
when Richard is in his house they come lo arrest the minister. Richard pre-
tends he 3s Anderson (who, in the meantime had beew called away) and s
taken to be cowrt-martialled; he persuades Judith  (Anderson’s wife) not to
tell them his real identity. His self-sacrifice is a vevelation of his true husmane
nature. While Richard is awaiting execution, Andevson turns up and saves him.

The following fragment is the court-martial scene, with Major Swindos
as president and General - Burgoyne (wicknamed "Gentltzmtmly Jokuny” )
attending.

Notsce the simplified spelling of ‘some words (one of G. B. Shaw’s initia-
tives j. -

2 ‘:ﬁ AT

Act 11

Burgoyne: Oh, good morning, gentlemen. Sorry to disturb you, I am sure.
Very good of you to spare us a few moments,

Swindoss: Will you preside, sir?

George Bernard Shaw (1856—1950) — outstanding English dramatist of Trish
origin, winning the Nobel Prize for literature in 1925, Shaw is the author of 53 dramas mc:ft
of I!_w:u _"-;'i.~r ussicn plays”, in which the intellectual argument is reinforced by the zt;t]':or‘:g
comic wit, Here are some of them: Mrs. Warren's Profession (1894), The Devil's D:’sﬁf-*fs
(1897), Caesar and Cleopaira (1898), Man and Superman (1901), Mojor Barbors (1903), éa{;m

_;'aan { 192.3}.
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Burgoyne

Swrndon;

Burgoyne:
Sergeant:
Swindon:

Buggoyne
Judiths
Swindon

Richard

Swindon ;
Richard:

Burgoyne
Richard:

Swindon
Burgoyne

Swindon
Burgoyne:

Richard:
Swindon
Richard:
Swindon:

(becoming additionally polished, lofty, sarcastic, and urbane now
that he is in public): Ne, sir: I feel my own deficiencies too keenly
to presume so far. If you will kindly allow me, T will sit here.
(He takes the chair at the end of the table next the door and
motions Swindon to the chair of state, waiting for him to be
seated before sitting down himself).

(sréatly annoyed): As you please, sir, I am only trying to do
my duty under excessively trying circumstances. (e takes his
place in the chair of state.)

{Busgoyne sits down and begins fo vead a miliiary
veport, veflecting on his despevaie situaiion and Y
dow’s wselessmess. Richayd is brought in and Judith
stonds Hmidly nesy him.)

(looking up and seeing Judith): Who is that woman?
Prisoner’s wife, sir.

(nervously): She begged me to allow her to be present; and I
thought —

(completing the sentence for him ironically): You thought it
would be a pleasure for her. Quite so, quite so. (Blandly) .Give
the lady a chair; and make her thoroughly comfortable.

Thank you, sir. (She sits down after an awestricken curtsy to
Burgoyne, which he acknowledges by a dignified bend of his
head).

(to Richard, sharply): Your name, sir?

(affable, but obstinate): Come: you dont mean to suy that you've
brought me here without knowing who I am?

As a matier of form, sir, give your name,

As a matter of form, then, my name is Anthony Anderson, Pres-
byterian minister in this town.

(interested): Indeed! Pray, Mr., Anderson, what do you gentle-
men believe?

I shall be happy to explain if time is allowed more. 1 cannot
undertake to complete your conversion in less than a fortnight.
(snubbing him): We are not here to discuss your views.

(with an elaborate bow to the unfortunate Swindon): I stand
rebuked.

(embarrassed): Oh, not you, I as—

Don’t mention it. (To Richard, very politely) Any political views,
Mr Anderson?

I understand that that is just what we are here to find out.
(severely): Do you mean to deny that you are a rebel?

I am an American, sir.

What do you expect me to think of that speech, Mr Anderson?
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Richard:

Swindon
R whm‘d g

Swindon:

Richard;

Burgoyne

Rithard:

Judithi

Richards
Burgoyne

Swndon:
Richard;
Swindon:

Richard
Burgoyme
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I never expect a soldier to think, sir.
(Burgoyne is delighted by this retort, which almiost rec o el

; - Ty t reconcilas by
to the loss of America). i
{whitening with anger): I advise you not-te be insolent, prisoner

You cant help yourself, General. When you make up your mind .

{&han}g a man, you put yourself at a disadvantage with him
‘hy should I be civil to you? I may.as,wel ‘
sheep as a lamb. ‘ : fl R a'
Y?u. ha.ve no right to assume that the court has made ‘up its
n%md without a fair trial. And you will please not address mé as
General, I am Major Swindon.
A thousand pardons, I thought I h:
: 5. g 1ad the honour of ressi
(Céentlcmanly Johnny, T
ensation among the officers. The sergeant has eseAD
o | g § & DArrow escape
(.w1th extreme svavity): I believe I am Gentlemanly Johnny
sir, at your service. My more intimate friends oG !
3 : ! inti : call
Burgoyme. e .G“f“ﬁl'al
(Bnchard box‘vs with perfect politeness). You will understand,
sir, I 1.10pe,‘31_nce‘ you seem to be a gentlemian and a man of somf::.
spirit in spite of your calling, that if we should have the misfor-
tune tf;) hang you, we shall do so as a mere matter of political
necesm%y and military duty, without any personal ill-feeling
Oh, quite so. That makes all the difference in the world, of (:ourse-

(They all smile in spite of themselves; and some of the younger

officers burst out laughing).

(her dread and horror deepening at every one of these jests snd
cpmpliments): How can you? p H g
You promised to be silent,

(to Judith, with studied courtesy): Believe me, Madam, you
hu.sband is placing us under the greatest obliga‘tion by 'taiinr
tlh:s very disagreeable business in the spirit of a gentlen;an %f
gleant: give Mr. Anderson a chair, (The sergeant does so Ri;:hia‘ d
sits down.) Now, Major Swindon: we are waiting for vou.. i
You a:re aware, I presume, Mr. Anderson, of vour ;)bl'igatio'ns; as
a subject of His Mijesty King George the Third. ’
I am aware, sir, that His Majesty King Georse the Third is
about to hang me because I object to Lord North’s robbing )
That is a trcasonable speech, sir. vt gy it
{briefly): Yes. I meant it to be.

(strongly disapproving this line of defence, but still polite):
Dont you think, Mr. Anderson, that this is rathér — if you v-'i.‘l.
mau§r3 the word ~— a vulgar line to take? Why should ‘\vou cn'
out robbery because of a stamp duty and a tea d-uty and so forthé

A 1776 cortoon representing the members of

ihe British

Richard:

Swindos
Richard:

Burgoyne

Judith
Richard

After. all, it isthe essence of

vour position as a gentleman

that you pay with a gqod
grace. _

{ Richard: Itismnot the money, General.
But to be swindled by a pig-
headed lunatic like King
George =2

Swindon (scandalized): Chut, siv —

silence!

§ Sergeant (in stentorian tones, greatly
shocked): Silence!

Burgoyne (undisturbed): Ah, that is
ancther point of view. My
position does not allow of
my going into fhat, except
in private. But (shrugging
his shoulders) of course,
Mr. Anderson, if you are
determined to be hanged,
there is nothing more to be
said. An unusual taste! how-
ever (with a final shrug)—!

Swindon (to Burgoyne): Shall we
eall witnesses?

What need is there of witnesses? If the townspeople here had

listencd to me, you would have found the streets barricaded
to the last

and ihe people in arms to hold the town against you

Government Jdlling theé Golden
Goose, America,

man, :
(severely): Wel, sir, we shall teach you and your townspeople &

lesson they will not forget. Have you anything more to say?
I think you might have the decency to treat me as a prisoner of
war, and shoot me like a man instead of hanging me like a dog.
(sympathetically): Now there, Mr. Anderson you talk like & civi-
lian, if you will excuse my saying so. If we make you up & {iring
party, what will happen? Half of them will miss you: the rest
will make a mess of the business and leave you to the officer’s
pistol. Whereas we can hang you in 2 perfectly workmanlike and
agreeable way. (Kindly) Let me persuade you to be hanged, Mr.
Anderson?
(sick with horror): My God!

* (to Judith): Your promisel (to I
that view of the case did not occur to me before,
{ withdraw my objection to the rope. Hang me, by

Jurgoyne) Thank you, General:
To oblige you,
all means.
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Burgoyme (smoothly): Will 12 o’clock suit you, M i ; 1
st ) ey )= < sull you, Mr. Anderson? ub Fenal it s ST T )
f}'z,cizzi;/d: I 'sl'lall be at your disposal then, General. o smib [snab] a EO 'tr/e:sl’i :wt;; ?Ojfl b?h avzob';r dog Z?Zﬁ
Burgoyne (rising): Nothing more to be said, gentlemen. (They all rise) "temPE"’ 2. Ve e el s ssh, DY S
‘ : A 20 cleriz.
I Vocabulary Nofes A stentorian [sten'torion] = (adj.) (of a voice) loud and strong.
I. Anthony ['eentoni] : = o swindle ['swindl] — to cheat; to get money by cheating e.g.
T A F: 41';[_ o k{)’j)oamsy (hi'pokrasi] : That man has swindled a large sums of
}}"V’ IR FT:DTU keidid] Judith ['dgu:dif)] amoney out of us,
Hirgoyire ['hoigoin] 3 T ! o e s ; ; .
m,i,:'/;,j?:r,/,-"[)2!'1’;)]_71;1, s rebel (n.) ['rebl]  drying ['traiig] == (adj.) which causes exhaustion or strain;
,,'/},” Iri;{, 1-.}}-\-\)'??”&:"‘: to rebel [ri'bel] (Rom. dificil, chinuitor) e.g. This has
SPCLETIC Y Nk a1 — - . . . . -
dz:\\cr‘/;i ;i i[-l“ ;’.‘;‘7-']. sergean? ['sa:dznt] been quite @ trying winter, hasw't 2
eserble Tai'sa i e ‘ 4 '
]‘)H{zf’/’f)"',")r.l 1 ‘11];{ sz’mw [[2:] io wnderiake - == to make oneself responsible for; fto
. iy 'UA( ERY thoroughly ['0arsli] {,anda'teik] promise; e.g. Can vou wnderlahe that i
] 4"}“"?”?“’[<”4S0 = (kere) to express -thauks for; eg. The will profit us?
fak'nolids] speaker acknowledged Mr. ] shinsiinls sHE workmanlike — (adj.) characteristic of a go(:d_worlmzan;
! 7 ices lo the lown, {'wa:kmonlaik] e.g. This furniture has been made 0 @
% Sl 5 = L 4
ajfable [wlobl} = polile and {riendly: e.g. a man affable i R \I
{0 evervbody i 8. firing parly ['——] — number of soldiers ordered to carry out _ '|
awestricken ['o:strikn] = struck with a feeling of respect com- 2 mlh.t aty, execiition (Ko, pipten. de |
bil]@d W'ith :l’ear; €hee 7‘]1.5:/\) WEYE awe- . - : executle) b
stricken by his solemn words pig-headed ['— - stubborn, obstinate
blandly ['blendlil I » s lo shrug one’s shoulders == 1o lift the shoulders slightly (to show
Sl 4 = {(adv.) gently, politely; e.g. The old man ' indifference, doubt, etc.)
bow [ban] angos M.ﬁ wily io that impulsive fellos. I stand rcbuked == I accept the reproach
§ joan, = (n.) bending of the head or body as tri'bjuckt] : :
A sign of respect (do not mistake if for ' Rk
5)({”[ ibeu] = Ram. arc.); g, - LB igke 1L Word Study
s bow to the company and left the voom . .
Tiie BenBiris don LA S i In thfa hterary. fl’agm’ent the phrasal verb to look up is used with the
howed low 1o the queen. meaning fo raise one's €yes:
calling ['ko:lip) == occlipation, profellion Burgoyne (looking up and seeing Judith)...
chut [tiatl SRES (interjectiolm expressing i . Here are other meanings of this phrasal verb:
\ Fontd e anh “}; SSIRET NILRRE S8 — T've looked wp that word but I haven’t found it (in the dictionary)
duty ['dju:ti} == tax deIn-a \ded by (to search, for a word in the dictionary, etc.)
YL A1, == fa: nded by i : ant: : . . i -
s d ( phe gc?vgrnm\.vmk B - Why didn’t you look him up when you were 1n London? (fo wvisit,
’ ; .;mmj) luty (Rom. taxa timbrului) o call on) = : iy
genienanty == [eeling or behaving like a gentleman: e.¢ ' ¥
. E ‘ 3 Or behe s > a gentleman; e.g. W : .
['dzentlmonli} It would have been more gentlemanly o N \Ve_;lltﬁooked P SRS
say #othing, ) (1o respect
[ e ¢ Translate the examples into Romanian!
gulfaw [gu}'fo;} 2 Fowrotoh Translate the examples
Jest [dzest] == joke; e.g. 20 speak in jest 11 Vocabulary Practice
; 1ei o113 ; i ’ . Py
/56'.3”%;" ['kimnli} == (here) sharply 1. Find works in the fragment thal ineasn:
wmanister ['ministo] = (here) Christian priest or clergyman, esp. tiring ; quick and witty answer; resentment, grudge; madman ; pro-
one in the Presbyterian ['prezbi'tiorien) fess;ion. I
church, ; 2. Find words in the fragment that are opposite to these: !
42 rude; to treat respectfully; to admit; displeased; lacking in skill. '
43 '.




b, 6;39935 Jrom among these meanings of the following, the one that
fits the comrent: T . ik
{0 acknowledge means here:

a) to confess

b) to announce the receipt of
¢) to thank for

to occur means here;

a) to come into (sb.’s mind)
b) io bappen |

¢) to exist

fo suit means here:

a) to be convenient to

b) to look well

¢) to make fit

2} Major Swindon, & very polite-man, s nicknamed *Gentlemanly

Johnny”.

3) Anderson’s wife knows the prisoner’s true identity.
4) The British army is on the point of winning a decisive [di'saisiv]

victory.

5) General Burgoyne appreciates Major Swindon's intelligence.

2. Answer the following quesiions:

Why is General Burgoyne rather sceptical about this trial?

What is Richard’s attitude in frout of the court-martial?

What does Richard mean by his words “you put yourself at a disad-
vantage with him?”

What{ does Burgoyne mean to say by “in spite of your calling”?
Why does Richard remind Judith of her promise?

What have the Americans rebelled against?

4. Complete the followsis sazidass g o
‘ P Jollowing seatences, using words from the literary Jrag-
: What is Burgoyne’s idea about his own army?

ment:
We c:m"t. .. the time for a holiday at present.
%I:he police will surely find ouf who has... him out of his money. .
“EE lawyer has... n to save his client from imprisonment, j
e must clean the room... ly for tonight's party
I... he is of Greck origin, am I right?
Ronald said it half in. .., half in earnest
. ;ou vemade a.., of your job, you'll have to account for it!
S. Aunswer the following question ' .
i v testions, mustng ¢ < 1
e £ q ng the verd to look up i your sen-
\\&-hat'is the meaning of that English word?
Is he indeed a man worthy of your respect?
Is she so shy indeed? -
Have you seen Harold lately?

Y Literary Analysis and Discussion

{. The play may be described as a melodrama: after exciting adven-
tures, good prevails over evil and the hero is rescued ['reskju:d] the
last minute, However, melodrama blends with satirical comedy:

the court martial scene is an example in point.
The main sources of humour are here the farcical situation and the
characters’ peculiarities ['pikju:li'eritiz]. 1
a) Define the main comic element of this situational moment. Remember ,
that most frequently, the comic lies in a discrepancy [dis'krepansi] )
(a contrast) between what the audience (or the readers) know and |
what some of the caracters believe to be the truth, -
b) Awethere any other funny m isunderstandings and reversals [ri'vo:slz)
(Think of Burgoyne’s rank and the role he assumes during the
trial; of Richard’s paradoxical attitude towards his own death,

6. Translate nto Englis] '
. rslat sunglish, using some of the words in the li
f: " H: 1 e words in the litevary fr
s S f @ v the literary frag-
Stitea in fata usii, neindrizni B
tafe ata usil, neindriiznind si int i i Y
. ] 54 intre, cind auzi deodati in spa- : befs :
tele lui puternice hohote de ris. . in spa ¢y In point of humour of character, define General Burgoyne's comic
?‘“‘; s s peculiarities (Think of his nickname ). Speak then of Major Swisn-
H . - L) » ’ ' | &
0£C ard nrlfl fost spinzurat daci Anderson n-ar {i apiirut la timp L e ey ‘
serv ci de citva ti : i i | \ ‘ ‘ :
oo Gl citva timp ne tratezi pe toti de sus. #
I\l_- cind fi-ai luat sarcina de a-i completa educatia?
P A 2 de i 1 o
cfm el 0 urma de resentiment, trebuie si-fi spun ci solutia ta nu
era potriviti pentru acea situatie.
= :
W Comprehension Questions
1. Find three statements that are not true:

1) The British officers beli ; i i
miint: cers believe that Richard Dudgeon is the town's

The comic element is, however, only a component of the characters’

personalities. Define them, as they are revealed by this scene:

a) Speak about Richard’s paradoxical character, about Bis hidden
Tnonane feelings.

b) Choose from among the following adjectives the ones that charac-
ievine General Burgoyne, Major Swindow., or both of them: .
soldierly, dull-witted, cymical, sarcastic, witty, obedient, thick- ‘ﬂ
headed, polished, rough, cruel, funny. {
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8. What are the targets of the author's satirical attitude in this scene?
{(Consider the would-be legality [li:'galiti] of the trial, Swindon’s
character, etc.)

Speak about the attitude of this British writer towards the American
vevolution.,

4. Speak about G. B. Shaw's brilliant and witty style, supplying examples.

Point out the words which Shaw spelled in a ssmplified manner.

VI Writing Assignmenis

1. Write a summary- of this episode; do not use more than 130 words.

2. Analyse the humour and the paradox of the characters in the frag-
ment from “The Devil's Disciple”.

3. Write a paper analysing comparatiively the sources of humour and
the satirical targets in this scene and in the electoral meeting scene

s

from “O scrisoare pierduti by I. L. Caragiale.

VI Reading Assignment

Read the jollowing fragment from F. Legouis aond L. Cazemian’s
“History of Inglish Literature”, Jirst withoui using a dictionary:
“...5haw had a personal temperament, He possessed to the highest
degree inventiveness, wit, humonr. He knew admirvably how to animate
ideas, make them live, and most of all, how to set them u
another, and conduct an intellectual debate.

(...) Shaw has popularized the satire of all values, by throwing upon.
it the light of plain irresistible comedy. Such was the need of his individual
genius; such, again, was the optics of the medinm —- the drama which
he chose for his own. The boldest outhreaks of intelligence had always, in
England, found acceptance through a pretended lightuess of tone.” (pp. 1309-—
1310).

P one against

Supplementary Reading
George Bernard Shaw, Thoughis, aphorisms, paradoxes

1. Women have to unlearn the false good manners of their slavery hefore
they acquire the genuine gond manners of their freedom.
(You Never Can Tell)
2. POTHINUS: (Bitterly) Is it possible that Caesar, the congueror of the
world, has time to occupy himself with such a trifle as our taxes?
CAESAR: My friend, taxes are the thief business of a conqueror of the
world.
(Caesar and Cleopatra)
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Rome, that has achieved greatness only to learn how greatness destroys

i { men who are not great!
il (Caesar and Cleopaira)

. The phillanthropist is a parasiie on misery,

(Men and Superman)

1 sing not arms and the hero, but the philosophic man: he who seeks

in contemplation to discover the inner will ot the world, in '111\-’911'(1(_){1
to discover the means of fulfilling that will, and in action to do that \\-11;
by the so-discovered means. Of all ather sorts of men I declare mysel

tired. (Man and Superman)

. Undershaft: “You have learned something. That always feels at first as

if you have lost something”. (Major Barbara)

it i r the bi vho ¢ treated
. Undershaft: “You see, my dear, it is only the big men who can be tr

as children” (Major Barbara)

v:i i : spend it.
. Any fool can save money: it takes a wise man to sp

( Posthumous )
Vocabulary
1. Cleopatra [klio'pa:tra] philanthropist ['filze‘n()rapist]
parasite ['pxrasait] Unrdc;'s/u.l_hf, ['Agdaja:ft] .
2. o unlearn [an'la:n] = to get rid of (ideas, ]}ablts,. etc.). e
3. Major Barbara = the title of a plfqy ‘?y Shaw, in \:vh1cAr e
["ba:bra) heroine is a major in the Salvation Army




Stream B

The Impact of Computers on Engineering

A Neéw Partnerskip. ..

i. Technelogy, which is largely the end result of scientific and engineering
effort, is more responsible than anything else for the prosperity that much
of our world enjoys. And we must give credit to the engineers through the
centuries for their many amazing accomplishments which have advanced
civilization — all with a combination of the simplest tools, frial-and-error
techniques, and back-breaking labour.

. However, the engineer now has a new tocl — the electronic digital com-
puter — and its potential stuns the imagination.

. The most important element in making the computer useful is the technique
of putting information into it and getting derivative information out again.
This is done now with a new development called computer time-sharing.

In many laboratories and
offices engineers have compu-
ter terminals at their side,
much the same as their tele-
phones. They are talking to
computers, asking questions,
getting answers — in mathe-
matical termns or numbers or
even in plain English, if they
wish. And this is when com-
puters really become valuable
—when they arein partnership
with people.
«..im the Age of Electronics

. The massive computational
ahility of the compuier has
been harmessed in virtunally
every field of engineering
over the past decade or so.
The design of jet aircraft engi-
nes . provides an  excellent
exampie. The development of
these engines spanned the
same time period asthe deve-

Computer size reduction from vacuum tube (fef)
to transistors {right) and finally to microelectronio
circuits (cendze).

)

lopment of computers, and many engincering computer applicatiens
were originated to meet the requirements of jet engine design.

Another important aspect is the use of the computer to simulate and
represent many different alternate systems in rapid sequence in order to
find the optimum sclution. This allows the engineer to evaluate a broader
span of design as well as design approaches and, consequently, te design
products whose overall performance will be superior., The design of
almost any equipment or system can be simulated on the computer,
whether it is an entire eleciric power system, a centrifugal phase separator
for a nuclear reactor, or an electro-slag remelting system for a foundry.

6. Computer graphics is ancther important engineering tool and also a rela-

tively new one. In this approach the engineer draws a few key design
curves, aud the computer will describe a surface to fit the curves and
display the shape of the object on the screen. The information in the com-
puter can also be used to automatically draw the shape on paper to any
scale or even to carve a scale model of the product in soft plastic.
Finally, industrial process control is an area where the computer has
enabled the engineer to achieve remarkable progress. Computer systems
can be used to control entire industrial processes, such as' the rolling of
steel strips from the furnaces through the finishing stands. In electric
power generation, coinputeirs are used to control the startup, shutdown
and complete operation of huge turbines while continuously monitoring
up to a thousand scan points for possible alarms. In metal-working, huge
machine tools are operated by a special type of computer system called
ssumerical conivol. Another advantage is the manufacture of parts .that
could not be made at all by a human being using conventional tools —
particularly in the aerospace industry. To machine some precision parts
manually would require simmultaneous coordination of sevéral hands from
a single brain.

. The engineernow has at his side the most sophisticated and productive tool

yvet —a highly complicated piece of electronic circuitry. When the en-
gineer puts the computer to work, it can extend his capabilities by stor-
ing and assimilating vast amounts of useful and accurate information,
permitting him to spend a greater proportion of his time on innovation
and creative engincering,

From The World of the Engineer

1.- aerospace ['earaspeis] Dhase [feiz)
© allernate [2:1'tamit] prosperity [pros'periti]

io avaluate [M'vweijueit] do stmulate ['simjuleit]
sophisticated [so'fistikeitid]
furbine ['to:bin)
= achievement

I Vocabulary

Jargon [‘dza:ganj

opttmum ['optimam]
2. accomplishment

fo'komplifmant]




a0

to carve [ka:v] == to form, to produce by cutting (a ma-
terial such as wood or stone) #n carpe
a statute oul of wood; o carve one’s ini-

tials on a tree itrunk

circuitry ['sa:kitri] = electric or electronic circuiis éollectively
as in a device

computational = connected with2 of characteristic of com-
I'kompju'teifnl] putation (calculation)

- i 11 M —|5 I
credit ['kredit] == honour, approval, that comes to a person,
because of what he is or does: TZe work
does vou credit. He is cleverer than I gave

him credit for.
Joundry [Haundri] = place where metal or glass is melted and

moiulded

== t0 a great extent: His success Iwas
lavgely due to luck

largely ['la:dzli]

overall ['ouvara:l] == including everything : containing all:
Coal burns at an overall efficiency of only
18 percent

partnership ['pa:tnsfip] = the state or condition of being a partner;
two or more people joined in an activity
(profession)

plain [plein] == easy to see, hear, or understand: plain
English; The meaning is quite plain.

to remeit ['ri:'melt] = to melt again

= the process of passing ingots of metal

between rolls to give them a certain
thickness or form

rolling ['roulip]

slag [sleg] = waste matter remaining when metal has
been extracted from one

span [spamn] = the extent to which or the limits between
which variation is possible

to store [sto:] = (in data processing) to retain (data)
in a memory unit: A vast amount of
information was stored in the computer’s

WMEMOry.
to stun [stan] = to astonish, to amaze
termanal ['ta:minl] = point of connexion, in an electric circuit

8. back-breaking

= exhausting, demanding great effort

jet aireraji == ajrcraft propelled by one or more jet
engines
to meet (requirements) - = to satisly (requirements, 'nceds, demands)

Have we cnough money with us to wmeet
all the expenses?

much ihe same = ahout the same: The patient’s condition
. s much the same.
oF S0 = ahout; more or less; ['d like to have
tiwenty or So.
shutdowse = to stop operating
stavtup = (o begin operating
trial-and-erroy = experimentation or investigation in which

various tmethods or mieans are tried and
faulty ones eliminated

Struciure Practice

1. Tn nouns and adjectives the ending -ate is pronounced [-it], e.g. estd-

wmaie, alternate. In verbs -ate is pronounced [eit], e.g. fo extimate
[lestimeit], to aileraate {'o:ltaneit]. Supply similar pairs of adjectrves
(nouns) and verbs in -utc,

. The suffix -ry (-ery) denotes: a) occupation, b) state or condition,

¢) branch of science, d) products or the place where they are prod-
uced, e) things collectively, f) conduct. Under which of the headings
would the following words fall: chemistry, pottery, poultry, machin-
ery, slavery, dairy, circuitry, foolery, bakery, forestry.

. Pair the following words with the appropriate definilion:

a) bravery 1. the occupation or industry of catching fish

b) foundry 2. precious stones, ornaments, etc.

c) drapery 3. science of the properties and relations of lines,
angles, surfaces, and solids

d) peasantry 4. a place where articies inmetal are cast inmoulds

) fishery 5. a place where materials for clothes, etc. are sold

1) geometry 6. the peasants of a couniry (as a class)

) jewelry 7. courage,

. Form verbs adding various prefixes to ihe vools: -scribe, -press, -pose,

-tract, -prove, c.g. describe, express, impose, abstract, improve.
Then supply nouns corresponding to the verbs you have found. In most
cases Romanian equivalents will be of help.

_ To understand the structure of an English sentence we need to know

what goes wilh what, what words are to be grouped with a noun as
determiners and/or modifiers. Words modifying a noun may pre-
cede andjor follow it; the result is often a lengthy noun phrase,




(=)
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which may cause difficulty to the trauslator. u} Deferimtue fhe

headword tn the following noun phrases and trastate thes.

—Tmany cnginnering computer applications:

- the massive computational ability of the computer;

~-a human being using conventional teols;

- an electro-slag remelting system for 2 foundry.

b) Identify similar dhrases consisting of four or more elevenis 15 the
text,

6. Divide the scemtence tnlo two parts and stale theiv symtactic funciion:
The most important clement in making the computer useful is the
technique of putting information into it and getting derivative
information out again,

Dctovingne the headword wn the two nown-phrases and explain how @
1s modifeed. Tvanslate ihe sentence.

7. Pick out Leywords from peragraphs 8 enabling vou lo reproduce the
pavagraph ovaily or in writing.

8. Supply headlines for cach pavagraph.

Comprehension CQuestions

i Name oune (some) stinple fool (s) that holbed fo case san's brack-
breaking labour i early times.

. Explain what youw understand by (computer) limes-shasrin g

8. What are the techwicel terms Jor talking to compuier
Refer to the diagram showing the main units of @ computer,

4. Explain in simple terms what massive compuialions

ebility stands for!

What are the

text?

i
-
éﬂ

5

wEn 1ses of compulers tn enginecring accords

i

” Jf.
2 (o ke

1gages |

Fa v

. Nawme some activifics @ which the computer cannot replace the en

Applying the Reading

Prior technology developments have made it possible for mankind

to harness energy. Now we are in an age where the handling of
information becomes of utmost importance. We refer fo the sieas
age and the electrical age, and we are now entering an era which
we think of as the computer age or ihe electyonics age, but wore broadly
as the age of information. ’
Comsnent on the significance of the lerms 1 bold type and state if and
Row Hhew may be comtecled with the following names vr concepls: af};wﬁsé‘»iﬁ
Faraday, Newton, Savery, Rutherford.

Algol, assznbly, “line, baflery, date processing,
knowledge explosion, internal combustion engin,
wiration, space fravel, vaciuwm fubes, ..

Pl
o

tndustrializatios
nASS wmedid, mecho-

3

. Comment on the following defvnition of dlectromics, develop if if wou
think it mecessary and illusivale < with j)m,zzcai examdles; Electron-
ics is considered the science and techuology which deals primarily
with the supplementing of man’s senses and brain power by devices
which collect and process information, transmit it to the point needed
and there either control machines or present the processed infor-
mation to human beings for their direct use.

3. One of the crucial problems emerging with the knowledge explosions
the assimilation and manipulation of i 1formu.t1

2) What present system of organizing ike knowledge of mawkiﬂd s haown
to you? ‘

b) What is decimal cncmﬁcatmn? If you have never heard the term,
consult your school librarian, or an ency Cl‘J nedia and find out.

¢) What library system do you think would be of maximum uset
(e.g. mfo:rnmmn stored in books, on tapes, microfilms, in compater
memory). Do yow think time-shaving o possible solution  for
the organization of libraries? Imagine a lbrary in the computer

age!

Topics for Oral and Writien Composition ’

1. The coupling of man and machine ihroughout the ages.

In dealing with this subject, you might consider one of the follow-
ing approaches:

a) (history) stone, wheel, c-np;me computer as symbols of technolog-
jcal periods: compare duration; developments; cart-wheel, potter’s
wheel, spinrrinmwheel,mill=\vheel,clogks; steam-engine, diesel engine,
electric motor; jet engine, rocket,

b) (bionics) rarchines — extension of man's hand
strength, semses, memory, brain,

¢) (ecology) man’s changing environment; cities (urbanization), fac-
tories (mechanization), poilution; control panels (automation).
(relationship) Compare: the industrial revolution has coupled man
with tlie motor-car (physical mability but also fuel shortage, raw
material depletion, pollution, sedentary life, accidents, traffic con-
gestion) ; the scientific-technological revelntion has coupled man
with the computer (intellectnal mobility). Problems: Will the com-
puter be a master, a servant, & partnes? Will the computer take
over and control man’s affairs? Will man’s faculties decline by disuse,
or will he be freed to greater creativity?

muscles, physical

d

S’

Computers and the woyid of the future.
Write a science-fiction essay imagining a world populated by com-
puters.

5,\3
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numbers .
wmm—mer| machine language.

Supplemeniary Reading

First read the text without a dictionary, trying to undeystand the words

Srom the context, Then translate the text wnte Romanian looking wp words

if siecessary;

Life with Computers, The computer is the contemporary counterpart
of the steam engine which initiated the industrial revelution. The
steam engine was the first economical way of converting the energy
stored in coal to a form useful for production. Information is 2 com- |
modity which is no less tangible than energy. Computers are the first
economical way to process and manipulate information.

The importance of the computer fo society is hard to overstate. There
is little doubt that we will become (if we are not already) , & com-
puterized society just as we have been for many years a mecha-
nized society.

In ancient days only a limited number of people could read or write,
Now we assume that every educated person can write and read. At
present only a limited number of people can programme a computer.
In the future fewer and fewer people will be unable to communicate
problems to a computer.

In our man-made world there will be a partnership between man
and his ccmputers. In this partnership each party should perform the
activily to which it is best suited. Man is good at organizing ideas,
at invention, at making associations among apparently unrelated no-
tions and at recognizing patterns and ignoring irrelevant details. He

_BLOCK DIAGRAM
OF A COMPUITER

' ARITHMETIC UNIT |

Caleulates

1
Electrical
signais

INPUT LT COMTROL UNIT QUTPUT UNIT

Words, ranslates: humaa Electrica!| Switches signals Glectrical Words,

inj i Tronslotes mochine X"
language inia signals | 1o right pleces. |sfanals | | numbers

longuage bock into
Controls all onguage bock it femeumes People

i 5 2y human languege.
computelions.

(See drawing
on page 199

4
Electrical
1 signals

JMEMORY UNIT

Remembers datas

vil

VI

is inventive, unpredictable, capricious and acts on huaches, but heis
sensifive to human values.
The computer is almost exactly what man is not. It gives its undi-
vided attention to unlimited and intricate detail, it is immune to dis-
traction, boredom and fatigue. It needs to be told only once and it
then remembers perfectly until it is commanded to forget, 1t 1s precise,
reliable, emotionless, and never complains.
Men are not machines and machines ave not men. ¥ach can do what
the other cannot. The shoricomings of one are complemented by the
strengths of the others The potential of such a partnership is greater
than the sum of its parts. But since computers will not understand us
it is up to us fo understand them.
trom The Man-Made Worlda — A High-
School Course on the Theovies and Techniques
which Contribuie to Owur Lechnological Ciuils-
zation, 1967
Quiz
L. For whick of the [ollowing operations does the commuaiive law fuil
to hold?
4. addition 8, moltiplication C. subtraction 0. division
2. The average of a set of 30 numbers 15 160, What 2 their auerage if
each térm s halved ?
A.50 B.6n C. 100 D25 E. 15
Concepis of the Twenticth Century
L. A compuler proccesses information (data ). The terms data processing
and computing can be used interchangeably. Information (letters,
numbers or other characters) is encoded as binary numbers, pro-
cessed by memory cells, counters, instruction decoders, ete. A bt
{binary digéf) is a single basic unit of information in the binary
system which is based on only two clements, 0 and 1, and may be
storedin an electronic element that can be in only two states:
switched on or off.

Progreppning a compuler means preparing a

ra

yatematic plan for
the antomatic solution of a problem, (¢ includés: a) problem analy-
st by search for an appropriate algorithm c) coding, the translation
mto a  computer-execntable language: FORTRAN (FORmula

TRANslation), ALGOL (ALGOrithmic langaage), etc,

5. Input is the process of introducing information properly coded and
recorded on punched cards or tapes into the internal storage of
the computer, (It is fed into a computer). The opposite is ouiput,
the process of transtering data from internal to external units of
a computer, fransforming electrical signals into written records that
people can read.
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| |
| Stream © Didn't he advise you to consult..,
He alse urged that we read...
i e : :
Subjunctive That-Clauses and Alternative A’ Demotistration
COIISII{ICHOIRS He asked George in go down there on his owi.
{ He asked that George should go down there on s owy
Dialosue { He asked that George go down there on his own, (AL '
e !
: E Dan advised thesm to have the bouse revoofed.
Joe:  Ind Prof. fones ask you fo wrile an essay on Shakespeare! Dan edviced $hatl they should haove the house vevoofed.
Tom: Yes. He also reguested that everybody should read Spencer and Miiton { Dan adwised that thoy have the house vevoofed. (AE).
;0‘1- the ex&m“. : n ) He wasnded as lo stay overnight.
:[0& _;gld he ??gn%mn “}‘*’ TELInar 9“625: 5 i ot iR e wanled thet we should stay overnight.
ST -~ & A o 7 LI fasidn a ;" ce : _3 D ; ] !
Towm: Nao, he dida't; but Be suggested that we siudy all of Shakespeare's " e wanted that we stay ovérniont, (AE
{ i & L

| plays and absolutely iusisted that we pay paviicwlar atiention to his
great dramas, He also rocommended that we read cditions with ample
fosincics so that we could undersiand certain passages that are not
casy to grasp. In addition, ke demanded that the essays showld yun
to aronnd fen pages.
foes  Dida't he advise you to take @ fook at Trol, William's book on Shake-
speare ¢

byl
sm(

e urged Peler to Yake wp medicine,
wrged that Peter should lake up medicite.
¢ urged that Peier take up medicine. (AE)

a
@

o

sulends his sow fo luke pianc lossons.,
Sntends that his son should take pianc léssens.
sasfends that lis son fake piano lessons. (AK)

P W
Lisn]
e
&

jantiaolias
o o

Tom: Certainly and ke qrged that we vead Prof. Tayior's book on Shakespeare's B. Replace the foliowssig ustng the verbs given in bracied
style. T've got a feeling he's planusng for us o wrile a comprehensive Model; He'd like Mary to practise the piano more “.'*117‘*“' rurge

essay next term.
Joe:  And when are you supposed to hand in your essays?
Toms Well, ke decided that we should get them in by December 8rd.
foe: Yaow've got only these weeks abead of vou, Can’t you put it ofi?

Mary o practise the piano,..
He urged ¢ {af Mary showld practise the piano..,
that Mary practise the piano... {(AE)

Taome: € ihink be won't ‘?grm to us Putiing it a[f i, Mr. March wants them to tear down the old houses, (v _ |
Joe: It looks as if you're going to have a busy time. By the way, I hear 2. She’d like him to get a teaching job. (edvise) |

Jessy is coming back to-night. 8. He wants them to load the trucks. (ordév ) |
Tom: Yes Trouble is I can’t meet her at the station. ' tied up. 4. He'd like the workers to carry out the plan, {maest)

Joe: o You must arrange for somsone fo pick her wp then.
Tom: I think 'l get Jack to do if. You know, bis sisler <5 anxions for him

L. Free Resposnse |

to marry her. Se is a nice girl, actually. Unfortunately he's rather 1. What did he order?
too shy. I guess she’d be pieased to have him waiting for her, though. He ordered...

Joz: Sorry, U've got to bﬂ oing: Rov lelt word jfor wne fo call on him by 2. What does the law reguire? |
eight o'clock, - The law reguires

£, What did you recommend?
1. Verbs I recomnended.., |
4. What does she intend? |

1. Did Prof. jones ask ? ou to weite an cssav on S W it
. tha : i i read She intends...
Iie alao requested that evervbeody shou N Rront . s p I
for the axam. 5. What did Mr. Black request? ,I
He recommended that we read ecditions with ample {eotnoies, He requested... I
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Pattern

aslk

require

request

advise Object 4+ (not) to-Inf,

] +d recommend 4+ £=5 - shouid (not) 4 Inf, (BE)
urge S 4 (not) short Inf. (Al)

desire

want

mntend

b? uid 4 infinitive 15 & subjonctive common in formal British
— ouould is omissible in front of the verb be.
He vequired that everybody (should) be punctual.
He ordered that the fire (showid) be put out.
— The {irst construction verd -+ object -- lo-tufinitive 1s much more
common that the subjunctive,
— 'The subjunctive that- clau ses are vather (ormal in tone=—and
that is why they are infréquent in informal English,
— The negative subjunctive:
should + not (shouldn’t) - short ini.
not 4+ short inf,

that they shouldn’t go

He 1ires
wo IoOpEs { that they not go

— That introducing a subjunctive that-clause is not wnormally
deleted,

2, He demanded that the essay should run to avound fen pages.
He decided that we should get them in,

A. Demonstration

He asked that the commitiee should work out a new scheme,
J He demanded that { ine commitice showld work out a new scheme,
the commiitee worfe onl o new scheme,
[ the compmitiee woul / warlk oul a4 new scheme,

Mr. Kemble waits his son fake violin lessons.
My, Kemble mnade up his wind thet { s son showld fake violin lessons.
lits son take. ..
 Niis son would fake...
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B. Add the verbs swwasied to bhd statemenis given below. Use altevsaiins
CONSIYUCLTONS.,

Model: The area should be fenced in, (dectde)
They decided that the arca (should) be fenced 1.

1. The bridge should be rebuilt. (demand)
2. They shouldn’t break camp. (decide)
3. The book should be reprinted. (determine )
The students should ve-write the exercise. (make up one’s mind)

C. Responrd fo the stimuli given below with statements contasning the
verbs demand, decide, determine, and make up one’s mind.

Model: Joe was {ecling off-colonr.
His mother decided that he should stay .

1, The road was bumpy.

2. The lake had frozen over,

3 It was pouring with rain.
They had Tim coming over.

Pattern
gzgzsd /wlmultl (not) < Inf.
1 T ——
St determine \ (not) short Inf. (AE)

FRE p bni%s tnidd will /would (not) 4- Inf.

|

-

— Wil and would -i- inf. are
junctive.
— Will and would +

8. I've got a feeling he’s planning for us to write. . .
You must arrange for someone to pick her up.
His sister is anxious for him to marry her.
Roy left word for me to call on him by eight o’clock.

occasionally used instead of the sub-

inf. are used according to the sequence of tenses

A. Demosistration

We must arrange it. Someone should drive him back home.
for someone to drive him back home.
that someonc should drvive him back home

! that somicone dvive him back home. (AE)

We must arrange

Mrs. Jackson is anxious. George should take up engineering.
for George to lake up engineering.

Mrs. Jackson was anxious § that George shouwid lake up. . .
that George take up. . . (AE)




The kids are impatient. The game should start,
Jor the game lo stari.
The kids are impatient § fhat the game should siast,
i that the game stari, (AE)

B.. Change the following. Use aliernative construcitons:

~Model: He's planned to go on a picnic.

for the boys to go on a picnic.
He's planned{ that the boys should go on a Sicwic.
thas the boys go on a picnic.
1. Mary is anxious to get a secretarial post.
2. Joe has arranged to stay up there a few days longer.
3. Mr. O’Néil was impatient to start on the 'expediti_on,
4. Lafry was eagér to take over the case,

C. Free Response

Use the verbs given below and allernalive constyuctions.
Model: Joe Smith is cut to be a teacher (ke anxious)

Jor kim to become a teacher.
His parents are anxious { that he should bécome a tedchor.
that ke become a teacher.

—

. Jack needs the book badly. (leave word)

They haven’t secen him for quite a while. (Be dmpatient)

. She has a4 wonderful voice. (plan )

: The snow was two fect deep. (arrange)

. A new Shakespeare edition has been issuéd recently. (b2 edgér)

o

i e

Patterns

f arrange
plan

leave werd
4 be anxious
be eager
be impatient
L be willing, etc,

for -+ Object -+ to-Inf,
4 £-8% - should + short Inf.
5% 4 short Inf. (AE)

— For 4- object 4 to-infiritive seems to be more usual than the
subjunctive in BE. In AE both the subjunctive (short infinitive)
and for -+ object -} to-infinitive are used.

— A negative infinitive afier the for-phrase is most unusual with the
verbs practised above, A statement like the following:
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She was anxious for him not to {ail the exam.
s snost undihely 1o ocour.
Naturally it is possible to pit the verb or theconstrustion ifsélf
in the negative,
She wasw't anxions for lum io lake wp low.
~~~~~ The verb plan and arvange can also be followed By wibljwsuld
- vifinitive.
He arranged that Peter would prck her up at the station,

He planned that we should study 21l of Shakespéare’s plays.

A. Demosssirairon

Jack suggests something. Robert shéuld take the thattér up at the thetting.
s Robert inkes the matier wp at the fecting.
Jack suggests that < _Robert should take the matier up. . .
e Robert take the matter wp. . .
\[-.‘m':u:r..". (sl ) taking the nalter 1p.

Tom suggested something. The boys should pitch camp.

/;i;; boys pritched camp.
Tom suggested {hat £ _the boys should pileh camp.
?

i 1
S ey \\ the boys piteh camp.

A . . o
s boe {thevrthem ) pilchify comp.

Peter proposes something, They shouldn’t put off the debate,
/.”;’_'...--,' dow’t put off the debate,
Peter proposes ﬂj’}_{zgf‘\_. Lhey shouldw't put off the debate.
\[they ot put off the debate.
not puiting off the debate.

N
thesy/them
B. Reshape the foilowti g using the ve Fhs suggest and *‘»“01 o8 s&, Usé ohly
She forst three constrisclions.
Model: Peter thinks thev’re belter of weorking in a lab.
boihey a*o"«e&’ et i lab,
Peter suggests that § ey should work wn o lah
o they work 10 o b,

: 'Irmv would like Mary to put up a X‘UMLL

My s¢hoolmités want me to jéin thes on thé ti 1;5
Helen didn't want John to turn down the applicition.
She doésn’t want them te back ont.

B
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C. Free Response
1. What did he suggest?
He suggested, . |
What do gou propose?
I propose. . .
8. What did she suggest:
She suggested, . .

[

Pattern
= T ¥ 7 i
/ Present
5% 4 ¢ (BE)
suggest | 3/ N\ Past Tense
. Pl o . ; >
5 1 at Z— 5° & should & Inf,
S+ +- that £ 3° + should +
Propose N 5% b short et (AE)

L%
| Noun/Possessive/Pron 4 Gerund - (BE)
[Ace)

— The Present Tense is normally used when suggest and propose are
in o present tense, and the past tense when the two verbs are in
a past tense. This pattern is fairly common in iuformal English,
1t is restricted to British usage.

— AE favours the subjunctive:

He suggested that Peter (wof) leave the following day.

— When the subject who makes the suggestion is alse the subject of
the following verb or when the subject of the following verb is
unexpressed (it may or may uof include the subject of the main
clause) suggest and propose are followed by the Gerund. T suggest/
propose telling him now.

— When suggest is used as a verb of saying it is followed by the in-
dicative,

She suggested (to me) that John wasn't {it for the job.

5. He insisted that we pay particular attention to. . .

A. Demonstration

He ingists on it. They should carry on with the job.

2 they cayry on with the job
(Present)
l He insists that " they should carry on.
i \Hwy carry on. .. '
! (Subjunctive — AlL)
on their[them carrying on. . .
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Joe insisted on it. Nick shouldn’t break the news to her,
Nick didn't break the news to her.

\ Nick not breal the wnews to her,

] Joe insisted that <—— Nick should not break the news to her.
o Nick ¢(his/lim) not breaking the news to her.

B. Reshape the following statements using insist, Practise alternatbve
constyuctions.

Model: He wants them to deliver the goods on time,
they deltver the goods on time,

He insists that S—1they should delivey. . .

\\ they deliver. . .
 on their[them delivering. . .
. He wants everybody to subscribe to the relief fund.
. The committee decided that all the members should attend the |

meeting, |

3. She didn’t want them to venture into the forest.

[RS AT

C. Free Response
Model: It was too late for them to leave,
She insisted that they should stay overnight,
1. The weather was lovely.
2. Gregory has sprained his ankle,
8. The roof is leaking,

Patterns

g ;:.-{ })l“;“ile”w (informal BE)
§* 4 should - inf. (formal)
| §% 4- short Inf. (AE) !
- on - Noun/Possessive/Pron, 4 Gernnd (Acc) |
f

~— The notes on suggest and propose equally apply to insist. However
the construction with the Gerund is not uncommon, though in
informal BE the present and the past tense are more usual.

—- When both dusist and the following verb are related to the same
subject or when the subject of the following verb is unexpressed
insist - on I~ Gevund is used.
He snsisis on turning down Gary’s suggestion,

— When insist is a verb of saying (= maintain) it is followed by i
the indicative. |

S 4+ insist. - (that) [
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Roy insisted that John had left before Nick came in,
She insists that John s bound up with her.

§. I think he won’t agree to us putting it off.
A. Demonstration

Mrs. Kemble has agreed to go dewn to the ceast.

that her daughter should go down. . .
that her dauwghter go dewn. . . (NE)

Mrs. Keémble has agreed

Did they agrée to join the club?

Did they agree[ to Nick joining the club?
that Nick should join. ..
that Nick join. . .

B. Practise the verb agree. Use allevnative constructions,
Model; Charles should leave for Sofia,
| to Charles (his/him) leaving for Sofia.
They agreed | that Charles should leave. . .
111 that Charles leave. . .

1. He shotld make an experiment on it.

2. They shouldn’t call off the match, -

3. He should catch @n early fliglhit.

C. Fre¢ Response

1. The trip mitst be very interesting.

_ Did she agree. ..

2. It was not chilly.
However Mrs. Jenkins dida’t agree. ..

8. The experiment could lead fo 4 new discovery.
They agreed. ..

Patterns

L, to 4 N/Possessive Pron. -+ Gerund (Acc)
S° - agree + ¢ S? 4 should - Inf,
S% 4 ghort Inf, (AE)

o her daghter going down fo ke cods.

£

When agree means Aave the samé Opinion it 15 foliowed by the in-

dicative.

1 agree that /¢ 45 ot to blade.

t e e e e I T e o | T[] T N s b ey | e e

{
Jl. The Use of Nouns Corresponding to the Verbs Practised in This Section

A’ Demonstration

[ He intends his son to pursue his studiest
This is easy to understand.
for his som 1o pursue his studies is

His intention § that his son should pursue | casy to understand.

L as s on pursus
‘The traffic rule requires that drivers reduce speed in built up areas.
This is quite reasonable.

Jor drivers lo reduce speed in buill up areas | is quite

] The requivement ; that drivers showld veduce speed wn busli up p reason-
aréas thai drivers reduce speed i bidlt wp area § able. '

They demanded that production be increased.
{ This 1z welcome. :

Jor production lo be increased
that production (should) be

The-demand . iswelcome.
mereased
thate production-be tncreased :

[ He advised the boys to cut-down expenses.
| Tt did nod surprise anyone.

Jor the boys lo cul down cxpesises did
His-advicey that the bovs should cui dowsm expemses p not surprise

that the boys cui dowss expenses anyone,

B. Comment on the stimuli given below by buslding semtences containsng
the wouns: order, request, reconunendsation, decision, desirve, insist-
ence, proposal. Complete the seniences wilh your o@n comments.

Modelr JTack should disclose the facts.

[ Jor jack to disclose the facts met
My suggestion 1{ that Jack should disclose the facts{ with stiff
that Jack disclose-the- facts - opposition,

1. The boys should-run-up~the-hill.

2. They -should reconsider the matter.
&. Peggy should invite James too.
4
3

. They should.hold the meeting by the end of the week,
. Automatien should be stimulated.

6. Mary-should:improve her English.

7. Thexschemexshould bevaltered.

} Weps Wl G4 - B omplezd ol & KIT-2, &3

|




Patterns

Nounss : \
advice
arrangement
command
decision

demand

lesire

i(r:;:il:tlwnce ""T Ob}ﬂ:t 2 to-Inf.

s { *’rf-\“ % __ should - Inf.
82 ~i— short Inf (AE)

order !
proposal
recommendation

request

reginircment

This patiera is confined to formal written English,
Exerclses
A, Answer the following glestions with statemsnts coptatning one of the
jerbs givess Dulow, Choose the verb that fils best:
advise, agree, arrange, ask, be anxious, decide, demand, insist,
suggest.
Practise all the consiructions.

Model:
Tom: “Why is Jeunifer so tpset >

p-\
Joe: «Because her father insists thet sheg :me” stdy at home”
. N
N Stﬂ'_‘}'

o her stayiig

1, Aré they leaving toinorrow?

2. Where will they be staying overnght?
3. Why did they cut across the field?

4, Are you going to move out?

3. Who'll be in charge of the supplies?
6. Why did Amy burst into the room?
7. Was Betty in when you called?

8. Are vou having the decorators in?

%, Was Robert travelling all night?

10, Why are they rebuilding the bridge?

Rl S L oy T

===5

|

B Give short affivmative or wegative ansmers fo the following Gueestions
amd add stalements umécmur; the werbs suggested:
Model:
Tom: “Did Mike tell vou to stay away from them?" (deeise)
Joe: " No, he only advised me fo be careful in dealing wilh thor™
1. Did your teacher have you do this exercise? (suggest)
2. Did thev have the merchandise shipped? (defermine)

Did Richard say the exhibition is worth secing? (recomancnd )

b

4, Dorothy taking violin Jessons? (be anxiwns)
3. Did your brother swim in the lake? (agree)

6. Did you drop in en Bill yesterday afternoon? [léave word)
7. Did Nancy stay with her cousias over the weskend ¥ (fneis!)

C. Translate into English:

1. Ann tinea foarte mult ca hiiclil el si invete o meseric,

2. Profesorul ne-a cerut si predam lucrdrile pina fa 3 aprilic

3. Cred ci sitatil tiu a fost de acord s mergem in tabiyd.

4, De co i-ai sfatuit si schimbe trenul la Crew?

5. Poate ci Darrin le-a propus si meargd pe alt dium.

6. Instructinile cer ca totl solicitantii sd rmnp;ctcze un formular,

7. Varul meun aranjase ca cineva si ne conducd pind la caband.

§. As mai fi stat citeva minute, dar Martha a insistat 8@ ne intoar-
cem inainte de ora 11

8, N-am avut timp sd trec pe la tine
Ralf, s3-1 intiloesc la facultate.

10. Locotenentul ordond soldatilor si deblocheze soseaua de zipada.

pentru ¢d mi-a lasat vorbi




Stream A T Unie 3

Arthur Miller: Death of a Salesman

l Willy Loman, the protagonist of this
comtemporary drama, ¢s the victim of self-de-
lusion, of his wawve and cheap dreams of
social success; the clash between them and the
coer havsher veality will push him lowards an
wunheroic death.

As he has grown vather ineffectusl.as &
salesmun, he s fired by his employer, ‘after
{gviy-six vears’ service; his sons, Happy
and Biff, whom he has consiantly overests-
P : maled, prove e disappointment. The latter
i ‘ _pariz‘mln'o‘i,y, is pasnfully wware of ks own sa-
cial failure and fias become e hleptomansac,

I alfernation witl the present reality, Wally Loman velives 19 Eis
weakencd wmind scenes of the past, which are triggered by 'p;'zzsmﬁ lassoctalsons,
or has hallucinalory. tnferviews such as with his dead Orothey Bew, who kg
ansce thvited Willy o jovm him 11 explotting the dlaskan fronter. :

The play moves freely back and forth on tisme and the stage spuceds equails
fiuid.

Act 11 (the final scene)

Biffs  (...) I ran down eleven flights with a pen in my ‘h:-md today. “fxd
. suddenly ¥ stopped, you hear me? And in the middle of that--oﬂltce
building, do you hear this? T stopped in the middle of that building
and T saw — the sky. I saw the things that I love in this world. The
work and the food and time to sit and smoke. And T looked at the
pen and said to myself, what the hell am I grabbing this for? \V-‘hy
am T trying to become what I don’t want to be? What am I doing
in an office, making a contemptuous, making f{ool of myself,
when all T want is out there, waiting for me the minute 1 say X know
who T am! Why can’t T say that, Willy? . He tries o wmake Willy
face him, but Willy pulls away.

A 1'1_‘ wr Miller {1913--), ons of the foremest American play wrights nowadags,
received the Pulitzer Prize for theatre in 1949, The best known pl:a.ys ?f tl‘.m'_i -%’thor, c)}jiracrger-
ized as a “social dramatist”, arc “Death of @ Salesman® {19493, “The Crucible” {1933}, “A View
\rom the Bridge” (1933), “After the Fall” §1964), cte.
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Willv, with katred, threateningly: The door of your lite 15 wide open'!

Baff Pop! ' a dime a dozen, and so are you!

Wielky, burnang o fuw now i @noancontyolled ontburst: T a1 nol o dime a dozem!
I am Willy Loman, and you are Biff Loman!

Biff stavts for Willy, but is blocked by Happy. L s fury, Bijf secms
on the vevge of allacking his father.

Bijft I am not a leader of men, Willy, and neither are you. I'm one dol-
lar an hour. T tried seven states and couldn’t raise it. A buck an
hour! Do you gather my mecaning? I'm not bringing home any
prizes any more, and vou're going to stop waiting for me to briug
them liome!

Willy; directly lo Bijf: You vengetul, spitelul mut!

Biff breaks from Happy. Willy, in fright, sterts wp the stawrs. Biff
crabs B, :

Biff, at the peak of kas fury: Pop, I'm nothing! T'm wetlung, Pop, Can’t vou
understand that? There is no spite in it anv more. o just what
I am, that’s all. _

Biff’s Jury has spent dlself, and he breaks down, sobbeng, olding o
io Wiily.

Willy, astonished: What're you doing ? What're vou doing? 7o Linda: Why
15 he crying?

Bff, erying, brokes: Will you let me go? Will you take that phony dream
and burn it before something happens? He pulls away and noves
to the stasrs, I'Il go in the morning. Put him — put him to bed.
Exhausted, Biff moves uwp the stasrs 1o Jus room.

Weily, after a long pause, astontshed, clevated: Tsn't that —ist’t that remark-
able? Biff ~- hLe likes me!

Lindas  He loves you, Willy!

Happy, deeply moveds Abways, did, Pop.

Witlys  Of, Biff! Staving wildly: He cried! Cried to me. He is choking with
Bis love, and wow evies oub fis promises That boy — that boy 1s
going to be magnificent!

Bew appears on the light just eutside the kilcken.

Eene Yes, outstanding, with twenty thousand behind him,

Linda, sensing the vacing of bis wund, fearfully, carefully: Now cowe to bed,
Willy, It’s all settled, now.

Wally, fending it difficult st lo rush oul of the houses Yes, we'll sleep. Come

.. - on. Go to sleep, Hap.

Bewr . And it does take a great kind of a man to crack the jungle,

L accents of dvead, Ben's wdyllic music starls wp.
Happy, s arm vound Lindz: U'm getting married, Pop, don’t forget it,
E T'm changing everything, You'll sce, Mom. He kisses ber.
Bems - The jungle is dark but full of diamonds, Willy.
Wally turns, wmoves, lstestng {o Bew.

®
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Linda: De good, You're both good bovs, just act that way, thats ail

Happy: ight, Pop. He goes wpstairs.

Linda, fo Willy: Come, dear.

Bei, with grealer forces One must go in and {etch a diamend out,

Willy, {0 Linda: T just want to get settled down, Linda, Let me sit alens
fer a hittle,

inda, abmost witering fer fear: ¥ want vou upstairs,

Villy, taking her in fus erms: In a few minutes, Linda. I conldn’t sleep right

now. Go on, yvon look awful tired. g kisses fer.

Besss A dinond is tough and hard to the fouch.

Wiilv:  Go on now. 'l be right up,

Linda: 1 think this is the only way, Willy,

Wallv:  Sure, it’s the best thing.

B Best thing!

IWitly:  The only way. Everything is gonna be-—go on, kid, get to bed,

You look so tired.

Come right up.

Twe winutes,

Lindy goes out,

IWallv:  Loves me. Wonderingly: Always loved me. Isn't that a remarkabie-
thing? Ben, he’ll worship me for it!

Ben, awith promises It's dark there, but full of diamonds.

Linde:  Willy?
Theve is #o answer. Linda watts. Biff gets wp off kis bod, He is stall
e RS clothes. Happy sits wp. Diff stands lstening.

Linde, with veal fear: Willy, answer me! Willy 1
Fhere ts the sound of @ car starting and moving away af full speed.

Landgr  Nol

[ tiedd s
qropd il
[T A

i

Biff, rusking down the stairs: Pop!
As the car speeds off, the music cvashes sown in v fremty of s
which hecones the soft pulsatdon of @ single cetly stris a
- returns 1o his bedvoom. He and Happy gravely put on
Linda slowly walks out of her voom. The music has developed enin
a dead mavch. The leaves of day are appeaving over coevaihing, (...
Linda, @ clothes of mourning, bearing a Witle bunch of voses, comes
througl the draped dovrway. She lavs down the flowers, fneels, and
sits back on her heels, AlR stave down af [he giaue.

2ia
7705

3 o 1
fieie. jaekels,

e

I Vocabulory

1. Adaskan [o'leskon]

hallucenatory The'luisinatort]
idvlbie far'dilik]
kleplomaniac | klepta'meiniok]
Lomaie [leuman)

overestimade fpuver'ecstimeit]

CORECHEDIALONUS
fran'temptiuas]
diamond [tdatomand]
Fhwsd [hucid]
frontier [frantjo]
. buck {hak] == (Am. siang) dollar
coffo §'ifelon) == (short for) violoncello
fo choke [tfouk] = to be unable to bresthe (b
emotion etc.)) e.g. fo ehoke wi
; lavghter
to crach i == (here) to break; e.g. fo crack a glass/a
wall
== covered by curtains or cloth; e.g. a door
draped in black
flighs [flait] (of stairs) = uninterrupted series {of stairs); ¢.g. Lhere
are two flights (of statys) bctwecin il

[

sanse ol

i asiger]

draped ['dreipt)

floors.
frenzy [ifrenzi) = violent excitement; e.g. fremzy a/ Jjoy
fo grab = to take roughlv; cg. He grabbed ihe

revolver from the fable.
kid == (8.} chaid
mone [ma:m] == (coll.} mamma
. mut [mat} == (sl.} wicked and stupid man
peak pi:k] == the highest point; e.g. peak kours of
traffic
pop {pap; == (coll.) papa
= to move at full speed; to compete
Meomipictl (with) e.g. Lhe children were
ractisg bowte fram school. A racing muind ==
A wantdering mind

fo vace [reis)
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fo ratse {reiz)

salesmarn {‘seilzman]

self-delusion
['selfdilusn) .
to sefile down

lo sit up
fo sob [zob)]

gpile [spail]

string fstrig)

thveatentngly
Foretonipli
to witer Hatol

vengeful ['vendstul]

to worshifp [walip
8. awful tired

@ dime @ dozen [dazn]

s goni be

to make & fool of

eneself /
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== (here) to manage to get; e.g. He has
rassed cnough money to buy himself a

new fouse.

- person (travelling aud) selling goods to
shopkeepers for the benefit of a {irm
(Roms. . comis-voiajor)

== (n.) the state of being deceived by
oneself (Ront. autoingelare)

== to become comfortable in a new posi-
tion (after restless activity); eg. He
seltled down [0 read a novel.

== to take an upright position after lying
in bed; e.g. FThe patient can sit wph i
hed : he is belter now.

= {0 breathe in irregularly (while crying)
(Rom. a suspina); e.g. The hidle gul was
sobbing nto her handkerchie).

== {n,) grudge, resentment; e.g. Why have
you & spite agatust him? I can assire
you & didw't-do-dtrout of spite.
Spiteful-== full of spite; e.g. a spiteful
catflongue/remark ’ } L

= cord or wire producing musical sounds
{as in a violin or guitar); e.g. Zke siving
tustrupments  (violin, viola, etc. im  an
orchestra)

== menacingly ; e.g. The schovlmaster looked
at Smike threateningly.

== to produce (sounds) with the mouth;
to say; e.g. Pabvicia ubfered an cxcla-
wmation of joy. '

== showing a desire {or revenge; ¢.g. & venge-
Julb attitude

= to show of feel admiration and respect
to, to reverence Srevrons] to; e.g. He
worships tho ground ke treads on.

— awfully tired

American coin of ten cents,)
== (s].) is going to be
= to disgrace oneself, to become ridiculous

= on the border of, very close to; e.g.
He is on the verge of fortyfruin{bursting
o tears,

0B the verge of

11 Word Study

1. at full speed
Mark the use of the preposition «¢ in English, in such verbal and
noun phrases as;
to rush at (the enemy)
to laugh at (sb.)
to throw (sth.) at (sb.) (i.e. with the intention of hitting him;
to sell/buy (sth.) at a price {af}; e.g. He bouglt the house at aw ewe7-
mous price.
to be at warfpeace {with)
to be at play/work == to he playing/working
at the moment = now
at any moment = any time
(to drive) at a speed of (thirty miles an hour)

2. (he) breaks down means here (he) is overcome by emotion, bursiing
wsto tedrs
Hereare some more meanings of this phrasal verb:
Fis father’s health las droken down. (o suffer a physical weakening) -
Dick’s car breaks down very often. (to get out of order)
The roof broke down. (to collapse )
\Vhy have your plans brokesy down? (lo come to wothing)
The invaders could not break domsn all the resistance of the popu-
lation. {fo suppress)
The police broke the door dowsn. (o zet down by striking vepeatedly)
Translate the examples |

I Vocabulary Practice

1. Find words tn the fragment that snean:
false, not authentic; to feel; culmination; great fear; stairs between
two landings: to go for and bring back

2. Find words in the fragment that ave opposite lo theser
respectful; forgiving; courageously; calmly; to move slowly

8. Choose from among these meanings of the following, the ons lhat fiis

the conlexii

fp vaise means here;
1. to lift up

2. to get

§. to bring up

73




racens aneans heres
1. taling part in o speed competition
2. moving at full spem‘l

3. weakening of one’s mind

LA N .
v hlale the followeins sei

~cd head on.
ed the bone and ran off with it,
he, .. -d down to peace

accident the two cars

$ and comiort.
The bay fell out of the window and, .. -ed his head.

The -enemy were approaching. . . -ly

I was almwost, o <ing because of the smoke.
Mabe vup 6 senicnces 40w ihe L ts nsed dliomaticalls.
Repliace the werh to break dawn s the followisg semtences by susfable

i
SRACIEVIS

Why has the engine of your car broken down?

I am afraid his mind has broken down from overwork.
slie broke down when she heard the bad news.

His resistance bus never broken down, in spite of all hardships,
Fivat vhe builders have to break down this wall,

Translale into English, using somé of the new words:

Cind.am vizut-o, tinea in mind un buchet de garoale,

Ifra atit de bolnav, incit nu putea nici micar si stea in capul caselor,
N-ar {i trebuit si-ti supraapreciezi curajul: intad ce s-a intfmplat!
Ma refeream la pericolul autoamagirii.

Iram pe punctul de a-i spune, dar m-am stipinit.

e la o simpld cioenire de idei, au ajuns si se dusminessc,

IV Comprehension Questions

Find two statzments that afe wot true:
1) Happy has stolen a fountain pen.
b

el Ben arges \Willy to give up his [oolish dreams.

Bill has only Tound poor jobs,

d) Witly realizes in astonishment that his elder .son actnally loves
him.
e)-At last Willy cormmits suicide ['suisaidl.

'

e following questions:

Is BT awave of the mess he has made of his 1ife? Explain,
“the door of your life is wide open”
What does he \ndu\tmd ol 11.(‘ things Bif tells him?

s Willy tempt cd by Den’s proposal?

What doss Willy nican to say by
1

wsing words from the israry Prag-

Falerary Analysis ang Ddscussion

-y

8.

4l

[

I
2.

-

There has been a ot of debate among the critics on whetler this
play is a true tragedy or not. Some of them heid that Willy Loman
lacks the lofty statwre of @ tragic hero, others (together \"Uh ihe
nhayweight) 1‘%1}!%& that any common man's life may became the ;
subject of a tragedy. i

a) Stale between which characters there r'Q a coitflict gotng ow al the open-
ing of this scone. What are the attibudes and the voles of the viher
pariicipants ,

Ly Constdering the fact that Bilf 15 just back from his {ormer em-

whom e hag asked to lend him a sum of faoney,

19 - ) P
he hers obfainzd (ke

plover's effice,
comsand o i :'s; firsé sonoiogue. Do vou (00

Loz (s
():1(19 2

out of every good ]rvh singe Iue s hum. And 1 never gof an)
where because vou blew me so full of hot air I could never stand
Thai's whose

taking orders from anybody! fanli it ig!

Willy Loman's charactar.

Consider these itdeas: seli-
h!
,

: 1
Jusion, his cheap dreams, his refusal to finally awal

Wes merr of }n\ mind, hxs bcm' @ fdhllﬂ‘ 1 A6 u“,’ and in s owrn,

1

x k T L. i Bt - o
solution he resorts to (1:\" o mwlmg suieide, he will leave his

fin'fuerns

familv twenty theusand dollars - the insurance

the svmbolic implication of his name: lLo-man

The weakening of Witly's tmml which becomes apparent under

tirough the appeatance on

the stress of emolion, is muafe

the stage of flesh and bloond representations of his memories; some-
Umf-‘ the words of these “past” characfers are not ool resslica,
but even mvented,

i

SIS wod Aap il
as M As el DV IS

Dwgall on this “expressionistic” device,

sng of some of Bew's words, (Congider what
of Witly's moral \v:m\_s,:in;;&, 5 gaing

by £ ”J [he svaiholic »

ihe 1mv’aa:m:=,
16 w.‘,)

Spear about the moral meaning of Hhis stor),
riting Assiginents

Write a summmary of this seene,

Analvse in writing the main characters in (his Jra {You' may 1

want te read the whole play 1o get a comprehensive view,) '
13

I
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b. Find out an angle from which “Death-of a:Salesman™ and -a Komanwian
play may be compared and write a paper on that subject {e.g. “Father-
son relatiomhim” in Miller's plav and in “Moartea unui artist” by
. Lovinescu.}

Reading Assignment
Read the following fragment from Leonard Moss's book “Arthur Miller”

Jirst without consuliing a dictionarys:

“The chief narrative method for developing tension, temperament and
fact is dramatized memory, which allows the dramatist te represent
time as a mohile concwrrency of past and present rather than as a se-

quence of discrete, independent segments, This subjective approach to

delayed exposition brings to light not only crucial past events but
also the emotional charges associated with them ; Willy Loman oscillates
between current and carlier guilt-feelings. The memories, generally
concerned with the disintegration of his family and his professional
aspirations, are released by analogous happenings in the present,
Thus, after he is fired by Howard, Willy remembers his refusal of a
vocational opportunity that might have led to magnificent accom-
plishment instead of the present ignominy.” (p. 52)

Supplementary Reading

1. From “Is Tragic Drama Possible in the Twentieth Century:” bv
R.G. Saisselin,
Tragedy is the tale of a failure of the noble man: “Tragedy shows us
a moral will engaged in an unequal struggle with destiny, whether
that destiny be represented by the forces within or without the mind.
(...) in tragedy thosec arc doomed who innocently err no less than
those who sin consciously.” (Aristotle.)

(...) Tragedvimplieslucidity, or consciousness, suffering, a feel-
ing of destiny on the supernataral plane, as was the case mostly in
Greek tragedy, or on the lman plane as is most often the case in
Shakespearean or I'rench 1:1':1:;"04\‘ (...} But always, one must be con-
scious of one’s fate, (...) Willy Loman is merely pathetic. (...} So
the Salesman is a man who dws having learned nothing. To be sure
he is in the verv heart of our society, representative of it as the
tragic characters had to be representative of their society, but he is
not ‘of universal interest and he is not noble. ,

(In "Studies in *Death of a S alesmen’” NMerrill P. C., pp. 44, 45, 51)

2. From “Tragic Myth in the Modern Theatre” by L. M. Jackson.

(Miller) traces modern suffering to the ancient cause: ignorance,
“Death of a Salesman” atfempis to irace l.oman’s progress from

e i Sl Bl BT D, TR § ) il o ST -

e

ignorance through the cycle of suffering to enlightenment. As in
classic tragedy the price of this odyssey is death, but, through his
personal sacrifice the protagonist redeems his house and promises
to his posterity vet another chance. (...).

There is, yet, a second and even more serious objection which may he
raised against Loman as hero; and that is that he does not seem to
measuré up to the stature-of a great-and good man. Against the
outline of Qedipus, Lear, or Faust, Loman appears a small man, a
mere failure who does not have sufficient grace to warrant universal
concern. Again, appearances belie the truth. For Loman, Miller holds,
is the measure of critical changes-in value associated with the rise
of a democratic society. It is, according to the plal ywright,
Loman who is the symbol of the most powerful moral force in the
modern world: the common man. (...) Lomans’s suicide (...) 18
obviously intended as a.gesiure of the hero’s victory over circum-
stances. It is an act of love, indended to redeem his house. Willy's
wife indicates this interpretation in the Requiem:

“Why did you do it? ¥ search and search-and I.search, and'l can’t
understand it, Willy. I made the last payment on the house today.
Today, dear. And there’ll be.nobody home. .. We'redree and clear. ..
We're free,.. We're free... We're free,..”

(Ibid., pp. 766—67)
1. Fawst faust} Oedidues ['idipas)
Odyssey [odisi}

fo belie [hi'lai)
doomed ['durmd)

== to give a wrong idea of
= condemned’

enlightenment == state of heing freed from ignorance
fin'laitnmant}
i err [o:3 = to make mastakes
pathelic fpa'Oetik} - arousing pity, moving
o redeemn {ri'dim] = {0 save, to set free (Ko, a rascumpdra ;
a izbavi)
10 S == {0 do wrong
0 warrany {worant] == t0 guaranies
withoud = (old use) outside
8. Aristosle {eristot]) o Greek philosopher (384—822 B. C)




S5tream B

The Parable of the Prodigal Son

And Jesus swd;

There was a man who had two sons; and the younger of them:said
to his father, “Father, give me the share of property that falls to me”.
And he divided his living between them. Not many days later, the younger
son gathered all hie had and ook his journey into a far country, and there
he squandered his property in loose living.

And when he had spent everything, a great famiae arose In that country,
and he began to be in want. So he went and jeoined himseli to one of the
citizens of that country, who sent him into his fields {o-feed swine.

And he would gladly have fed on the pods that the swine ate; and no
one gave him anything. But when he came to himself he said; “How many
of my father’s hired servants have bread enough and to spare but I perish
here with hunger ! I will arise and go to my father, and I will say te him,

‘Father, 1 have sinned against heaven and before youj;Iam no longer werthy

¢

te be called your son; treat. me as one.ofryeour hired.servants.?

And hearose and,came to-hisfather, But-whilerhe-wasyet atvavdistance, :
his father saw him.and had compassion.andszan and embraced:kim and.

kissed him.

And the son said to him: “Father, I havesinned against heaven and befere

yvou; I am no longer worthy to be called your son.”

But the father said to his servants, “Bring quickly the best robe, and put
it on him; and put a ring on his hand, and shoes on his feet; and bring the
fatted call and kill it, and let us eat and make merry; for this my son was
dead, and is alive again; he was lost, and is found”. And they begaw io
make merry.

Now his elder son was in the field ; and as he came and drew near te the
house, he heard music and dancing, And he called one of the servants and
asked what (his meant.

And %o said to him, “Your brother has come, and your father has killed
e {atted oalf, because he has received him safe and sound”. But he was
angry &ad rafused to go in. His father came out and entreated him, but ke
answered nis father, “Lo, these many years I have served you, and I mever
dizsuheyed ywiy command; yet you never gave me a kid, that I might make
ey with my [ricnds. But when this son of yours came, who has devoured
voue Lvimg ~ith harlers, vou killed for him the faited calf!”

78

And he said to him, “Son, vou are alwavs with me, and all that {5 mine
is vours. It was fitting to male merry and be ;{lad for this your brother was

dead, and is alive; he was lost, and is found”

E Vocabulary Notes
1. fesus {'dgzizas]
2. calf {kaf}

(n come to oneself
in devour jdi'vaus)

fo disobey

{o draw wear
ailey

10 entreat Tintrizt]

Samune {{zmin}

%

to fat

lo Peed ~ fed — fed

Jitting
Barlot {Thalat!
o have

o0 [lau]

== (plural : calves) voung of the domestic
cow

== t0 regain self-control/consciousness

= to eat up quickly and hungrilv; e.g,
Lhe lion devoured {he deer.

= not to obey; e.g. Whv did vou disohev
that rule? 7 '

== {0 come near, {o approach
= {esp. about brothers) older, senior; e,
The j)'mz er's elder brother look care of
him all s Ufe. (But My brother, Juch
1s older then me.)

e {0 beg very seriously ; c.g. “loxg
the man enirveated the hing,

e me”,

== very serious lack of food: eg. Manw
people die  during  famines in those
COUTT %S,

== to {atten, to wmake fat; ewo. In <o
Wndev;t LProposal”  J. Swift sarcaslticaliv
nggests that the Lvish children should be
f/r‘r'f'i Killed and served atf table as deli-
cacies.
= to give food to (an animal, a child).
ced on (sih.} = to take as food;
e.g. callle feeding mainly on grass.
s sititable, right for the occasion
=z Wwlhore, prostitute

== to employ (for a time for paymeni): e.g.
The old mai was Rived as o [ickd /mM.

== {here) a voung goal

== (here) the earnings with whicl
what 18 necessary to life: eg.
a Dietng e farmong. This

& 200 on whal he sells and

I,

interiection) Loek ! Heel
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8.

Joose flu:s]
ral; e.g. a loose lifefconduct/woman
merry = cheerful, gay, happy; e.g. a niersyv laugh;
to wislh sb. a merry Chiistmas

to perish ['perif} == (here) to die, te bewdestroyed

pod == narrow seed vesseldof various plants
(such as beans, peas) (Rowi.. pastaie)

== wasteful ; spending teo-much; e.g..Nature

s prodigal of her gifis.

ring == a circle of precious metal worn on the
finger; e.g. Why is Bob still wearing {he
wedding-ving?

== the part belonging to a person; e.g. I/

vow want a shave in the pay, vou'll have
(o do a fair share of the work. I had no
shave o this trick: [ had wothing to do
with if. ]

prodigal ['prodigal)

share [[ed)

fo sin == to break the laws of God; e.g. “We have
sumed against our fellow men” (from a
prayer) 2T 1 .

i spare == (here) to keep from using, spending, etc. ;
e.g. Nothing was spared (o make sure the
guests enjoyed themselves. Enough and to
spare (== more than enough)

f8 sqguander {'skwonda] = to spend foolishly; e.g. Morris squan-
dered all his Jortume. -

swine == (plural : swine) pig(s)

worthy ['wa:di] (of) == deserving; e.g. He is worthy of lelp.
This candidale is not worthy {0 be chosen
as presidend.

to be in want == not to have enough

safe and sound == not hurt, in a perfect state

IY Vocabulary Practice

1.

Find in the text words that mean:

to implore; to waste; joyful; wanton; starvation

. Find in the text words that are opposite fo theser

younger ; to go away; to listen to; quite insnfficient; unemployed ;
mercilessness

Complete the following sentences, ustsy words from the fexi:

This old house is surely in... of repair.

That gifted youth was indeed... to have a place in the team.
The precious old book was bound in... -skin.

= S bl liek A3 UPL) T2 s bl oL

=s{here}snotwsufficiently«conirolled:imme- :

“Go and. .. no.more’, $
confession. ) i
How many people. ..-cd in that terrible fire:

The. .. she wore round her finger W
After the first shock, he...
worry at all.

aid the priess after he listened to the man’s

a5 set with a splendid gem.
to himself and realized he shouldn'y

IIL  Comprehension Questions

Ay

s B

Lo

Why did the man decide o divide his property between his sons?

d G o T :)
How did the younger son get to be in want:

_ What did he do then? »
. How did the idea of going back home come into h

 How would you characterize the

is mind?
way in which the father met the

younger son?

5 .\\Thy did the elder brother get a.ngry?A
What did he reproach his father for:

Topics for Discussion and Composttiod

6.

_ When he was “put to test” by

_ Give a definition of the par

Sy ini 1o final meaning of this parable?
What is, in your opinion, the final meaning of this p il e
‘ i i e men revealed? Boes 1ne

How is the character of each of the three men red paled? J oe

I = Vel D

father love one of his sons more than the other: was
Whose story is being told? The father’s? The younger sons: 1€
elder son’s? ' ' )
people opposed to his teachings, Jesus

gsually responded with parables. Why, in your opinion, did Jesus

use that method in such hostile situations? . .
able, marking the difference trom relate r}
species, such as allegory, fable, etc. (You may use¢ & Idfi‘(‘.L{(;na.;'y ol
literary terms). Can you mention other \\'i':ﬂ—li‘.".()":'.‘l} p:nja Jlf‘;l I

Read below Edwin Arlington Robinson's poem The I rgtll?a r.,.n‘z
inepired from the parable in this lesson. ‘v\-.l‘uuz pm?nt.{o \1\::\[1:;
used in the poem? What is that charact.c.\.r pl‘-‘:'a(hng forj \1,?10“1- ; T_he
elder brother benefited from the prodigal’s actions? Vyhat is &

meaning of-the last 4 lines?

Supplemensary Reading

Edwin Arlington Robinson 1 The Prodigal Son
Vou are mot merry, brother. Why np%; jaugh,
As I do, and acclaim the fatted calf?
For, unless ways are changing here at home,
You might not have it, if 1 had nod come.

1 American poet 1869 — 1935;

81




¢

i

13

AL

o5
A refereuce 1o o
E = 10 Tthe story of ! Lol
Tlithse to Bis won story of jacoh and Ysay
) 23 youager beother Jacob i

n
F ]

’?::;i;r?re ! 1ot o t?xing for you and me
Execrate 1n anguish, yon wonld be
As indigent a stranger to surprise
i fgar, as £ was once, and as u;;;’l:"cn
}Elrother believe, as I do, it 1= bcqtim
Dﬁgzﬁj L]}&’: .,IJm again in the old nest —
£ g,m dn::;\.nt you, but' your brother still
gLy man:rm({_:" rfuod viands, and good wiil .
L ; “-.:0. » some day, that I returned
e d 1:-n.°-1—ng for what you have learned‘
S day; and one day you may find i
A self a little nearer to mankind
.’nrl having hated me till vou a t
?ou will begin to see, as if 'im;rijedlmd
Rle was hfo s “.'a‘v of educating us. '
Yo:?e‘x?;;r:nng then when you were venomous
- 1t. ::II h.c glad enough that T am goné 9
[r.lr 3,.0‘,1 w.s!l know more of what's going ,onr
_,\hd \l 21,:];.:;115 s;{:e more of what makes it £0 :
oy : re ways than are for you to }mm’v
,I.hqt"-"f\; £0 dfffercnt when we are dead j
And I, ':;;eal,ll:?eftm“.-" weep for what you said;
s fi,’m}. ' g 0.-,‘ ot' one you could not save
you pianting lentils? on my grav ;
Sraye,

Vocabulary Notes

f. f er) i . .}§ oy
] (iCCl(M?T’é 5!:*)]}\1(‘?1 1 13 ws fl) 2 E)[ ﬂ’ﬁ)d i !)I 64
iy : ; LRI O 01 EE R DA O T .’_»“‘»
‘é?ﬁg«“@]f‘ E'E@l\]g“"l_j} Sas , i
!g.i’ld;-”,’;’l?("ig V a o
2 == Miadae wel a dd i 7.
& U aid 1,1-1‘1'{'\,? ]‘1/ Ty 1 J
il : At) g ax -{l(. g1r e
LIt prin n(}‘s‘(‘;-i} o ]g (RO} :

ity e vyt
extreme pain of body or mind

i D, V)z f f.'lk\' 1T Yo Gelare f j =y | (= - Qtni .
o g&xecrale :iel"' a Z = l{ it f i {
Gl | L R-2Y .4 [ } { ¥ 3 €5 GBI e
o A Cl'j lare LR J II ar .1 1
£ 6 .. (815 PR RS 1 1,
e c L Lo

: . Curge
good-will e
== neievalence
to grant .
Al A hagy == 1o be willine to oo
endigent {'indidzant? VoD ﬁ‘;n‘;“ 0 concede, to agrep
K 3 . . ba o= L, & r T -t
centil [lentl] . ol e
¢ = plant

2ol of {he .pe: :
PES pea family (Rom, linte)

== 8 bed or rece
Jell 0T recepiacle nre
il i :l\_lr,. prepared by a hird
T i3 eggs and voung :
i = full of venom, spiteful
vlands ['vaiandz) == foods - it
4 = GRS

CERNROUS | Venomaes?

o
o A 1: Fean so'ad hia €ras
19T 80N hread and lentdl soun o Tl ¥ TR

stream C

Subject Clauses Introduced
by 1t+Be+Adjective
and Adjective Pattern

Dialogue

edition will take around four weeks. They're
eck. I’ lucky to be gosng too. 1 had to per-
ways dangerous to elimb.
llent guide. What

Richards It's certain that the exp

" likely to be going next w
suade Mother that mountains are not al
I’s @ pily that Robert can't join you. He's an exce
about Andy? Is he still buried in work?

Rickardr Tor all I know he’s busy working for his exam. But George §s sure
to come with us. It’s true that some of us haven’t got enough train-

ing for an expedition like this, but I think i's possible even for
the less experienced to do il successfully.

Peggyt  Anyway it largely depends cn the weather. It's possible that some
of you will back out if the weather forecast says that we're in for
a spell of rainy weather. What does Prof. Nicoll say?

Richardr Yow're silly to ask a question like this. He only said that ¢ was
necessary for all of us to be well equipped. That’s all. Besides the
weather 4s wot the most {mportant thing io talk about. 1i would be
sensible of you go ask me about the places we’re going to see.

Peggyr  Well, it's apparent that some of them are difficult to reach.

Rickard: And fascinating lo see.

Peggyr  However it’s probable yow'll come u

Richard: It is strange that you keep on about th

of you lo think that you can put me off
All 1 know is that ¢ s essential that we be determined to do the

best we can and naturally make the most ofit. Anyway don’t woiry,

we’'ll come back sale.
Peggyr I just thought <t tmportant to wari you.
1. 1t's true that some of us haven't got enough irasning.
1t’s probable you'll come wh against plenty of difficuities.
1t’s apparent that some of them are dif fieult to redch.

Peggyi

p against plenty of difficulties.
e difficulties. It's really [foolish
going on the expedition.

A. Demonstration
[ Frank will raise objections It is obvious.
| It is obuvious ( that ) Frank will raise objections.
and, It was apparent.

j Mark was willing to give them a h
lling to give thema hand,

\ 1t was apparent (that) Mark was wi

¥




B. Add the following adjectives and nonns o the statements gvven below!
trize, evident, improbable, clear, it is a fact.

Model:  Jack has won the prize.
1t 4s true (that) Jack has wow the prize,
- Joe will back them up.

She was in a bad temper,
. He’d change his mind.

G N =

4. He’s made up his mind to take np economics,

Pattern
' Tt - Be - Adjective or Noun 4 that-clause (indicative)
i (seem) apparent '
ii (appear) clear
; evident
| marvellous

obvious

plain

(im)possible

(unjtrue

fact

a wonder, etg,

B4

— That is deletable in this pattern,

—- Only the indicative is used after the adjectives and nouns that
enier into the pattern. There is no alternative to the indicative,
In: It is apparent he should go.

showld is a modal verb = owught to

2. It is certain that the expedition will take around Jour weeks,
They're likely /0 be going mext week,
George is sure {n come.,

A, Demonstration

I It is certain that Mike will carry out his intentions,
| Mike is certainsure to carry ot his intentions,

J It is certain that Ted left hefore Roger came in,

| Ted is certainfsure to have left before Roger came in,
J It is likely that they’ll build a new road.

| Thev're likely to busld a new road.

[ It’s certain he's working on an experiment.

1 He's certain/sure io be working on an experiment,

|

|

4 2d & P / z e Wil fk e CONSTTUCLEONS [/Z fire? 2%
1.7. (.ﬂ }17‘-”512& l‘;f 022-0&14 4 il) WIRE € 75Qt? FEONS i W Qtﬂ 023! %-qQ bOJ# 7

Models Tt is unlikely that the train will be delayed.
T The train 1s unlikely to be delayed.

' ill 4 §i Ving 50
1y It is certain that your uncle will tell you off for behawning

rudely. -
2) It is not likely that Chris has: lest the gamL.] |
%) It is certain he’s been trying to get out of_f}ut?/;ﬂ?
4) Tt was likely Mr. Winthrop would act as Macbetk.

It -+ Be - (un) certain - that-clanse (indicative)
4 Be :

{seem) (vn)jlikely

(e v

(appear)

changes toi

e

f simple

1" continuous

- [ simple

Perfect Inf. ‘L (T B |
|

Pe (un)certan to-Inf.

Snbiect 4+ {seem) -+ (un)sure -
Sy v {appem-} {un)]ikely

|
|

— Suve is not used with initial it.

#}t is sure he’ll come around. -
— The to-infinitive indicates simultaneous _0'5 o
- The perfect infinitive corresponds to the prese

i the ent or to a pasi
past tense when the action is related to the present or to a p
BLZ e .

perfect when the action is related to the past.

future action.
t perfect or the

. P'm lucky fo be going too.
A, Desnonstration

gr

3) { George works in a big factozy. !-1'9. 8 1uc:k§f. =
I George s lucky/fortumate to work in a big factory.
Sheyla lost her car keys. She was unlm.L{,’. )
She was wunlickyfunfortunate fo lose her car keys. |
] | & his Tl the It is lucky.
b) | Ray is spending his holiday on the coast, It is \

ine his holiday on the coast.
It 5s Lucky|fortumate for Ray o be spending his holiday on h 2
George is fluent in three languages. I =t
FERL ‘lu-cky/ fortumate for George {o be fluent 1 tiree 190INAZES,
Larry gave her a lift. It was lucky 1or her.
bt 2 She was lucky.

She was lucky that Larry gave her (r--lzfz.
1t was lucky that Larry gave her @ lift. W

0] 2 a fefd
It was lucky for them that Larry gave sev & ojt.

et e i e B et
s
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. Change vach statement sugpesiod wsi
with a personal subject and 10ith initial it

g 2ol 3 5, § 1973
Models ~§om got it finished by ten o'clock
L - Lo o Lo aan s 7 )
; Eom w,au Wsky o get 1t findehed by fon o' clock
L Ras énch: £ AR P # sy
was bucky for Tow to get nished by lew o' clock

‘i
1) Qha T .

1) ;}E:.ht}mm ber neighbours dancing end shouting all through the
2) Arthur caught his coat on a nail.

8) Harry is in with Mr. Carrington.

4) Sbe had lovely weather ﬁu‘éugizoat the holiday,

L. Practise be {an)lucky, {un)fortunate with f@o d@ifferens subjects

Mg i
Model: Dan came on tim i
2an came on {nme, Lizz was hucky,

3 g e
e 0% e,

nocame on Hame,

T hreak down,
G A ] - ; ¢
2} The hote! was not out of the wav

A% L AR T A1 :
35 Nick didn’t leave any messape

iterns

e T

L H
e e e i v e A
S G PO Sy |
B . e T S S Tt Py S ST
18 - f3e e [y R 1 |
e 40 N = R R , I
L Vo aieaiuss . QUGioliive) &S 4 )
; LBITAL Shogwia oeg " MRve) o= 5 4 should
i roAnd, Uy foriunalé
P T S ST IS S AT e
B i T A AR R S M

T i 15 o o .
b Be o Guny ucky o for o !
e AAL e : 25
(un) lortunate "
- TS I —— —r— y - !

- ~————

P lucky 4 thateclatise {indicative) |
| {personal) i ’

: Lol
( ortunzie

slusky/(unifortunate ‘

.o The first two patterns under b) differ in meaning from a) in thay
the subject of be {ucky, ete. is different from the subject of the

that-clause.
— When the idea rather than the fact is uppermoss in the inind ¥
is possible to use should +- infinitive.
In: '
It is lucky that John ds willing te help. .
the focus is on the fact. ' '
In:
It is lucky that John should be willing to help.
what is actually conveyed is the sded and not the fact itself.
Tt is possible evzn for the less experienced lo do st successfully.

It is possible that some of you will back out.
A, Desnonstration

1) Perhaps | Jack will keep in touch with them.
Mavhe
Jack may[might/could keeh 5 touch with them,

1t is possible that jack will keep in fouck with them.

by Mr. Morrison can find a better solutiow.
[ is possible for Mr. Movrison to find & better solution.

a) Maybe } Jane is waiting outside.
Perhaps | £ ‘
Jane say[might{could be waiting outside.
1t is possible that jane is waiting outside.
Qranges can grow in this climate.

1‘)
Il s ’?JOSSﬁ}le for oyainges to grow in this ¢limate.
J = &

~

B. Use it is possible followed by the appropriate construciion instead

of the stalements given helow.
1y They might be holding the meeting Ltomorrow
y A man like him can work out the most difficult problems,

35 Maybe we'll come on a few sunkes.
4} The desert can be chenged into fertile Jand.
5y The storm might blow itself out by sunset.

6; Can Richard win the fagk?

Pautterns

1

[t - Be -~ possible < that-clause (indicative) i
|

L

) (seem)

It 4 Be - possible + for - Object - to-Inf.
b) (seem, etc.)
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8

-— Inpatterna) 4t <4~ be <= possible indicates an assumption, a doubt-

ful statement where both lines are open. The construction is
replaceable by: perhaps, mavybe, possiblv, or mav, msght, could
(in the affirmative) or any verb of assumption.,

-~ Occasionaly the indicative is replaced by may, might.
It is possible he will agree to it.
It is possible he may/might/agree to it.

— Should -t infinitive is sometimes nsed instead of the indicative
in guestions,
Is it possible that Jack will leave?
Is it possible that Jack should leave ?

— Pattern b) is clearly distinguishable from pattern a).

It signals objective possibility (possibility arising frem the objec-
tive situation).

Man can be freed from all prejudices,
It is possible for man to be freed from all prejudices,
— It is worth noting that there are many instancés where objective
possibility is hard to distinguish from ability and capacity.
A good swimmer casn swim the lake in half an hour.
1t 3s possible for a good swimmer to swim the lake in half an hour.
— When the subject of the infinitive is not mentioned,
= 4t -~ be -1- possible si followed by the to-infinitive.
1t is possible to find new resources.

5. He only said that it was necessary for all of us io be well equipped.

It is essential that we be determined.

A, Demonstration

J It is imperative to work out a new plan.

| Lt is imperative { for them to work out a new plan.
that they showld work out. ..
that they work out. ..

{ It is compulsory to check in,

It is compulsory { for the visilors to check $n.
that the wvisilors should check in.
that the visilors chkeck in,

J Is is advisable to use fertilizers.

\ it as advisable { for farmers to use fertilizers.
that farmers should wuse, ..
that farmers use. ..

B, R T W T T TS T T T

infiniti jective si il $nto the appro-
B. Change the to-infinitive affer ﬂw adjective sugg@sj .im o ﬁt;w
priate construction. Wse allernatives and add subjects of you .

Models 1t is obligatory to obey the traffic rules.

{or both drivers and pedestrians to obey
the traffic rules. 3 '
It is obligatory 4 that both drivers and pedestrians should
obey...
\ that both drivers-and pedestrians obey. ..

Tt is important to be well equipped.

It is vital to harvest the crop.

1t is customary to lelp one’s mates.

. 1t is preferable to take up engineering.
1ts fitting to take precautions.

5 B9 6 5

Gn

Pattern

|

——

It - Be & Request Adjectives or Nouns-+S7$ 4 should -+ lot.
1

for -+ Object - to-Inf,

seem advisable the rule, 'S 4 short Inf. (AE)
appear apprqpriate etc.

compulsory

crucial

custommary

essential

expedient

fitting

imperative

important

natural

{unjiecessary

normal |

obligatory \

preferable

proper

recommendable

usual
vital, etc.

e e

: e eomiion 10 Americal
b short infinitive is the subjunctive common in Americ

English.
— For - object 4 to-
the subjuctive in both
tectives like 2y ant
— Adjectives like wmporiant, nauire o "
;ndicative when they do not indicate request.

infinitive seems to be used in p.rete'rence to
oth British and American English. | '
natural, etc. can be followed by the
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_ il : s strange that you keap o about the deffiouiies. ..
He knows it. This is important, 7.1t s stra ¢

Ut os tmportant that the knows 1.

He loves his sister. 1t 18 natural,

1t 15 nalural that he loves his sister.

In this case the speaker is concerned with the fact and the con
struction carries a {actual nieaning,

,x,; f Jﬁ?/ i

that he da

.
It zs C?LI,M;; o
that he shouis é:

A.
* He denies the {facts. It 18 ard

y
: : Hlanation
e was satisfied with my explanativii.

- When used in a request sense the a(l]utu es listed above do noet
allow of further transformations.

! It was surprising
~ Should is omissible in front of he.
It ts necessary thal ke (should) be punetual

It was sur[arimw i,
that he was satisfied. ..

1 thal ke should L’ salisfi
\1

He overestimated his a\iliiil"* i‘t was "ctu
6. Mis a pity that Robert can't join you.

Il was strasge l

1y ahiiities
l et fb‘;' shiot i ;Ine./‘a’ QYEFaR LRI ? his BT
A, Demonstration ; : Jruclions suggested o the slatemisils SUREH DOOW.
{ : g ; B. Add the conscrnottons sig
It iz a pity to ignore the facts. Model: Joe misundersto oy Tema ks,
: , : BACHIC : ; 08 SCHEEY IS
It us o pity o that he igiores the {acts, | {1 was peculiar | o pe misundoystood wis 1 : 2 s
: : LoWRS pecpilar oo ; erstood my Fpmarks,
for linr do renore the lacts, | 10 was be 71 that ke should have S R
) = i 1 Lo Was po
that the should wgnore (le facts,

[ It is good to work steadily, 1) He's courting Margaret. It |
It is good that theyv work steadily. 2) John is making up to \\r hum 14 is annoyil
3) He's so tough on thens. 1t i3 T..fl‘}’F‘f

4) Burt lives in a cabin, h is perple

5 Jaughable.

Jor them to work steadily.
that they should work steadily.

B. Compleie the foltowing with vour own words. Use the aﬁ{)mjwmtg Pattern
constructions., »

(indicative]

Model: Tt is wrong. ..

TidBe 4 Adjective - Q E}iﬁnitwe |

that he pries into other people’s affuirs. =g e E *i"dwuk‘l‘/\pg-«f Inf. 'i’

It is wrong$ for him lo pry. .. appear doubtful ( t meaning} 'i

that he should pryv. ., ete. sl e r |

queer i

1) It is a good thing. .. peculiar N

2) Ft s bad. .. : singular 1
3) It was a pitv. .,

styange
2

s Py E 4 T
Annoying

It + Be - } 'z&djcc_tivc or Noun-j-that-clause (indicative)

disappointing

l
seem goocl a pity - for -f- Object -+ to-Inf. f perplexing
+ appear  bad 4 good thing, ete. - Subject - i sUrprising e 3 B e R
ete. right -|- should - Inf. e o o f : udl carries 8 lactual
wrong, efc. i o The indicative 1s much more 1requ went 8l
I . ) N ; e mum\?é;' i findtive sul Yatilutes for the indicative when-the idea
~— The indicative is much more common. 1t is used when the speaker Shotld 4@

is concerned with the fact itself.

~— For 4 object 3~ lo infinitive and should - tnfinitiie
are used whm the tdea 15 focnssed on,

or the fecling is cmphe sized,
ing-adjectives such as annoy

patterns as well.

-
t
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It is disappointing that he wont't help.
way become
ij is (df{scgégba-zi;r.éfﬂ:-g jor se to ksow that Le won't help
tis disappointing to-me that Jie won’t Tielp .

Exercises

%

A
A, Comment on the follow: b addi
% mﬁf #i on z[;erfuiﬂowwg stimuld adding staiemenis with the con
structions Quven in brackels; use alternatives A SE
Yodel; The book i infere :
¥ L€l e b[)()l' S very teresti 4 !
Hi i I is \‘l,[} interesting. (be ceviain )
s certawn Lhat Jack will buy 4t
Jack is surefceriain to by it
L. Professor Richard i
1. essor Richardson will be wiving
hian emving 4 talk omn p 1ou this
5 E S 4
i (5 inteanny 2 oii pollution this after-
\1‘.&(: car skidded out of coutrol, (le licky )
cour work has been falling off i T
e has be ing olf steadily this te '
The flat is faivly laree n:I gel ‘] ily this term. (b2 imperative )
o lls <l & Els 110N F g ; T30 ;
g gels pienty of sun., (bc swrprising )
£,

i )

3. We've g 2 Smi i
o e got the Smiths coming over tomorrow (eh o5 o ity )
J I 5 - B . o ) ) A e
8 B\U} §ave me an mquisitive look. (e uppurvent ) o
e L Sl gy S T . - : 4
é '.Huu 15 training hard every morning. (be Possible |
: N 3 o f i by
- the boys are in good shape. {be likely )
B. Build sentes 7% |
. re 55?55(3"‘ s2s wga il HT s s T i Iy
toes witn the stimuli given belogs:

;‘/l Al GO 5
Model: Rescue team — he possible,

R e d

Is it possible for the vescue teams o @IPLUL 1 Limme D
1 ce-talks - be crucial,
,.‘ new model — be kel
2 PP 1L PN ] s
4] Iine {{.{LL }(e';.a.:ei, resistance — pe ynprobabis,
ol A8l SN
3. Lhie light —- Le annoying,

fi. The speed record —— be clear
Kz l he bazing plane — be fortunate
8. Steel-works — be necessary
A i

Lransiate inlo Ewnglish:
A AV MAre v, s i
. A\'ull. mare noroc cd a plecat mai devreme
- evident ¢l aulomatizare: ik j

“a0E automatizarea va determina cresteses Tucties
Nu stiu dacd e important s1-i amintesti 1 el
g acact ¢ =1 amintestt de cele intimplate
Losigur el Robert vy rezolva, s .

rL va rezolva singur problema.

‘-b- Jl B e

(7]

i1 4_."_]<'} 1 T Ty Soee o g ~
= 1 SLDL i ChGererea ta sy fiedian atid : = = +
I,‘ = N ‘('c [RE R {J. Ldlm.utd[a lﬂl‘l.‘illtc d/\'f biil "i{u' ." 1 12 l. 1
= (_ltlditl Cat 1111 IMACAr - '{i avut ] 8 i ‘;'I - I:‘ N
e 1 g « 1L 1.”“‘) ~: C Haer I {
ll(' lil T “l. elitic . i Sd e u.l]Ull:J; ca II 5 ,:é!j

it

‘gamd f.{ a 1.1 mat bine s-0 conducy Dan la
- 48 posthaluca fucy 3 i gresit adresa -

Qara.

REVISION 1

Stream A

1. Define the characleristics of drama, as a distinct gesire in oppostiion
to fiction and poelry.

2. In each of the three dramatic fragments that you have studied
(from Julius Caesar, The Devil’s Disciple and Death of a Salcsmast
there is a case of mystification of the truth. Define all of them and
dwell on the diffevent purpose, devices asnd vesults.

Stream B

Approximately 10 percent of the number of words have been de-
leted from the following text. Study the lext carefully and try to fill
in the blanks with swilable words fitting boll context and grammaer
structuve. Then compare your choice with possible allernatives supplicd
below 11 an alphabetic order. All the words deleted should be known
“to you. (Note: Insert a single world in each blank!)
Science and the Fuluve.

1. It may be — considering a few of the—in which sciesnice may devel-
op in the near future.

2. To begin, — , we can expect — science to produce 4 vast — in entire-
ly new synthetic products of all —. These will — from lightweight,
highstrength materials {or use in the many specialized — of engi-
neering, to drugs and chemicals with a greatly-increased selectivity
which can be — in medicine and agriculture. However, in this — case
in particular, it may be—- that the wide-spread application and
combination of new and more complex products will give — to
unexpected. inter-reactions or side-effects, For this —, greatly in-
tensified programmes of - will be required in — to discover and elj-
minate the — results of such combinations.

8. Another point is that the rapid — of industrialization — the world
must inevitably -— to a progressive exhaustion of natural resources,
1f we wish to counter balance these — to some extent, we shall have
{6 — two main course of action: a) mnch — efforts will have to be
devoted to conservation, — of such items as—, water, fuels and
minerals; b) more — methods of exploitation and utilization will
have to be-—.

4. The automation of — will lead to a high — of efticiency in the pr oduc-
tion of — goods, and is likely to have — social effects. For instance,
workers will néed to be more — trained and more flexible; they will
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probably have to be — of changing frém one — fob 4o another, This,
in —, will necessitate a ~- expansion and re-orientation of educalion.
f 3. Ingeneral, the application of seience and - in all fields is — to afect
r the structure of socicty as a whole, This will remain {rue —- we are
dealing with the application of eybernetics to education, of engine~

1 ering to the -—media of communication, or of medica] — tob the

|

problems of tissue-transplants or eld age. This could lead to the - of
a special discipline, whose - would be to evalnate the social — of
all major res

- arch and development projects before they are put
mto largescale —. It should here be--out that one of the most
powerful trends in — science is for separate branches to converce
and form inter-related groups of studies. If this—- continues, it m:v
in fact lead to the emergence of an — new type of scientist, i.e. the
multi-disciplinary co-ordinator,

From A Cowrse in Basic Scientific English by . R, Ewer and 6. Latorre
Vord list

applied far-reaching manufactured SCICNCE
brauches {ollow ASS s0il
capable greater , operation skilled
cerlain harmiul order technelogy
consequences  highly particnlarly througho it
considerabic increase poiiited tiend
degree industry predicted turn.
developed job preseiit-day used
development kinds range Ways
clficient latter reason whether
entirely lead research with
expansion losses rise worth

1. Study pa._mgmj;]zs 2,3, and 4, select from cach 4—3 keyiords and use them

Ljn, sentences lo express. the main tdeas of the vespective paragraph. |

Try and sllustrate ov expand the author's veferences loz ;

a) unexpected iuter-reactions or side-cffects (par. 1)

b) more efficient methods of exploitation and utilization (par. 2).

c) expansion and re-orientation of education (par. B)

What are vour own views on these points?

3. Argue for or against the ecessity of a special discipline which would eval-
wate the social consequenses of snajor vesearch and developyrent projects.

1~

Stream C

A, Complete the following sentences tithy
— affirmative infinitive of purpose

— negative infinitive of purpose
__ infinitive of purpose in initial position
— affirmative purpose clause

—- fregative purpose clause

— for 4 object - to-infinitive

--— for fear

-— in case.

Ebroprigie

ot

whercvey the consiyuslon 18 4

the fence

t. Jack jumped over
She pulled the curtain back

They're working hard

4, Helen brought some water

5. You must be a good driver

6. I need some crayons

7. They cut across the field

8 Rayv told him to keep his voice down
g, They trod lightly

verbs suggesied.
1. The book is pretty tnieresting. (suggest)
2. The road was muddy. {#nsist)
8. He is good at math. (be anwious)
4. The weather kept fine. {decide)
5. It is a first class performance. {agred))
6. The river is dangerous to swim in. (advise)
7. The plane takes off at mine. (arraige y;
8. The village was snowed up. {ask)

cver possibles
1. Was it natural...
2. Tt doesn’t seem probable. ..
5. It was good...
4. 1t is a fact....
5. 1t was perplexing...
6. It would have been preferable...
7. 1t is most wnlikely...
8, It was a pity...
9. It is important...

i ;. ;. 75 Pueyldasad 68388050 s durarainy
B. Comment o the following stimuli building sevtences containing Lhe

C. Complete the following statcments. Use aliernaiive Eonstrictions waes

infinitive of purpese followed by @ preposition

o]
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D. Prausiate tnto Englisht

1. E posibil si-i fi propus Roger si meargd cu el ca s aibi cu cine
schimba o vorbi.

2. Jack a insistat si venim mai devreme de teamd s3 nu plece Mike
inainte de a sta de vorbi cu el.

8. E bine ci ai aranjat ca Tom si-gi petreaci vacanta la munte, desgi
Jennifer {ine foarte mult si meargd cu ea la mare.

4. Era firesc ca Mary si te roage si vii mai tirziu ca Larry si aibd timp
si-si termine lucrarea.

5. E putin probabil ci tatil siu va fi de acord si pleu fard Mike.

6. Era sigur ci David il va intilni pe Joe, dar a avut norocul'sd dea si
peste Harry, care venise acolo si imprumute o carte,

7. Desi Gary i-a indemnat si meargd mai departe, biietil au pornit
repede spre caband ca si nu-i prindd furtuna.

8. E cindat ¢i mi eviti de citva timp pentru ci nu en L-am sfakuit s3
ceard aminarea cxamenulal,

stream A Unit 4

John Keats: From “Endymion”

he following lines arve an introdiiction
in Kuats s narrative poem “Endymion” which
draws on the ancient story of the love between
Diana and the shepherd Endymion.

Keats assoctates the classical myth with
boetry and nature; the legend is meant to be
« revelation of the truth and boauly. in this
world, as well as a poclic expression of humate
sxperience. On his progress towards bis Ideal,
Endymion knows the beauty of Natuve, Po-
otry, Friendship and Love (each stage 18 7e~
pwmw‘cd by @ book tn the poem).

The introductory lines in Book I are
an ardent expression of the poel’s belief
the eternity of beauly, the cult of whick defi-
aes Keals as a Romantic poet. Be it the love-
liness of nature or the splendouy of art, bearty
is to Lim the principal motive of poetic fmaginatioi.

Unlike another great Romantic poet, P, B. Shelley, who vegarded natiral
heauly from @ abstract standpoint, John Keats was the fover and cve ator o;f'
sensuous beaunty: he was haunted by s palpable, concrele manifestations, by
ling colowrs and somgs in naitse.

the vave fragvances, vich tasies and e
) Tudymion {Book, 1, 1—33)

A dhinls of heauty T 10\,‘-’ for ever:

i

o loveliness increases:; it will never
but will keep

'. sy into nothingness;
A bower quiet {fov us, and a sleep
5 Full of swest dreams, and health, and quiet breathing.
Therefore, on every morrow, ate we wreathiog
A flowery band to "tind us to the earth,
Spite of uwponduh,c of the inhuman dearth

John heats (1795— 1821} — English poet, belonging. to the Second Romantic
penoration, together with G. G. Byron and P. B. Shelley. Although he died very young, hiy
poetic achievement is of paramount importance, Keats is the author of narrative poems (“Endy-
wion”, "Hyperion”, “The Fall of Hyperion”), celebrated odes ("Ocle on a Grecian Um", “Ofs
on Mélancholy”, “Ode to a ‘Nightingals”, etc.) and ballads {(“I'he Eve of St. Agunes”, "Lz Belle

Traxne sans Merci”), sonusts, ote.

7o O 614 — LD, engiezd el s Xll-a ‘ 67




g8

%

ﬂt{..?"u.q?ﬁ':'-"_wﬁ it |
B %
\ s Ry

J. M. W. Turner—Petworély Park

Of noble natures, of the gloomy days.

10 Of sll the unhealthy and o’er-darkened ways
Made for our searching: yes, in spite of all,
Some shape of beauty moves away the pall
Trom cor dark spirits. Such the sun, the moon,
Trees old and young, sprouting a shady boon

15 For simple sheep; and such are daffodils
With the green world they live in; and clear rills
That for themselves a cooling covert make
*Gainst the hot season; the mid-forest brake,
Rich with a sprinkling of fair musk-rose blooms

20 And such too is the grandeur of the dooms
We have imagined for the mighty dead;

All lovely tales that we have heard or read;
An endless fountain of immortal drink,
Pouring unto us from tle heaven’s brink,

25 Nor do we merely feel these essences
For one short hour; no, even as the frees
That whisper round a temple become soon
Dear as the temple’s self, so does the moon,
The passion poesy, glories infinite,

30 Haunt vs till they become a cheering light
Unto our souls, and bound to us so fast,

That, whether there be shine, or gloom ¢’ercast,
They always must be with us, or we die.

1 Vocabulary

pentameter Ppen'temits]
Shelley {'[eli]

i. Endymion [en'dimian}
grandenr ['grendzs)

BTN e i,

Keats [ki:ts)
myth [mib)]
. band [bend]

boon [bu:n}

bower ['bauaj

brake [breik]
by iy

eheeving ['tliarip)
covert ['kavat]

dearth [da:0}
despondence
{dis'p“ndans}

doo#s [duimn}
enthvalling {in'Oro:lip)
fast [fa:st]

Sragrance ['freigrons)

Yo hawnt [homt]

morrow ('morau)
motive ['moutiv]
musk-vose

['mask'rouz}
o’evcast ['ooka:st]

pall [pod}

shepherd  ['fepad]

— (here) something that binds together
(Rom. legiturid) :

== blessing, comfort; e.g. I found his words
a great boon.

= shady place under trees or climbing plants

= (area of) thick undergrowth (Rewe. desis)

== edge of a steep place, a sharp slope, etc.;
e.g. the brink of an abyss [o'his]

«- which fills with gladness, hope, comfort;
@ cheering lelter|smile

= area of thick undergrowth in which
animals hide (Row. adipost in desis)

= too small a quantity of, scarcity ; ¢.g.
in-times of deavth and starvalion

= loss of hope, melancholy: e.g. She has
Jallen into despondence.

= ruin, death; the Day of Judgement; ¢.g.
When the attack started, he felt as if he
was sent 1o his doom.

— which pleases greatly, subjugating; €8
an enthralling love siory

= (adv.) firmly, tightly e.g. He stuck fast
fo his idca.

— sweet or pleasing smell; e.g. the fragrance
of the lilies

— to visit, to be with (habitually} (esp. of
ghosts and spirits) ; e.g. This fouse was
belicved fo be haunted (by ghosts). He 1s
haunted by memories.

= (lit.) the next day; e.g. What will $he
morrow bying them? '

== that which causes something to act; e.g.
He did it from motives of kindness.

= kind of rose with large, sweet-smelling
flowers (Rom. trandafir moscat)

= (poet. = overcast) (of the sky) darken-
ed by clouds, gloomy, sad; e.g.
overcast weather[an overcast face

= cloth spread over a cotfin; (tig.) any
dark, heavy covering: eg. a pall of
smoke
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)
tva

‘9
ot

= ’4‘111'1 stream, vivalet
1

s or noticed by the haman censes
uenz‘u'ia.]); CL @ SENSHOUS  poess

sensions ['sensiuos)

f;mu;.’

sprinkling [sprigklin) s
theve; o.g. @ sprinkling Q;' sand] hnow
fedge
to sprinkle <= to throw a shower of ; e
o sprinfle sandiwater on ke floor

« (here) to develop, to produce; ey, e
aqs sprowted o wmonstache. The calf has
sprouted hovrns.

to wreaths {vi:0} = to twist or weave flowers or leaves

{0 sprowt [spraut)

together into a circle; eg. The Stue
g

WS wvediied weih

The corresponding noun is wreath [11:81:
e.g. o funeral wrenih

L

passion poesy ['paulsl] = poclry inspired with passion
spiz of Uspait av) == A0 spite of

11 Word Shudy

t

o wreaile == to make flowers into a wremh

Here are some more pairs of verbs and nouns with 3 similar conse
nant change :

breath [bre0}
bath [ba:6]

— to breathe [bri:d}

~ to bathe [beid!

teeth [ti:07 - to teethe [1i:d)

cloth [kioG] — to clothe (icdond] (old use)
Note also the different pronuaciations of the plural nouns :

- bregths [brefis), but wreaths [11:0s), baths [ha:dzl, The slural of ciold

(Rome. pinzi) is cloths [KloOs]. Clothes [kiondz] is a different néun,
which has only the piural form.

wpves @y the pall
ioﬂmmw are some idiomatic uses @F the adverbial particle c@ay:
Translate the cxamples:
The village is ten miles away. {== at a distance)
T et hime awov back in the nineteen-fifti
She looked away. (== in a different direction)
Away with them !
The snow welted wway, (= ndicates disappearance}

(== fong agol .

4

2 tor had all boiled weay. (= idem)

/!
s

4.,

Find words in the fragment thal ave opposite to these:
abundance : big river; hot; wealk; discouraging

s voaiy V)

Choose from among these meanings of tive followiieg, the vt {foed ﬁis the
contexts
Jast means heve:
) qv.i.ci‘;:
2) period of geing witheus
3) Lwnt‘- ;
brale mesns here:
1} area of low-growing bushes
2) apparatus that reduces the
Ry
Jair meais he
1y just
7y average, quite good

P -

speed of o car

e
-

en carriage

=

) beautifnl

B3

Comblele the z
} he ap{:\..._\u oo -ed himself
The room was. ..-y and depressing
small candle.

9

The country girls had. , .- 1 {lowers, which they wore on thelr 37@;;-3.::
In his garden there is a pleasant and cooling. . .. made of vine {(Font.

T

wita de wvied,

AL, of smoke was &
The old castie is said
The hare hid itself in a...

v over the o,

o he, ., -ad,

5. Read the following sentesices, payisng aiient tion fo the provusiciaiion of

6. Translate the follow

the pairs th- and -the. : |
Take a deep breath. Breathe deeply. T want three v**rd-»: ot (‘.1(51‘.1!3«
Thev were clothed in wool, Your clothes are dirty. The baby is al-
ready testhing (Le. is getting its first 4@4&1\. Hv ?-.Lm a Iu!\'; Lol
1’\ morning, He has had several sun-bath:

e

¢ his eves twice o day. The

¢

patient to bati
mist. A lerge wreath was placed on the pedes

Who has ;m.’ou;’;n!t these wreaths?

menings of the adves
My father hm gone away on business. .
Away with fear! ‘ .
There was o hght away back in the distance
The patient was told to stand fayther asvay.
She torned her face away ffom him

The sign-post pointed away,

i
(-,
e

_— ﬂ\"‘_‘_"!:ll:"




The post-office is ten minutes away.

Tt happened away back in 1900.

The sound of their footsteps died away.
They fired away all their ammunition,

Y. Translate into English, using some of the new wovds n this lessomy
Vizindu-l pe frumosul pistor Endymion, in timp ce acesta dormea,
zeita Diana (Luna) s-a indragostit de el,

Elementul senzorial joacd un vol important in aceasti lucrare mu-
zicald,

Am fost cu totii captivati de frumusetea imaginii din acel film.

Al citit celebrul poem al Iui Wordsworth “I Wandered Lonely as a
Cloud”, inspirat de vederea unui gir de naycise pe malul lacului?

IV Comprehenston Questions
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1. Paraphrase the words “it will never pass into nothingness”,
poet mentions (lines 8—-11),

B. Paraphrase: “sprouting a shady boon”, “rich with a sprinkling of. .,
blooms”, ‘

4. What categories of elements can, according to the poet, cheer up
“our dark spirits”? ;

5. What is the impact of beauty on man, what kind of relationship is
set up between them?

Litevary Analysis and Discussion

1. These verses introduce a narrative poem. However, if taken separ-
ately they belong to lyric poetry (which shows the author’s emo-
tional response to a scene, a thing or an idea).

Which of these jorms of the lyric gemve: ode, sonnet, hymn [him],
elegy, may this poelic fragment be grouped with ? (Remember that an
ode is the expression of the admiration for an idea, a personality or
an eveunl, o sonnel is a short poem with a fixed form, a hymn often
has a solemnly patriotic character, but it may also be dedicated to
an abstract ides, an ¢legy usually laments someone’s death.) In this
cortnection, what title would vow give these verses?

These lines represent John Keats’s poetic creed. In some memorabie
verses, which have the force of poetic aphorisms, the poet has expres-
‘sed the quintessence [kwin'tesns] of his art.

) Divide the passage into fragments according to the idea units.

L) Express these ideas, using vour own words as far as possible.

The imagery ['imidgri] of a poem (i.c. the images it contains) is a
ve-creation of the sense experience, the poetic evocation of things
seen and heard, of tastes and smells, sensations of touch. Anything

[

9%

2. Enumerate, using your own words, the hardships of life that the

in a poem that appeals to our senses is an image (visual, auditory

[lo:ditari], gustatory, olfactory [ol'feektori], tactile ['taektail].

For Keats the beauty in this world appears mainly in its sensuous

manifestations.

) Anabyse the imagery in the fragment from “Endymion™.

b) Analyse the imagery in the Jollowing stanzas from Keals's famous
ballad “La Belle Dame sans Merci”, after translating thew into
Romaniant

T see a lily on thy brow

With anguish moist and fever dew,
And on thy cheeks a fading vose
Fast withereth too.

1 made a garland for her head,

And braceléts too, and fragrant Zone
She looked at me as she did love,
And made sweet moan,

She found me roots of relish sweet,
And honey wild, and manna dew,

And sure tn language strange she said=—
I love thee true’.

4. In the first 5 lines from “Endymion” the main figures of speech are
expressed through the words: bower, quict; quiet... quiel. Define
them and find similay ones in the poem.

The antithesis gloomy-cheering is of great importance for the meaning
of the poem. Follow it throughout.
Point out the diffevence between a metaphor (e.g. the pall...) and
simile ['simili] (e.g. as the irees).

5. “Endymion” is written in heroic couplels ['kaplits] — that is in pairs
of rhyming lines, each made up of 5 iambic feet (the iambic penta-
meter — the metre the most frequently used in English  poetry)
W& bave/i mag/fined {6r/the might/y dedd
All Iovefiy talés/that we/hdve héard/Or redd
The heroic couplets were much used in English literature {or heroic
poems; every line usually contains & complete thought. But Keats
“runs over” lines very often, giving the poem variety and freshness

(e.g. lines 23, 3—4 etc.). i

The thythm of the introductory passage (withallits variations) stresses

the statement-like quality of the verses.

a) Read the poem in a loud voice, following the basic vhythm and its
variations, together with the semse,

b) Learn by heart the passages you bike best,
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VI Writing Assignments , i : 1
l‘i : -‘1fd it, but he heeded not - his eves

Were with his heart, and that was far away;
ie Iw-L: d not of the Nl he lost nor prize
lut where his rudé hut by the Danube lay
1 bavbarians all at play,
an mother —=he, thelr sire,

6. Give a Uterary translation of this poetle Fragment. l F

Vo Draw wp a plun for a Dicrary analysis of the intri
Srom “Eundymion”. Arvangs tig wdeas in the or (i[ i { ;
2, Analyse this poctic fragment. ( J
8. After veading some other boems by Kea fs compiere T wnd Haminescs
as Romantic-peets, (For instance, vou may :1,1‘,]\;»,: one of Keats's
i s ballads, or the imasge of Hypériuu that be created.)

fhe
T here was their Da
Buteher'd to malke @ Roman holiday
51} this rush'd w w}a his blodd — Shall he expire,
ﬁ,na anaveng'd? — Arise! ve Goths, and glut your irel

7e were s vow

VIE Reading Assignment

Read the following fragment from Dougles Bush's study “ Euglish Poeiry”
Jirst without wsing the dictionary:
“In poems both early and late Keats isa trueromantic in secking, through

P, Byron {'baioron] Dacian ['deisjon]
Danahe {'denjub)

nature and myth, the senses and imagination, to ‘burst our mortal 2. barbarian {bar'bsarieny == name given by the ancient Romans i
bars’, to win a vision of reality. In Fudymion he uses the Pla- the oiher peoples , “'
v tonic® fable of Drayton's poerﬁy whether  he. that work o childe Ttlaild w- (arch) a youth of poble birth {Rom.
not. The hero (...} puwrsues the ideal, leirns the lessons of har infante)
mony with nature, humanitarian service, and love, and eveniualh to dronp {druip] == to bend downwards
finds that the way to ihe ideal is through the yeal, that ihe twa.:.- o ebb el o (herp) o flow
are identical” {pp. 136-—i37). #e [ 80)] = (poet.) before
gash fg .= long, deep cut or wound
giadm};w lem‘tie’itgﬁ =+ man engaged in a f{ight fo the deaih for

public entertainment in aneient ROmF‘

Sf-fpplefﬁ{i’fﬁfﬁm} j&?gczﬁ?‘g {0 gha [glat] == to satisfy to the full !

o heed == to pay attention to

ofay- o Sl

L Georgs Gerdon Byron ire [ais) == (poet.) anger R i
maily = having the strong gqualitics expecied ¢

Bilerinmace i

reflest
called forth by it. Notice the reference io onur ancestors, the Dasl

i

CXL

= o
I see before me the gladiator Mes™ o F 0 e o o { fiewt.
He leans upon ihg hand -— his wanly brow |
Lonsents to death, but conguers agony,
. , A o’ I
And his droop’d head sinks gradually low -— 5 from Peosuetiens 3
Ang through his side the last drops, chbing siow i
From the red gash, fall heavy, one by one, Cs halved of tveanny pervades ihis verse o [Son
,Lm, the first of a thunder-shower: and vow counts ithe rebellion of Prometheus -~ ihe Unepator o
l; h ar‘uni& swims around him - he is £One, a'-"1in'=i 1‘_1_,__:“,‘,:_; I'J_J;'Hjlﬂi'i*fl" In the following moupic 2=
Ty iy o g 5820 4 - [ T 3 R o : i D i 3 't i i 10
fire ceas'd th* inhuman shout whick hail'd the wreteh whe wen theus addr e Jupiter, describes his sullerings, Wil i
3 & L = JRe" B b
| A 5 o
e . teitor 1% dethroned. |
5p -~ Emglish - post, when the latter 15 dethr Wl
% ey {17802— 1820 — Enghish poet il

ETAT




Prometheuss

(.. .) The crawling glaciers pierce me with the Spears
Of their moon-freezing crystals, the bright chains
Eat with their burning cold into my bones,
Heaven’s winged hound, polluting from thy lips
His beak in poison not his own, tears up
My heart: and shapeless sights come wandering by,
The ghastly people of the realm of dream,
_".-‘Incking me: and the Earthquake-fiends are charged
To wrench the rivets from my quivering wonnds
When the rocks split and close again behind :

While from their loud abysses howling throng
The genii of the storm, urging the rage :
Of whirlwind, and afflict me with keen hail.

I. abyss [a'bis]
Jupiter ['dzu:pita)
Peycy Bysshe Shelley
. to afflict [a'flikt]
beak [bi:k]
gentus ['dzimnioss] — pl.
genvi [-iai) : = supernatural being (Rom. duh)
ghastly ['ga:stli) = death-like; pale and ill
glacier ['gleesio] = huge mass of ice
Siend [fi:nd] = devil
kound [haund]
o pierce [pias]

Promelhiens [pra'mi:0ju:s)
Evraney [Mtirani)

['po:si 'bif 'feli]
- to cause suffering to

= hard part of bird’s mouth - (Rom. cioc)

(8]

= dog used for hunting
(= to go through (Rom. a stripunge)

rivet ['rivit] = kind of metal pin (Rom. nit)
spear [spia] = kind of weapon used in hunting or fight-
ing (Rom. suliti)
fo throng [Broy) = to crowd
" whirlwind ['walwind) = swift, rotating current of air

{0 wrench [rentf] = to pull violently

Stream B

1.

I

The Nature of Automation

The History of Traffic Control

The industrial revolution (and mechanization) meant the use of machines

and controlled energy (electrical energy, coal energy, steam, and so {(,v‘('i:'z)
to replace the muscles and physical strength of men. In a parallel vei,
automation means the use of machines (expressly electronics and com-
puters) to replace man in decision-making efforts.

A familiar example can be used to illustrate this transition from a tof al‘;_f.,"
manual system through a mechanized system to a modern, .’11.11()1}1}1"((:’,(}
system. As late as forty years ago the flow of traffic at a busy city %nt(_%l’-
section was controlled by a policeman standing in the middle of the '1}119';'“.
section with a large rotatable sign marked GO and STOP in perpcmfuculz’:r
directions. To stop the north-south traffic and allow the east-west traffic
to move, he manually rotated the sign through 90 degrees.

. The system was mechanized with the introduction of traffic lights (red

and green lights). Now the policeman simply stood at onc corner .nE the
intersection and operated buttons to change the lights during periods of
heavy traffic flow. Such a mechanized system freed the man from manual
labour (except for the trivial act of pushing the button), but left to .tlu‘.
man the basic responsibility for the decision-making; a man h‘ad to dec.ldo,
how long the complete cycle to be and what fraction of the time the light
is to be green in each direction.

. Today such traffic control systems are being automated in many cities.

In the automatic system, the decisions for each intersection are ;nadc by
a computer which is provided with data on traffic flow th1:oughout the
grid of city streets. Traffic is measured by radar or magnetic sensors or
pressure sensors; these data are communicated to a computer which also

utilizes information based on past experience (for example, what percre.lt--

age of the cars travelling north at a certain point will probably turn rig;:m‘.
to augment the flow eastward). On the basis of these dgta, the computer
continuously or frequently selects timing schedules ior tl}e lights th
each intersection. These commands are transmitted electrically to the
intersection. Thus, the automated system uses technology (particularly
clectronic equipment) to carry out the decision-making previously allocated
to the human bhéing.

Automation and Decision-making

g i a5l
. Automating a process (whether a manufacturing plant or our example

of traffic-light control) requires that we phrase the decision problem in
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G,

quantitative and logical terms. When the engineer foliows this path, he
finds tha‘r the decision T)X‘Obl(“m has four elements:

a) the model of the sy stem, or the quantitative or ‘.111}'uerical characier-
istics of the preblemn or situation, .
by fhe constraints, or the hounds imposed on the decizion solution,
cj the oritenion —what is to be maximized or minimized by the deci-
S100,
d) unmiv,, the actual process of optimization. Here we seek the best solu-
ion on the basis of the model, constraints, and criterion. Iu cther
words, if a process is to be antomated, the equipment taust be designed
to determine automatically the model and then to find the optimum
automaticaily on the basis of the criterion and within the constraints.
We have described avtomeation as the use of man-made devices for decis-
ion-making tasks, with the electronic digital computer providing the
techuology for optimizing oa the basisof the vast quantilies of data involv-
ed, The range of applications of automation cbvionsly is delimited by
those areas in which decision-muking can be considered quantitatively and
i1 which the data arve so nunterous or the problem so complex that the auto-
matic syatem with is g a-nandiing capabilities and its immu-
sty to boredom or iatl 15 preferable to the human being.,

l

The power of the evolving technology - the concept that man indeed

152 fechnology to conirol the cnvironment in which he lives — necessi-
me% the determination and the acceptance of appropriate goals. Within
the constraints imposed by limited resources and personnel, shall empha-
sis be focussed on the automation of learning systems for the young, on
improved transportation, or on any other significant target? In what
sequence should technology and automation be encouraged to develop

in order to vield optimum evolution of our soclety? How do ‘we handle
the decision-raking problems which govern these extensions of automated
]

decision-roaking?

P’ From The ;)(lf;l

Y e T
& of the Lagineer

L]

V oeabulary

. aeceplance [ak'sepians; o sinmree [minimaiz]

basic ['bewsik] {0 wecessitate [ni'sesiteit]
evion [lrai'fisrion] v optimize ['opiimaiz]
vapuaedy  [mjuiniti] perceniage [po'sentidg]
éntersection [Mnta'sekin]  perpendicular [ pa'pon'dikjuls]
{0 maximrize ['maeksimaiz] guantitatively ['kwontitetivii]
ineckanizaiion
{‘mekonai'zeifn] sequence ['sikwans]

to utilize @'guztllaizj

2. fo auwgmeni D'agment] = increase or infensify
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o awiomaie f'otermeit] == apply the principles of automation {(a
: mechanical process, indusiry, ‘affice, or
the like)

boredom (['bo:dam] = state of f{.‘rllii.tg- tired by dullness, monot-
ony or repetition
bution ['batn] = small, round object that being pushed

malkes an electrical conuexion : o fress
(Dusl, touch) the button
= (usu. pl.) limit: There are not bownds 7o

[

bomnds [baundz) . bound
his ambition. Is @ within {he bouads of
probabilily?

eapability §keipa'biliti] = power {of doing 1'uin_.k:_-:-: fo do things);
fitness or capacity; (pl.) faculties, qual-
ities that can be developed; The &o;
has great capabilities.

constraint [ken'streint) = restriction

easiward ['i:stwad) e= towards the east (compare: woiliward,
southward)

gxpressly - [iks'presli) == specially, referring par!:ir;.p'ila‘rl._\-‘ 10 a dic-
tionary expressly compiled for foreign
studenls of English.

extension [iks'tenin] == addition or continuance : an extension of
one's swmmor holidays! to Ouild an ex-
tension fo a bospital

Jatigne [fo'ti:g) = conditionﬂ U: being very i'.sr-:d

j!ow Eﬂgu} = IMoVeIn: .,n Qr as A a ‘sFream , ’

goal Qgoul] = object of efforis or ambition; one's goal

i life
to nvolve [in'volv) = irpply ; inclade as a necessary <crcuygps
stance

express in words

4

lo phrase {reiz)

previously {'prizvjesh) = before . .

sotatable [1*;‘-11'tei!':::bﬁ — what can be rotated, or turned round &
central pn_im

schedile {'Jedju:t} = timetable; list or -=tai.-;; went of details,
esp. of times for doing things: The sched-

thall practice was Prinied sn

fe for basi
ma school sewspaper.
sensor [ senss) — a1 device sensitive 1o iig&;?{lt, temperature
radiation level, or the like, that trans.
mits a signal to a measuring or control
device
sigwiticant [si'‘gnifikont] »= jXOportant

iog

o




staggering ['steegorip] == amazing

trivial {'trivial] '
tofitrivial] = 0of smali vz i
IS va 2 “le 2 Esy
ok ek H;'lu(, or importance; here -
0 i cyuting little or uo effor
o yaald [itdd) el Rt o S
/ = Lo produce, to resait in

Lad

ba i : —
. A3 bate @s forty vears ‘ ;
s forty years = referring to circumstances that still exisi
'v i 3 05 That st exisi-
: sd (that h: ' :
ed (that had nof yet changed) foriy
. vears ago i
@t @ (parallel) ved =i ; ]
fi ) e =10 a (parallel) manner, trajn of thought -
\n._uf.:_:l\. DO SErcUS  (IRErEy,  thMEE-
ative) vein o 2

L Structuse Practice

1. In most of thes
. g hese words the suffix i ;
: : . X is pronounced [ f Pie tth
gl st ) ed (], Pick out the
§: rseclion, precision, transiti 1S5t
. X : if , transition, fisston, evoluti i
ion, dimens o T, : o LS
s 1sion, congestion, translation, fraction 'm[rm:'t'tion’ ﬁ
2. Find in the text words to vhyme with: rustle. shi i i ]
LU e : stle, :uljﬂ(%, later, buver, grew,
3. Mark senien CSSES 7
ark sonience stresses in par. 3 and rvead the passage aloud payi
atiention to ihe weal fovins of auxdliari o, B
’ . : R s 0f auxiliarvies, modals oSt Cconin
Junctions, e.g. The system was . 5 modals, prepositions, con-
b "8 e system was mechanized with the introducti
i traffic lights (was = [woz], of = [ov]) A
4. Supply the verbs fr S Ll
\e ;f-‘ v ;flm A)b; bs from which the following nouns are derived: int
section, introduction, s i hlication ' hoot ieion) o lm’o T
wduction, solution, application isi
geyion, on, ¢ dlic Tovision, fra issi
limitation, determination, e : RS,
5. Derive o Tom | ; ;
erive nouns [rom the following verbs: to utilize, to press,
to complete, o describe, to : A o T g sense:
m i te, to describe, t¢ communicate, to evolve, to select
t,q text contains the verb Zo rotafe and the correspondin 1j
ive rolaieble. Sups! , e el s adjec-
volaiable. Supply the adjective i -abic (ov -ible) for ofher ,"I
: 2} for other four

vevbs ocelrying e the Pussapn

&

1. To antemale and aiomari }
mtl;}l;hf.’r‘ and aiomaiion come from aulonmsiic wmeaning self
e, selbdsihe BHased 1 iy o retic xueaning self mov-
ng, self rr‘}n.ﬁ.’-'rg based in the Greek word clement auio I Jlh"j?l
e o sy Mie d element aute-, which
ponds ta the HEngiish self-. Give nouns beginning with aui
press the following: ’ SAFURRGE
a} & signature of a famous person
b) a mechanical {igure const
§ nee cal figure consizucted to if by 1
¢ structed to act as if by A ive
e ; v 1ts own mofive power,
C.) the account of a person’s life written by himself
d) independence or freedom
ej a mechanical or involuntary action
Note: The R Ik
f ;pie. “lljc nouns you nave founc have the stress ; ‘hi '
lable from the end. fresErap the. fhgsvt
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8. Pair the following combinations of seli- with the appropriate defind-

tion.
a) self-made 1) insistence on one’s own importance wish-
es, etc.

b) self-taught 2) confidence in one’s own ability, power

c) self-portrait 3) pleased with onesell

d) self-assertion 4) control of one's actions, emotions, ctc.
¢) self-complacent 5) capable of criticizing oneself objectively
{) self-assurance @) unaided service as in a shop or restaurant
g) self-critical 7) a painting of oneself made by onesell
h) self-control 8) proper regard for the dignity of one's
own character

i) self-service ) having succeeded in life unaided
j) self-respect
9. Rewrile the phrases given below according to the models:
a) decision-making tasks = tasks of making decision.
b) traffic-light timing schedules = schedules for timing traffic

lights.
c) a backbreaking assignment

back.
An apparatus for fightin

opment that shakes the earth,
 team that breaks records, a department for cleaning streets,

an operation that consumes time, capabilities of handling data.
10. Analvse the structuve of the first part of the text The history of traffic

10) having taught oneself

— an assignment that breaks your

7 fire, equipment for saving life, a devel-
a programme of building roads,

control.
a) Do you consider the division into paragraphs is appropriate?
Why? Point out topical sentences in par. 2, 3, and 4 and state
are connected with the introductory paragraph (1).

how they
you to reproduce its

b) Pick out keywords, from par. 4 enabling
contents. .

¢) Supply an effective title ot headline for each paragraph, if pos-
sible without borrowing phrases or sentences from the passage.

I Comprehension Questions

L. What are the main features of the tw
according to par 12
What is a manual system of traffic control ?
Who decides on the traffic light cyele i a mechanized system?
What are the advantages of an automaled traffic control system?
How does the policeman receive the information on which he bases his
decision ? What about the computer ? Compare the amount of informat-

s0 avuilublq to each.

o major technological revolutions

™
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6. Determine the four clements of a decision-problem in the example of
traffic-light control. (Some of) the following phrases may be of help:
grid of eity streets, steady flow of iraffic, fff;f's!mr;?“‘ of timing schedule
wating-period, traffic jam (congestion), long/short traffic-light cycle.

/. Automatic systems are preferable to the human be ing only in a
certain area of decision-making tasks. Why? What is that avea?

8. Is the decision on the Stz ffe, vole and exient of aulomalion an easy
maitey 2 Do you think such a decision could be entritsted o a compaslar P

Vhplving the veading

H L. A feature of 20th century life is pressing buttons, Name several
||' *vices operated in this way, used in everyday life andfor in m any
i different branches of activity. What happens when we press a but-

| ion? =_11m'1 of the country-wide electrical gr 1d"vslcm l) Supply tech-
nical details about the functioning of one device known to you,
from a manual system (of traffic control), through
f a mechanized one. (0 a completely automated system illustrates

tiree stages in the evolution of engineering. Ilere is another e xample

| 2. The transition

picked out at random:

| On'z hot stimmer ¢l Ly vau take some ice-cubes out of your re

- ator and drop thewm into a glass of waier, Imagine what efforis mway
have been required to produce a glass of cold water a hunduL VEears
age when man was dependent on nature for ice, or 4 lty vears age
2iter industrial production of jee -
Analyse the present systems of

inty Gm,icrfd.

2(d you

consider the thermostat in w, v vefvigerator o feedback system 2 If so
E&"—';:E}' 2 Think Of oiher e . ‘,_3'.”::.___;.“ SClEslies or Brocesses ih

A Rer

g thvee stages of
5. The clemenis of

nme

Ao e
FEVEAIION,

up in sty

terms as fotlows: cuce the
atoed f" e model), we decide wint we reakly wani
(the criteria), ax ul statements exist as to what is permissible or feas-
ible (the constraints), we are ready to attempt to find the best
solution {optimizat m) The insight we gain by relegating decision-
making tagks to an clecironic device may help us to understand our

GV .’Z}Z“xi(‘.ln—ll'lfii'lﬂ"" Df"[;{(}r ”ll'

techniques we teach: machines
may be o starting point for getting a better control of our cwn func-
tioning. Try and Joreudate cle arly the fouwr elesmenis of «
decisions-stiuation you may kave io handle, '
4. The term system is one of the fundamental concépts of our time
closely connected with cybernetics (See Unit 2, Point IX).
a) In the text there are frequent references to: traffic control sv stem,
mechanized system, automated system. Wi doss the word svs-
wem vefer fo as weed dn par. 5 of the fext; V

v

5,

by T which fields can we expact to heav the term system used current _«,
in biology, education, economy, ecology, tvansport, technology?
Give examples.

¢) Would you refer to the jollowing as systems: language, railways,

freshwater plants, society, air-conditioning, knowledge?

Try to establish characteristic features of the concept system leading

up 1o one or several definitions of the tevm which might cover ihe

diverse phenomena referved to above.

5. Study the Supplementary Reading and Concepts of the 20th Century

and analyse the following:

a) Iz the concept stability applicable in connection wilh lraffic condrol
piroblems ? ) ‘

by Can iraffic control be expressed in iterms of .v‘w'mnu ajion and
control mechanisms? If so, how s ine commumnication ve ceseod Gl
the control effected P

o

¢y Which stages of traffic contrel dnveive

e

Topics for Oral and Written Composition

%

1. Cars end Citics. (You may consider using some of the following
terms: man-automobile interface, steady growth of cities, popu-
lation explosion, migration to towns, ur mmzatxon INCreasing num-
ber of motor-cars, traffic jam, rush hours, pa rling-space, garages,
speed limit, traf ffic-free areas, ideal size of cities, ideal tranmsport

system.)

2. Ouality-Controb and Self-Quulity-Control. (Refer to the principie of
feedback (Points VI and IX) anr_l ;mvnept an self-guality-control

. and Em‘imgens:m.' f."}iure of auractivity, wheth-
g mples from vour

lency of selicor-

as an allimportazn
er vocational, acad
own experience to demousiyate thc

recting mechanisms in any activi@a)

emic or artist

idion: keve mmanhood and purdese” (Decl-
¢ decide on a

B. “There lie youth and iryesol

sion-making is part of ¢ v
irivial routine matter such as going by tram or by bus, seeing one
movie or ancther, efc., or ‘w};(‘,mm v\-(; choose a prg ?oabion for a life-

e a 19th century
g f'onnmc*tion with
DITDORE ‘Lui action, a

- individual

timte, Comment on the ma
Fnglish writer, and analyse dec:

[,

human growth maturity, the 3
ibility, You wmay also wish t

with enilective &ecu»m SNV e

senst of responsi
ing dwel-

decision-mat am.g In antoraction

ve every malure, responsible citizen should assumne

ling o the s

in the management of sociely, in the shoping of the future,




VI

Sapplementary Reading

Read the following passages without a dictionary, trving to infer the
meaning of unknown words from the context. Note down yvour ten-
tative translation and check it with a dictionary.

Feedback in the Machine and Man.

1.

~N

An exemple of a purely mechanical feedback system is that of the
governor of a steam-engine, which serves to regulate its velocity
under varying conditions of load. In the original form designed by
Watt, it consists of two balls attached to pendulum rods and swing-
ing o1l opposite sides of a rotating shaft. They are kept down by
their own weight or by a spring, and they are swung upwards by a
centrifugal action dependent on the angular velocity of the shaft.
They thus assume a ¢compromise position transmitted by other rods
to a collar about the shaft which actuaies a member serving to open
the intake valves of the cylinder when the engine slows down and
the balls fall, and to close therm when the engine speeds up and the
balls rise.

A great group of cases in which some sort of feedback is absolutely
essential for the continuation of life is found in what is known a$
our homeostatic mechanism. The conditions under which life, espe-
cially healthy life, can continue in the higher animals, are quite nar-
row. A variation of one half degree centrigradein the body temperature
is generally a sign of illness, and a permanent variation of five degrees
1s scarcely consistent with life. (...). Our calcium metabolism must
be such as neither to soften our bones not to calcify our tissues;
and so on. In short, our inner economy must contain an assembly of
thermostats, governors, and the like, which would be adequate for
a great chemical plant.

An interesting variant of feedback systems is found in the way in
which we steer a car on an icy road. Our entire conduct of driving de-
pends on a knowledge of the slipperiness of the roadsurface: that
is, on a knowledge of the performance characteristics of the system
car-road. If we wait to find this out by ordinary performance
of the system, we shall discover oursclves in a skid before we know
it. We thus give to the steering-wheel a succession of small fast im-

pulses, not enough to throw the car into a major skid, but quite -

enough to report to our kinaesthetic sense whether the car is in dan-
ger of skidding, and we regulate our methods of steering according.

From Cybernetics by Norbert Wiener

VII Quiz

1.

Three boys and two girls choose jobs. The town has three factories
requiring workers in foundry shops (only men required), two weav-

ing factories (only women), and two factories employing both men
and women. In how many ways can they take jobs at these Jfactories ?
2, Find the number of .-:z'.\:-ré;'gil nwmbers such that sum the of a thrm'?-
digit number formed out of the first three digits and a three-digit
number constructed out of the last three digits is less than 1,000.

VUI Concepts of the 20ih Century
. R R Er o P
Cylernetics offers a single vocabulary anda single set of concepts suit
: stems, e.g. biological,

able for representing the most diverse types of sy :
p&'\-‘i:l}ul{);z,i\-'.t-\.'l, teclmological and social systems. .‘jm:w; cybernetic con-
cepts which should be understoorl by everybody today are: .

1. The concept of feedback, and how it controls what we do physically

S o s ] bl e
and intellectually, as well as how it is used to control aufomated de

vices and proces
functions: 1L generaices movement ol ihe :
yath, it COmpares ihe effecis of this action with the

w5, A feedback system incerporates three primary
systen toward a target

or in a delined | . '
rute path and detects error; and it uses this error signal to redirect
the system.

TIdentify and describe feedback mechanisms referved to ii.l the text
The Nature of Automation and the Supplementary l{.emi'm_i-t. B
2.. The concept of stabilily and its effects on l-‘{_'.(ﬂ'l(}illic: social and medic-

al problems as well as bridees and motor-cars going a‘rpund bends,
(See Supplementary Reading). Hiustrate how si;ablmy mlght’ be affect-
ed in an organism, a functioning motor, a social or economic system.
8. Dacision-makingbased on a systematic procedure (algorithm) 15 impor-
tant in computer-controlled processes and will help us in many

areas of our personal and professional life. In trying to find the best

solution in a decision situation we may rely on.

a) common sense or intuition, which however is often not very

much help;
b) in many practical cases on a trial-and-error approach ;
¢) in complex problems, on special enginegring or mathematical

techniques based on algorithms,
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Subject Clauses

tContinued)

Mountains are not always dangerous to ciimb.
The weather is not the most important thing to ¢
Seme of them are difficult te reach.

.and fascinating {o see.

;’:

< about.

s‘;l

A, Dewmonstration

[t is difficult {for mne) to reach John
§ John dis difficuit (for me) fo . reach.
L Jokan ss & diffienlt person ({or me) fo voach.

It is convenient (for Jack) to buy the house,
§ The house is convenient (for Jack) fo buwy.
i es & convemsent house {for Jack) fo buy.

B. Change the following statements. Then add sudjects of the infinitive
of your owe.

Model: It is interesting to talk to them.
They've dnteresting for wme tojialk i
They've tnteresting to talk to.

it is impossible 1o ride this horse,

It is nice to stay with people like him.

It is fun to sec the play.

It is important to look into the matier.

5) Bt is useful to have a reirigerator,

C. Change the statements.

Modsel: To buy a book like this is cheap,
16 4s caeap fo buy a book liks s,
4 book lLike this ds cheap do buy.

S
p—

To get along with Harry is easy.

2y o dance with John is wonderfnl,
5 Yo work en an experiment is fascinating,

=111
k%
29

Yo remember certain incidents is sg

2,

23

Fatierns

2 T

0 Y e = = - ' b a8 : S|
(N 1 4 Be 4 Adj. oy Noun - {for 4 semeonc} - to-Ini. - (Prep.) 0. !

SEETN
I appear
{ ete, 1 . ™ Ll
M S, 2 Be - Adj. or Noun -+ {for - someone -} to-inf. <4 (Prep) 1
IL the seem
i {object etc.
| of the ’
I[ inf.) ST
{C‘% Noun or-- Be - Ac..j - Noun -+ {for 4 someone ) to-Ink 4 {Prep.)
| Pron, S€0TI
. (nsuaily 4 efc.
{ this, that)
-~ The adjectives fitting into these paéftsn s apply botl to the sab-
1;‘«{ and to ie infinitive (the action). .
The most usual adjectives and nouns that occur in the patre:ns
above:

- P e diffienlt
cioap, ’ complicaled, comforiable, conventent oinge-ruus* difftenit,
, fun, fumay, good,

Lavd, imporiant, inieresting,
, (unjple asant, @ Mmﬁzm sad, siramge, wuseful, uugl;.ss, BOH-

5;.».-"/2:‘, otc.

— Ii the dr}mm*e refers to the infinitive (the action) only and does
nol apply to the subject too, it only fiis t he pattern with initial ii
and daes not undergo further trans "ﬁrmm‘mr? That is why adjec-
tives like esseniial, mecessary, etc. belong to a different group:
It is esesntial for Dan to see the joremnan.

* The foreman is essential for Dar to see. \
Paually this accounts for the fact that adjectives like, oad, quess,
hossible, uswal, etc. do not occur in these p—z:tﬁ: ns whereas adjec-
tives lke 7’%’2]?0‘;.)1"?(?/ strenge, wnusal do.
5 ectives that modily the subiect only and do not appw
t0 the-action belong to a different class, since they camnot be used

with tutial 44

The box is heavy to lLift.

The room is large to live in,

You're silly to ask a queslion like this.
1 would be sepnsible of vou 0 ask me. .
ti’s really foclish of you to think. ..

,,4
s
“2




A, Demonsiration

Gary went through the red light. {f was ioolish of hum.
It was foolish of Gary fo go through the red light.
Gary was foolish o go through the red light.

How foolish of him o go through the red light!

Wasn't ke foolish to go through the red light?

Nick does his job properly. It is sensible of him,
It is sensible of Nick to do his job properly.
Nick is sensible to do his job properly.
| How sensible of Nick lo de his job properly!

Isn't he semsible to do his job properly?

B. Practisc the following:

Model: Jack tore up the letter, It was silly of him,
It was silly of Jack to teav up the letter. |
Jack was sily lo tear wp the letter.
How silly of Jack to tear up the letter |
Wasn't he silly to tear up the letter ?

1)} She never lends books to her mates. 1t's selfish of her.

2) Glen offended his friends. It was rash of him.

8) Tony answered back to his parents. It was cheeky of him.

4) Bill shouted at his wife. It was unkind of him.

5) Tom climbed up the mountain on his own. It was bold of him.

C. Comment on the following with stalements containing the adjectives
suggested. Use the allernative constructions tllustrated above.
Model: Jjoe slammed the door on us. (ewful)
Joe was awful to slam the door on us. etc.
1) He brought Mary a bunch of flowers. (nice}
2) Joe called his friend a tool. (aasty)
3) He threw the can into the river. (cruel)
4) Mark gave me a lift. (splendid

Patterns

()

|
| ]
; It + Be -+ Adjective -+ of - someone - to-Inf.

(b e
f Subject + Be + Adjective + to-Ind.
I| (personal)

— The adjectives that occur in these patterns denote behaviour and
attitudes: ambitious, absurd, foolish, good, (uwn)kind, (im)polie,
rude, silly, (un)wise, etc. :

— Some of the adjectives denoting behaviour and attitudes can have

- a different meaning:

Ti was nice of her to come. She was nice to come, This can lead
to an apparent similarity:

She is nice fo help.

Which may correspond to:

a) It is nice for us to help her,

b) It is nice of her to help,

— Instead of ¢ was foolish of Mm o go it is possible
to say: ¢ was foolish for him to go.

Though the two constructions can be used interchangeably there
are cases when they differ in meaning:
£.8.

Jack was good to give Mike the money.

It was good for Mike to get the money.
In the latter example the adjective does not point to the person’s
behaviour but to the effect the action had on the person concerned.

— When the infinitive is left out that mayv replace if:

A: Peter gave her a lift to town.
B: It/that was kind of him.

10. I found it important to warn you.
A. Demonstration

It is important to go there.
I think it important fo go there,

I find 4t difficult for Jack to work out the problem,

It is necessary to teli them.

{ I find it is difficult for Jack to work out the problem,
\ She considers it mecessary to tell them.

" B. Reshape the jollowing statements adding verbs like

believe, consider, ieel, find, think,
Model; It is hard to translate the text.

! find it hard io translaic the text.

I find 1 havd for [ames to irenslate the text,
1. It is impossible to persnade Marjorie.
2. It is essential Lo take the exain.
8. Tt is possible to catch up with the rest of the class.
4. It is compulsory to be punctual.

119




Patterns

O] 5 ORI
(3 I beHeve 4 04 4 Adj. -+ toednd, |
| {personal) (“o*ifnder '
| feel |
{ind !
]
; think et |
|
3 i »
! ‘*cusmcﬂ'“
1
: feel

i find

itive are
same subjest
sed when the :';?
he construction tha
struciicon dqp@nd, on the adjeciiv

Cihe verb d“ff" 3 irom the

ve the adjective, The con-

I jor him to do ét.
i find it necessary § that ke showld do 4t

4.,
i that fe do ¢,

5 he distrusis vs.
1 think it strange g that ke showld distrust as,

ete.
Exercises
A, Budld senfences with the adjecivves suggested on the stimali given below,
{5z aiteraadi cfzon

Models:  The house was out of {"rw way, (cesvenient )
12 was convenient Io by anvyway.

EUc 3 messed up the arrang .nmtsc {'stapid |

It was stupid of Tom to get Rim o do fhe jobi.

squabbling with his sister, (umreasonebie )
'I e fire spread to ihe nevgnbm.r;zw houses, (diffseat! |
‘-’L» room {8 3 meters by 4. {comforialbie

e stamped out of the room, {silly)}

car ran into a lorry. {careliss

l\.f [
b
o
I~y
20
[
(41}

4 W

n, =4
o3
1)

B

Browns are coming over this afternoon. {pledsant;
&aiawd the Moonshine Sonata. {wenderfel )

w3 & tn o8 w2

120

8. Glen turmed up at 8 o'clock sharp. (kind) _
The book gives wmple information on the civilt war. [saferesionl
10, You scared her out of the wits, {foolish)

i

B, Translate dnle lnglih

booNu gtiv eib e de gren si

fa ¢l te-ni vistit la el ]

2. Ce caraghios din partea lub si-1i spund cd pe Toay nu-l muliumest
cn una cu douidt!

3. Nu ai procedat bine i te-ai certat cu en
4. B intr-adevir Mw ut of stai de vorbi cu cameni ca Frank g1 Alles
S, Ce indrizneald din pertea Iui si intre fird s34 batd la vyl
6. Nu ¢ usor ¢ demontezi un aparat ca acesta.
7, Mi-am dat scama ¢d era pericolos si urci o panta .
8. Mi s-a pirut inutil si-ti amintesc de vorbele ui.

1

§ convingi pe Alf, dar o {ost urit din partes

4 ¥ a0
i G8 RGThpta.

Tom crede ¢i ¢ important si el legitura cu el

1. Mi-z fost grew &

<
v Lot ce aredeam dedpre
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Clauses of Comparison Introduced by
As If/Though

Dialopue

Joany Betty said she’d show up at nine o’clock.

It’s twenty past nine and she hasn’t come vet. [¢ looks as of we're
gosng to be late for the meeting.

Ray: You've got nothing to worry about. She’ll come all right.

Joan; You ftalk as if you didw’t know she always comes on time. I'm just

" wondering what’s happened.

Ray: You've been fussing about for the last twenty minuies as if you'd neves
see her agatn, Keep cool. She wust be coming any minute. Besides
the meeting begins at ten thirty (10:30) and we've got more than
an hour shead of us,

Joan: Keep quiet. It sounds as if a cav has stopped in front of the house.
Just look out of the window and sec if she’s come.

Ray: It’s not Betty. Guess who's come!

Joan: 1 don’t feel like joking.

Rays  Isw’t foolish of you behave as if some lerrible thing had happened ?

Joans You forget the way you behaved last Friday when we were waiting
for Sam. You kept shouting and yelling as if your house was on five.

1. It looks as if we're going to be late for the meeting.
1t sounds as if a car bas stopped. ..
A. Demonstration

I think it’s going to rain. That’s how it looks,
(It looks like rain)
13 looks as iffthough ii’s going to vaumn.

I think he's injured. That’s how he walks.
He walks as iffthough he's injured.

[ T assume he’s been here before. That’s how he acts.
E He acts as if[though he’s been here before.
T guess he met her a long time ago. That's how he sounds.
He sounds as if he sei her o long time ago.
B. Practise as if/though indicating asswnption. Usc the verbs suggested.
Model: T think Peier is apset. (look)
He looks as if{though he <5 ubset.
1) T assume he’s been drinking. {wall )
2) I think our next-door neighbours are having a partv. [soumd )

<‘

122

3)

I guess he knows me. {act)
I reckon it might be snowing tomorrow. (look)
1 think George learncd KEung 11 sh in England, (speak English )

)
5) 1
C. Complete the following:
Model:- Joe is dirty all over.
It looks as if he's been gﬁaddlwv agau,
1) Burt keeps boasting about his essay on Dickens,
It sounds as if. ..
2) Joe is staying away from Nick,
He behaves as though..
8) You should be listening to him,
He talks as if...
4) The chalet 1s a long way from here.
It seems as if..
8) James is proud
He talks about his attainments as though..

Pattern

V 4 as if/though 4 any tense according
(in a present to meaning
tense)

— In this pattern as iffthough indicates an assumption that ranges
from tentativenecs to likclihood“

In most cases, howcvm, the 1.1 uthfulnc% of thu statements 1s' left
open:
T assume (by the way he talksi that he’s well off.
He talks as if he’s well off. (but I don’t know)

— As iffthough is replaceable by like which is particularly coinmon
in American ¥English.
It looks as if i's going fo rain. {BE)
It looks like it’s going to rain. (AlL)
He behaves as if he knows the place. (BE)
He behaves like he knows the place. (ALY

— The verbs look, sound, and feel can have either a personal subject
or ah impersonal if.
He looks as if ke wanis to do it.
1t looks as if he wants to do if.

— Seem and appear -+ ds if{though areused ouly with initial 42, It seoms
as if he’s in trouble.




A}
) Py . = . : 2y It is not so slipperv.
— Feel Iike substituing for as iffthough is {airly common in American T i (e pp 5 der the matt
English &3 ;p vh_,' ncr» yel.,onsn er Ene masier,
4y Mark dida’t {ail the exam.

I feel like I omght to sec him.
You falk as if you didn’t know. .. PRl Sels : |

You've been fussing about for the last twenty mimies as if you'd never ) T YT
see her again. - : | Verb -+ asif/though -4 any tense according to wmeaniuy |
Isw’t it foolish of you fo behave as if some terrible thing had happened. ! #in a present !
A, Demonstration | tense) '
Joe doesn’t know the facts. = = e :
He falks as if lie knows the facts. L RS Sy L2 — A
{ he knew the facts. " ' / Present Meaning Past Tense {stmple, Cont.) {
‘ Gary is not in danger. | Verb 4 as iffthough 4 £ -Past and Past Perfect (Sivple, Cont.) |
_,} - He behaves as if | he is in danger. . | {in a present Perfect Meaning i'
! _ { he was[were in danger. | tense) Fasiuye Meaning would < Inf. 1:
{ Robert will not take a trip to Africa. i ' wasfwere going - to-Inf. |
g He talks as if he will take a trip to Africa, IS b A, LIS i S It B BN W B B Sk ABLs e e |
{ he would take a trip to Africa. - fn the two palierns Jbove the clause of comperisen lnioduced i
E Tames has seen mie before, by as iffthowsh conveys an unreal or hypotheiical ' |
He's staring at me as if he hasn’t secen me before. He dogsn't hisow the focis but he talks
E { he hadn’t seen me before as if he koew them. |
The unreal hypotheiical meaning can be expressed by

-, [ oy % 9, 410 2145498 g
B. Build sentewces with as if/though carrying am wunveal meaning. non-hypothetical forms:

S

Use alternaiive construciions. the present, the past tense,
Model: goe keeps asking me an;out “?f‘e Gz the j:‘séwm perfect and the future,
’ve told him about it before. . e p onding to ;
He keeps asking me about. the event. oVt ot, and a foture meaniag respect
o { I hadw’t told him before. N ".17;;')08’18 ieal forme:
g I havew't told hine befove, — the past tes JLin
13 Burt lcoks down on people. et verfent mesning
the is mof a genius, - wwiiidd I
2} She lecturcs me, ‘
el

T 2m not a kid, .
& Fle falks about Jeunifer. - to-infinitive ok

e won't propose to her, KHiE
4y Jane Dmg wonderfully. flerence beltwoon:

]

She didun’t take singing lessons,
3y Mike gazes at me,

He did not recognize e,

and
You falk as if vow Epew him.
etical ferms are used to emphasi

sy ; L
coibed and can be referes:

. Make senfonces with as if though on the stimuld sujgested.

el

e doosn’t love her,

| of be has two forms:
g he loves hex.

s ciddinary past tense

¥ Fu 4 Sy rns - 3
Ao behsves 8540 % ny loved her A
. t Vi toch st me if {3
1y -We helped him out, |
145

=4
&3




b)

126

b) the were-subjunctive (were in all the persons)i
You look at me as if I were a stranger. {formal)

- Since non-hypothetical forms are used to indicate both assump=
tion and unreal situations, their meaning is made clear by the con-
text: :

He talks as if he knows the facts, yields two interpretationss

a) I think he knows the facts.

b) He doesn’t know the facts,

— Like as a substitute for as if/though is common in American English,

as if (BE
You talk { like 2 AE;
8. You kept shouting and yelling as if your house was on fire;

you were an expert,

A. Demonstration

Ralph looked at the food. He wasn’t hungry.
Ralph looked ai the food as if he wasfwere hungry,

Ralph looked at the food. I think he was hungry.
Ralph looked at the food as if he was=mwere hungry.

Mike was tived out as though he’d been travelling all night.

Mike was tired out. I think he’d been travelling all might.
Mike was fived out as though he’d been travelling all night.

Andy talked about his job. He won’t give it up.
Andy talked about his job as if he would give it up.

{as if he wasfwere going to give it up).

{ Mike was tired out. He hadn’t been travelling all night.

Andy talked about his job. I think he will give it up.
Andy talked about his job as if he would give & up.

N

(a5 if he was/were going to give it up).

B. Practise as iffthough indicaling assusnpiion and wunveal wmeaning

afiey @ verb 1 @ past tense.

Model- Jack talked about Betty. He wasn't in love with Her.
Jack talked about Detty as if/ihcugh he was/weve in love
with her,

[ Jacktalked about Betty. I thought the wasinlove with her.
1 Jack talked about Betty as if Jie was/were in love with hex.

1) Larry described the event. '

2) Mary locked around perplexedly.
8) Gary mshed out of the room.

4y She shouted at them.

C. Free Responser
1) She felf as if...

2) They made such an awtal netse as though. ..
B It scemed s if. .. ‘

4) He peered at me as though. ..

Pattern
Vearb — Past Tense — simultaneous action
Verb - Past Perfect —- past action

|
{Simple, Cont.) I
(in a Past 4 (Simple, Cont.) |

Tense) {-— would + Inf-
| . b
: wasfwere going 4 to-Tnf, | —>future action

~ When the clause of comparison with as f/though occurs after
a verb in a past tense (vegardless of whether the time reference
is present or past) both assumptions snd unreal meaning are
expressed by the same tenses. The meaning of the statement
becomes explicit contextually.
— In speech as if[though is heavily stressed when the clanse it intro-
duces conveys an unreal meaning.
It looked as iof 1t was gomg to rain.
corresponds to:
It looks as if 1t’s goimg to rain,
and
' He talked as if ke knew the facts,
corresponds both to
He talks as if he knows the facts (assumption)
and to:
He falks as if he knows/knew the facts (unreal meaning — he
doesn’t know the facts)

A, Comment on the following stivmli making up sentences with as iff
though expressing assumption. The intvoductory verb should be sn
a present temse. ‘

Model: 1t’s already seven o’clock.

It looks as if we can’t make 4.

1) What's this noise outside?

2) Jane is nervous.

3) The front wheel is wobbling.

4) They’'re making a lot of fuss of George.!

5) He keeps winking at me,
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B. Complste the following with as if/thongh clauses carrying an unvey;
meaning. Use both hypothetical and wnon-lhypoticbicnl forms.
Meodel: He talks about jane, .. \

m Enoms her,
Hs talks aboul fawe as of -1 BoaLe L,

1y He drives his sportscar...

2y Roger addresses me. ..

2} You talk so softly... )
4}y Dan throws his weight about.

53 You spend vour money so lavishly. ..

C. Build sentences with os if/though on the stisnuly suggested. The intro-
ductory werb should be ih a past lense,
Model: Guy snapped at us,
He behaved as if we were fo blawme.

5

1} Alfred burst out Jaughing.

2) He was trying to pick a quarrel with me. =f
3y His trousers were torn and his right hand was b‘.ie‘gdmgu
4) They had only a few pounds left.

3} Steve denied having met them.

D. Translate into Englil:

\ S-ar pirea ci o si ne dea o mind de aiufm'.

”l Se uitd Ja mine de parcd nu mid mai vizuse pind atunci.

o) fsi intoarse brusc privirea, ca si cum era pe punctul de a izbucni
i ris.

4) S-ar pirea ci nu ¢ nimeni acasd.

5) Dupd feiul cum vorbeste, s-ar pirea cd n-o 3i accepte invitaiia.

andd cu rezultatele lui, de parcd ar {i singurul care a ;mmt ta

e
Stribitn salonul cl tinindnusc, ca §1 cum vestea pe care i-0 adusese
Saily ii luase toate puterile.

Stream A Unit 5

Walt Whitman

All Wistman's poetry was collected tn BT S
one volume, entitled “Leaves of Grass”, first §
published in 1855 and then pertodically re-
vised and enlarged by the author untsl his
death.

Whitman’'s poesns vepresent the spiritual
autobiography of a man who once confess-
ed: “I am large. I contatn multitudes”. How-
ever, if the poetry of this American bavd
seems fo be characterized by the same vastness
as the boundless spaces of the American terri-
ory, 1t is not difficult to find tn his poems a
mumbey of recurrent themes and images.

To Walt Wiatman the material and the
sperstual are one and the same, all people are
equally tmportant, regardless of their lan-
guage or colowr, direct experience is the key lo truth. Grass, birds, the sea
eclestial bodies, all are integrated by the universal similitude.

The singer of his country, the poet of Love and of Dewmocracy, Walt Whit-
man has been rightly called the creator of America’s epic.

Notice his rejection of the traditional metvical forms, which he rej)lacad
dy oratorical devices and original rhythm effects.

A. On the Beach at Night Alone

On the beach at night alone,

As theold mother sways her to and fro singing her husky song

As I watch the bright stars shining, I think a thought of the
clef of the universes and of the (uture.

A vast similitude interlocks all,

All spheres, grown, ungrown, small, latge. suns, wmooens,
planets, comets, asteroids,

All distances of place however wide,

All distances -of time, all inanimate forms,

All souls, all living bodies though they be ever so different,
or in different worlds,

Walt Whitmao (I819—1892) the “mythical national puet” ol America. Flis volume
“YLeaves of Grass”, contains, among other poems, “Song of Myscll”, a series of 52 Tyrics uni-
tied throngh an organic linear form, a cycle of poems inspived {rom the Civil War, poems “of
comrades and love”, etc.

9 — Cd. 614 — Db, engiezd cl. a XIl-a. 129
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Al} gaseous watery, vegetable, mineral processes, the fishes,
the brutes,

And men and women— me alsos

All nations; colors, barb‘arisms, civilizations, languages,

All identities that have existed or may exist on this globe,
or, any globe,

All lives and deaths, all of the past, present future,

This vast similitude spans them, and always has spann’d

And shall forever span themand compactly hold and enclose
them,

B. A Noiscless Patient Spider
A noiseless patient spider,
I mark'd where on a little promontory it stoed isolated,
Mark’d how to explore the vacant vast surrouding.
It launched forth filament; filament, filament, out of {tself,
Ever unreeling them, ever tirelessly speeding them
And you O my soul where you stand,
Surrounded, detached; in measuréless océans of space,
Ceaselessly musig; venturing, throwing, seelding the spherés
to connect them,

Till the bridge you will néed be forin’d, till the ductile anchoér
hold,

Till the gossamer thréad vou {ling ¢ateh soméwhers, O my

soul.

I Vocabilary
1. anchor ['eyks]

2

antobiogradhy
[,9:taubaitografi]
celéstial [«i'lestjal}
comet {'kotnit]
ductile ['daktail]
Sidwment | 'filomant?

asteroid ['astoroid]

clef

to enclose [in'ldouz)

glseous ['peisids)

tnanimate [in'Znimit]
robist [rou'bast]

sunilitude [si'miilitju:d]
sphere [s5ia)

Wark Wiktinan {'wolt "“Wwitman]

<= tiny, very sniall planet (the same word

in Romanian)

== symbol placed at the beginning of a

line of music; eg. thé C clef (Rom.
cheia do)

= to put (a fence) round; to shut in on

all sides; e.g. a garden enclosed by high
walls, the space enclosed in a paviallel-
ogram,

to fling—Fflung —flung

gossamer {lgosoma]

husky [haski]

fo nizriock ['inta'lok]

lo lawnch {lomtf]

{o muse fmjuiz)

promoniory
[‘promontari]
vecurrent [ri'karnt]

to spai [speen)

1o speed [spi:d]

spider ['spaids]

o sway [swet]

fo wnreel [an'ri:l}

to venture ['veutfo)

. to and fro

= to throw violently; e.g. The ball was

" flung out. She flung herself into his arms.

v::e(thrcad of) fine silky substance of webs
made by small spiders, floating in the
atr, or ;pread on grass, ete.; soft, deli-
cate material; (Rome. funigei; borangic)

== (of voice) hoarse, dry, almost wh%s-
pering; e.g. Her voice was husky wilh
EHOLLON. ’

«: {0 lock or jein together; (Rom. a uni,
a cupla)

e to send (a blow, a spear, etc:); e.g.
The vocket was lautiched from the ground.
1o lawneh threatsfordeysfa proclamation

«= {0 think deeply or dreamily, ignoring
what is happening arvound; e.g. He was
musiing on the futurelon the miysiery of
the scene. .

== high piece of land standing out in the
ocean, almost surrounded by water

== occurring frequently and regularly; e.g,
recurreit ciliﬂck:‘;‘/_ fever

= {o extend across ([rom side to side) e.g.
The bridges span the viver. His life spans
nearly the whole century.

= (here) to send out, to discharge; e.g.
to speed an avrow from the bow [beu]

= sorts of creature with eight 1égs, spinning
wébs for the capture of insects as food
(Rom. paianjen); Compounds: spider-
thread ; spider-wel

= 1o move unsteadily {rom one side to
the other: to swing; e.g. wees swaying
i the wind: Her heart swuyed belipeen
Sear and lope.

= to unroll from or as if from a reel; e.g.
The submarine cable was slowly unreeled
Jrom the ship.

<= to take the risk (of); dare; e.g. He ven-
tured -io enterfcome before the publiclaj-
firm that. .. '

== backwards and forwards; e.g. Tha
anxious man was walking 1o and fro.
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(the) vacant vast
§'veiknt ‘va:st)

= {thc) erapty, boundless space. (Here vast
is used as a moun.)

Word Study

1. to lannch forih == to launch o
Another meaning of the adverb forth is onwards Jorwards:
He went forth in spite of the danger. ’ |
The child stretched forth his hand to reach me
They went back and forth. .
It may have a temporal meaning as well:
From this time forth (== on) they’ll never enter my house
As an adverbial particle, fort is used within several phrasZﬂ verbs
’1}'16 tree has already browght forth a lot of fruit. (to produce)-
His refusal called forih our discontent. (to be the cause of)
:l'hc substance gave forth a nasty smell. (to send out)
The company will hold forth an interesting plan for the environ-
ment protection. (to offer)
The party set forth early in the morning. (to set out, to begin)
Notﬂc also the compound adjective fortif,corm,'ng.(lit. sty]e)" -
T want a list of forthcoming books. (which are about t.o be pub
lished) =
2. Till the bridge... be formed
1}115 verbal form — the present subjunctive (identical with the in-
finitive) — may be found in archaic or poetic texts and in contem
porary American English (formal styie). | -

Vocabulary Praclice

1. Find tn the two poems words that means
to meditate: enclosed; heavenly; silent; boundless,

2. Find in the two poems words that ave opposite lo these:
dark: hasty; in a tired manner; interruptedly; to roll.

3. Choose from among the meanings of the following, the one that fits the
context: ‘
however means here (“all distances of space, however wide”):

1) nevertheless '
2) although

8) in whatever degree

_ fo span means here:

1) to measure by the hand
2) te reach across

3y to build over

f

4, Complete the following sentences, using words from the two j)oams;-
I can't recognize your voice. You sound. .. this morning.

v

This child was told not to... the thread any more.

The Thames is... -ed by many bridges.

The madman. .. a stone at another patient.

They. .. -d to swim in that lake in the month of April.

What is the... used by the composer in this musical piece?
They. .. -cd the rocket to the moon three hours later than it had
“been planned.

Replace the words underlined by lexical combinatiois containing the
adverb forth: '

Does this plan offer any hopes of profit for our industry?

In the newt issue of the magazine you'll read an interesting interview
with that poct.

The cat has given birth to five Kkittens,

When did the tourists go?

From that day on he was a different man.

The sun gives light and heat.

What is the cause of this noise?

6. Translate the following senteices thio English, using some of the words

in the two poems and 1h 1he introduction:
Lanul de griu se legina in bitaia vintului.
Terenul fusese imprejmuit de vechiul proprictar cu un gard inalt

de nuiele.
Pini la sosirea pompierilor, viata lui a atirnat (to hang) pentru citeva

clipe de (by) un fir de atd.
» Nici dacd ar fi fost tesuts din fir de borangic, niframa ei n-ar fi
" | parut atit de diafana. . '
Defectiunea s-ar fi datorat unei cupliri imperfecte in cutia de viteze
a automobilului. .

Comprehension Questions

1. What does the poet mean bgﬂhg old mother ? (Remember he is stand-
ing on the beach; sways her == sways herself).

Why is her song husky?

What is the place of asteroids in the enumeration?

Name the categories that are enclosed by the vas? simiilitude.
Describe the spider, using your own words.

_ What kind of soul is the poet’s? What does it yearn {or?

. Paraphrase ductile anchor.

N

Literary Analysis and Discussion

1. Choose from among the following types of poetry, the ones that charac-
terize On the Beach at Night Alone and A Noiseless Patient Spider;
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.

lyrical, farrative, meditative, elegiac, philesophical, satirical, of love,
of protest

2: a) The poet’s thoughts and feelings aré induced by the powerful and

mysterious presence of Nature, which surrounds him, Dwell on this
idea, as it vesulls from the poems.

b) The word clef (here it means the harmony of the univérse) may

- be considered an anticipation of the conclusion. EXxplain,

<) Find out all the words in the pocm which lint at the orgawic structure
of the wwiverse. '

d) The second stanza decodes the meaning hiddén beneath the con-
erete image in the previous lines.
Point owt the corvespondences between the spider and the poet’s soul
(for instance: isolated — detached).

) One of the key concepts in Whitman's poetry is Love, seen both
as a spiritual and physical communion.
Speak about the soul's wish for aécomplishment, as it is suggested
in this poem.

3. Whitman’s poetry is not higly metaphorical. He prefers othér poetic
devices. However we can find in tliese two poems a number of meta-
phors and epithets. Analyse them.

In poem B there is a change of tone from description to invocation.
What is the role of this modulation ?
4. The devices that Whitman thought fit for his poems aré those belong-
ing to oratory: repetition, parallelism, enutneration, accumulation.
a) Find out such inslances in the two poems and speak abowt thei effect.
On the other hand he prefers to the traditional poetic diction the
speaking rhythm of voice and colloquial expressions. Thus he
uses his own type of “free verse”; here, often in large cadences
the ryhthm follows the stresses in natural speech. He does riot
reject commonplace phrases such as the bright stars shining, cte.

b) Read out the two poemss and notice the fluency of the rhythm.

c) Find out other examples of “wipoeric” wovds and phvases.

5. Givé @ literary translation i#io Remanian of the two poems.

Writing Assidnineiits

1. Analyse in writing éach of the oo poems.

2. Analyse the poéms together (in point of common themes and deviees).

8. Write @ paper comparing Whitman's style wilh that of a coittenporary
Romanian poet who uses mainly the “speaking tone of woice” (e.g.
Geo Bogza, efc.).

Reéading Asstgnment

Read and comment on the following fragment froi An Es8av on Leaves
of Grass, wrilieh. by the Awmerican poet Williath Cavlos Williams:

.

A lithograph by L. C. Daniel (“He saw a symbol of déme:
' cracy in the summer grass”).

“J eaves of Grass”! It was a good title for a book 6f poems, éépeciallly
for a new book of American poems. It was a ch:alleﬁ'gé to t?e er_lftrc
concept of the poetic ideal, and from a new viewpo-mt )& r?béll \rle@olnt,
an American viewpoint. In a word and at the begmmng 1't equnclated a
shocking truth, that -the commoén ground is of itself a poe_tlc. sgurce. (...)
Verses, in English, are frequently spoken of as MERSUIes, Itisa fortuflate
designation as it gives us, in looking at them, t}w idea of elapsed time.
We aré reminded that the origin of our verse was t.he c-lance-—af‘td
even if it had not been thé dance, the heart when it is st_'r_rred.has its
miiltiple béats, and versé at its most impassiongd scts the he:n*!: ‘wolently
beating. But as the heart picks up we also begin to count. F{ﬂf‘dlyt th.c
measure for each language environment is accépted. In Tﬁnglssh it is
predominantly the iambic pentameter, but whc'ther t!l‘:‘lt is so for the
language Whitman spoke is something el-:;e again. It is a pcm_t?_ worth
considering. Tt may be that the essential pacé of thé English and
the Américan languages is diametrically opposed f:ach to the otl1§r.
Certainly not only theé words, but the 1.1}eter, the méasure that govem-
ed Whitman's verses, was not English.”
(In “Walt Whitman — A Collection of
Critieal Essays”, N. J. 1962, pp. 146--147)
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Supplementary Reading

1. Emily Dickinson

As imperceptibly, as grief

The summer lapsed away,

Too imperceptible, at last,

To seem like perfidy.

A quictness distilled,

As twilight long began,

Or Nature, spending with herself
Sequestered afternoon. /

The dusk drew earlier in,

The morning foreign shone,

A" courteous, yet harrowing grace,
As guest who would be gone.
And thus, without a wing,

Or service of a keel,

QOur summer made her light escape
Into the beautiful.

There is no Frigate like a Book
To take us Lands away
Nor any Coursers like a Page
Of prancing Poetry —
This Traverse may the poorest take
Without oppress of Toll —
How frugal is the Chariot
That bears the Human soul.

1. frugal ['fru:gol) perfidy [po:fidi)
imperceptibly sequestered. [si'lcwestad])
[\impa'septibli} ol [toul]
2. chariot ['tfaeriat) = fighting or racing car in ancient times
courser |'kaisa} == (poet.) swift horse
dusk [dask) == the darker part of twilight (Rowm. amurg)
Jrigate ['frigit] == fast sailing-ship formerly used in war
to harrow ('hierou) == to distress, to torment (Rom. a chinui)
keel =a f{lat-bottomed ship; (poet) ship
to lapse [leps) == {of time) elapse, to pass
lo prance [pra:ns) == (of a horse) to move forwards jerkily,
by raising the forelegs (Rom. a cabra)
~ traverse ['trava:s) == (the act of) crossing (the sea, ctc.)
8. without oppress of toll = (here) without an oppressive toll (tax

paid for the use of a road)

Lmilly Dickinson (1830— 1886) — American postess

2. Rohert Frost ]

Tyee at My Window

Tree at my window, windo:\v tree, -
My sash is lowered when night comes on;
But let there never be curtain drawn
Between you and me.

i | o nd
Vaeue dream-head lifted out of the ;_,mu ,
'-\i:l thing next most diffuse t? (.*.lmu_,‘L
Not all .\'-nur light tongues falking aloud
Could be profound.

i Sk

But tree 1 have seen you taken and tossec,
3 A ) A :

o 0
And if you have seen me when I slept, -
: s take WY

el alken an S

7 v se when 1 was e
You hawve seen I

And all but lost. .

That day she put our heads together,
Fate hn‘d her imagination about her,

. Your head so much concerned with outer,

Mine with inner, weather.

Bravado i
Have 1 not walked without an upwaru ook

g or stars that very we

Of caution under stars T 3
Might not have missed me when they s’l?ot and {ell
It :vus a risk I had to take— and took,

1. diffuse [di'fju:s]

Bo b oW bra'va:dou) ) f’m‘:ztde of boldness and courage
bra'va:daou e ] it
bravaff? i == (here) not to manage to hit ot
o 73?-55 — the framework (Rom. tocul) of a window
sash

that slides up and down .

== (here) to move suddenly or quickly {of
a meteor, etc.) . .

oT sh-away (as witha broom) |

5 —_ —swept == (here) to pus y (&

g i swept (Rom. duse de vint) .

= to cause to move restlessly from side
to side (of the branches of a tree, etc.)
vi.: to toss about (in sleep) (about a
sick man, etc.)

= with her

{9 shooi—shot—shot

fo toss

8. about her
Robert Frost {1875— 1963) — American poct.




Stream B

The Language of Life

What has happened in biology?

1. 1 plunged a glass rod into the flask of jellylike soup.
"Twirl andlift”, directed Maggie, thelab technician. As I wound, a Erow-
g globule of clear organic glue spooled out of the flask and around the
rod,
“Just think”, said Maggie with a grin, “You are ravellling the secret of
life”,

2. What I was winding looked no more impressive than egg white. Could
it really be DNA, the most celebrated chemical of our time? DNA, the
master choreographer of the living cell and carrier of the genetic code?

. If anything illustrates what has happened in biology, it is this profound
new ability to take the very stuff of life out of the cell, to isolate it in a
test tube, to dissect it, and to prove the deep mysteries borne in its frag-
ments.

[5:)

4. Little more than a generation ago the cell, the living capsule from which
all plants and animals are built, was largely uncharted territory. Nor was
science sure what a gene, the basic unit of heredity, was made of. Today
the cell has been mapped, and biologists know that our genes ate made

up of that marvelous chemical DNA,
The magic molecule

5. Enormously long strands of DNA intertwine within the core of living cells,
So narrow and tightly coiled isthis DNA thatall the genesinall the cells
in a human bedy would fit into a box the size of an ice cube. Yet if all
‘this DNA were unwound and joined together, the string could stretch
from the earth fo the sun and bach more than 400 times.

6, The easiest way to visualize DNA is an immensely long rope ladder, twist-
ed around and around into a corkscrew shape. Straighten the ladder
out and imagine: the sides of the DNA ladder are long chains of two
substances, sugars and phosphates, in repeated sequences. These chains
are the backbone of the DNA molecule; their structure never varies.

7. The real magic of DNA is performed by the rungs. The rungs are actually
made in two parts, each part being firmly attached to one side of the
ladder. Before a cell divides the DNA ladder splits down the middle,
much as the teeth of a zipper pull apart. As the process continues, the
cell creates two ladders of DNA ~- identical copies of its genetic blue-
prints. Now the cell can proceed with its own division,
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! 1l [OTms the 1a) function: the
Tisine these blueprines, the cell performs ancther erucial function;
A 1) soiE = : i Pe ) oL e
manufacture of proteins — thousands of different types |
] ¢ DNA strar aing
&, Tach gene, or distinct segment of the long DNA ,s’tmng, contd :
Ll 'y i ) \p . . . ers coade
instruction  for marking one specific  protein. The ]S); Arst =y
: : ivered- fr the DN/ o the
into ecise  sequence are delivered: from
into 4  precise sequ ' i S
workrooms — where ' proteins are assembled — '\)y a go-t ctl o
messenger molecule RNA. To decipher the precisely arrangec ,;.r g
£ > A . . o ey P 3
DNA segments, the protein-making ribosomes [ : . @y
use what we call the genetic code.
have found that virtually every cell
genes for that

9, Biologists .
contains the entire repertoire ol

plant or animal. One cell in my i‘m", say, has ¥

all the data in its DNA for mu‘xu?g :mc:thm: e g
man physically identicul to me. [haln 11%:111)- & R
iustmctionn,i[\vritienuut,\\’ouldhll‘n. 1hnu.:1uml' AP SR o s
600 page books. The unique experience ol o AT O

lives, of course make us more thana produet le
our genes. Yet it is our DNA that sets lhr.}_‘ra.&l:'
physical limits of what we can or cannot be-
come.

10. The DNA age is clearly and urgently upon us,
and while I seldom found biology's new laws as :
easy as twirling DNA on the end of 2 rm.i, Idid
find that, behind their ;\bstruse.t‘e.rmmology, :
‘biologists have discovered a surprising, elegant
simplicity to the game plan of life. ‘

After The New Brology by Rick Gore. National
Geographic 3/1976. ,

1 Vocabulary
repertoire ['vepatwai]

1. assemble [9'sembl] [ |
wibosome ['raibasaum |

capsule ['kepsjul] ) i i
choreographer [ kori'ografa] m-}mjmm [tek'nifn]
sene [dpim] termanology i
senelic [d3i'netik] ['tormin'slodsi]
;iobu.’s E'gl:)bju:lj wnique [jur'nik]

The double helix of D N A
{molecnlar model)

wolecule ['molikjuwl] visualize ['vizjuslaiz}

e Tinrottic
protein {proutim]

.
: { - W i answer is hidden
2. ubstruse [eb'strus] == whose meaning Or answer 1s n
or difficult to understand; profound
- 2 2 a 1k
{0 cosd [koil) == 1o form rings, spirals, ete.; to wina:
. -

The snake coiled round a brauch.
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core [ko:)

corkscrew ['kokskru:]

flask {flask]

glue [glu:j

grin Terind

5

lo enteriwine
{,inta'twain]
jelly ['dzeli)

fo map [mezp)

messenger ['mesindgzal
to plunge [plandz]

i proceed [pro'si:d]}
to ravel ['revl)

rod [rod]

rung {rag)

o split [split]

o spool [spu:l]
straind [strend)
stuff [staf]

tight [tait)

to dwirl [twa:l]

= the central, innermost, or most essential
part of sth.

== tool for drawing corks from bottles

== narrow-necked bottle used in labora-
tories, etc.

== sticky liquid that hardens and holds
things together: fe used a special hind
of giue to glue the two pleces of wood
logether.

== broad smile (expressing, amusement, con-
tempt, ete.)

= 1o twist or wind together

== clear, soft, semi-transparent food sub-
stance made from gelatine

== 10 represent on or as on a map; to
describe with precision

== & person who carries messages or parcels

== to put sth. or go suddenly and with

force (into); Zo plunge one’s hand into’

cold waler; to plunge info a swimming
Jool.

= to continue, go on: Please proceed with
your work.

== {0 separate the threads of woven or

 kniited material; to untwist

== thin, straight piece of wood or metal

== crosspiece forming a step in a ladder

== break into two or more parts, esp. from
end to end: Some kinds of wood split
easily.

= to wind on a spool; to unwind from a
spool (usu. followed by off or out)

== a fibre or filament as in plant or anjmal
tissue; a number of fibres or threads
twisted together

= material or substance of which sth.is
made fastened, fixed, fitting, closely;

== packed so as to occupy the smallest
possible space or to get in as much as
possible : Fill the.bags so that they are
Light.

== to turn round and round quickly : The
seal lwirled the ball on his wose.

il

- not explored and mapped; not marked
in a map or chart: a# unchearicd scd
to twist (thread, string, etc.) into a ball,
or tound or on to sth.: fo wind {up)

— deoxyribonucleic acid, the chemical basis

uncharted %an'tfa:tid]

to wind—wound-— s
wound [waind, waund]

g ONA = : ruthe Y
of the gene, responsible for transmitung
pereditary characteristics and for the
building of proteins '

S acts as an intermediary
SAL == a person who acts
go-between

between persons or groups
= {0 separate by pulling

- ribonucleic acid; functions together with
NA to manufacture the cell’s protein

{0 pull apart
RN A4

enzymes

1L Siructure Practice
1. Lab is short for lab
ased in colloquial English. ‘
) Supply the clipped forms for: photograp
| examination, hicycle, omnibus, |
Fill in the blanks with the appropriate clipped wom’; and state in
what soun it is derived: ad, fridge, fan vet, perm,

oratory. Clipped (shertened) words are frequently

h, telephone, mathernatics,

b)
dach case from
yam, flu, telly: .
'[11116 farmer called in a... There’s some cold meat‘.m the. ..
He saw a clever. .. in the magazine. The baby loved bexlng pushed

: He is a baseball... Ann is laid up with the...

G in the... '
Ragh 4 s friends admired

M ?
Turn on the. . . ! There’s a good picture on. Joan

her lovely. .. : .
decp; stuff]substance point to the two main

2. The synonyms proforid] ‘ I ol 1 )
vompr‘:}nenm of the English vocabulary: the first word in cach pair
‘Eaeinﬁ of Latin (French), the second of Anglo-Saxen origin. Such

synonvms are very frequent, the word of Latin (French) origin tending

to be used in formal (literary) style. £ .
a) Identify in the text words of Latin (Fronch) r}'.?'I,E_‘!':"H- ?.'j‘{‘uﬂ-f.?..;..

boundaries, to go on (2 words), to fasten, to 1.112.t1w. ou%,.n::ll,-\.n
together, whole; and words of ;’1::;10-5:!:\70& origih ?HGR"I"?-.T}_-;.::. m
co;'lsis’t, of, to extend, form, magnitude, manner, intermediary,

spine. . .
by To further dlustrate this type Qf. SYNORYILY 170 th;.L
pair each word given in list A with the corvespondiing
conduct, desire, edifice,
inquire, labour, novice,

nglish language

word 11 List

A. assist, cease, city, close, COMINENCE,
extend, extinguish, form, indignant,
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incredible, postpone, preface, IEINOVe, reounce, require, reside,
restore, return, terminate, sufficient, vessell

B. angry, ask, beginner, behaviour, building, come back, end,
enough, foreword, give back, give up, help, live, put out, pun
off, shape, ship, shut, stop, stretch, take away, town, unbelievable,
want, wish, work.

&, The following examples from the text may serve to illustrate various
means of giving proeminence to a word or group of words:

a) It is this profound new ability to take the wery stuff of life out
of the cell. (very brings stuff into focus )

b) Idid find that. .. biologists have discovered a surprising, elegant
simplicity to the game plan of life. (The emphatic do places the
focus on the verb. If the predicate contains a modal or an aux-
iliary verb emphasis is achieved by means of intonation: I can
repair the blown, fuse). .

c) It is our DNA that sets the basic physical limits of what we can

I or cannot become. (The emphatic if followed by #o be may bring
: any part of the sentence into focus). I '

d) Nor was science sure what a gene was made of. So narrow and

tightly coiled is this DNA that all the genes... would fit into
a box... (Words with a negative or restrictive meaning placed
at the beginning of the sentence for emphasis cause inversion-of
subject . and predicate, e.g. scldom, rarely; scarcely, hardly;
little, few; only, never, neither, nor, no sooner, under no circum-
stances, on no account, so (when followed by an adjective or
adverb, etc.) Make up sentences of your own using the emphatic
patterns presented above.

4. Rewrile the folloing sentences wsing suitable wmeans fo place empha-
sis on the word(s) im italics.
a) Lhave seldom seen such wonderful flowers. b) The fire broke out
tn the dead of night. c) 1 hardly thought it possible. d) She cares little
for my words. e) They noticed only thern that blood was trickling
from his arm. f) Lésten to reason! g) We never wnderstood each
other very well, you and I. h) His manner was so absurd that every-
body stared at him. i) The switch mustn’t be left on wider any
cirewmstances. j) This is the z‘hz’ng I want. k) john wore his best
suif to the dance last night. 1) The telephone rang a¢ that moment,
m) You're the man I want to see.

‘h

. Study paregraphs 7, 8, 9 and pick out:
a) the topic sentence of each paragraph

b) keywords enabling vou to briefly sum up the contents of each
paragiaph.
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6. A popular science writer has the important task of bringing a com-

plex scientific or technological phenomenon willhin the' reach }:Ji[ tt};te
non-specialist. Comment on the Wy f;’w‘ author of tkg ar.ta-clg makes t;e
reader share his personal experience of and enthusiasm jor one of the
areatest sciewdific discoveries of our cemiury.

Comprehension Questions :

1. What laboratory equipment is mentioned in the Passager /

5 What are the two major advances in biology in the last decades
according to the text?

5 What images does the author use to illustrate the size and shape
of DNA? . . ,

4 What are ihe two crucial functions that the cell periorms? |

5 s DNA the carrier of genetic instructions in man-only, or '{1901:

b animals and plants? What references in the passag.e show tl.u;»;

6. Do the cells in different parts of the body centain different kinds

of DNA? " |
7 The DNA of one cell carries & tremendous amount of genetic infor-
mation. How does the author impress this upon the reader?
8. Does the author consider the discovery of DNA an epoch-making

event?

Applying the Reading , ‘
1. Genetics in one of the new sciences that evolved in the ZDf:h'ce.t;turf:‘.

The new insight into the mechanisr.ns of the cell holds .to.1t1 the

promise that man will be able to manipulate his own g.enetx'.c mhfer;t-
ance, and perhaps ultimately to control the future exlolutxon 0 t e
<necies, We may be on the threshold of an era of trnnsiorm'atmu
me‘c dramatic in historic and human consequences, than any pre--
vious revolution. Do youw think genet.ic englmeenng n)'o.smy bzﬁos;
sible ome day? b) may become @ major social and ethical problem :

2. For thousands of years man has used hlis pr;'.f:tical lcno}vlalzgelnf tht‘?:
laws of heredity to improve breeds ol p‘lams :mf.l. i‘\tll.I".‘lillh. ; n 0\;1.
century this has become an impor\'a_nt field of 3c.1r:lnt1f1;: I'f;‘lbll.‘aTC 1.
What do wou. know about hybridization {cs'r;fssbi'eedi-ng ) IT’;.J.z.e;yr)fs‘
ever visited an experimental station for agricultwral or horticuliire

research ? ‘

What branches of medical sciences are likely to beenfit jrc:-m ’d;:zrg.-’-o-p—

ments in molecular biology? What do you know about the nznlnlllez

system, antibodies, rejection of tissue transplants, cells (genes) behs

5o A
ing abnormally and causing cancer, Gte.t

&

143




144

\%

2. Decoding nature.

unity of life. Humman' cells,

Topics for Oral and Written Comgposition

L. DNA — the atom of life. In dealing with this subject you might
consider the following approaches: b

a) A parallel between the great revolutions in physics (early 20th
century) and in biology (mid century); description of atomic
structure/of the DNA molecule — a fundamental breakthrough

in the respective sciences; huge responsibility involved in har-

nessing the uranium atom/the DNA molecule: possible impact
on man’s condition.,

b) The atom — the unit of matter/DNA, the unit of living matter;
the key to the understanding of the physical world/of life; grand
unity of nature; gap between life and non-life disappears follo-
wing discovery of chemical structure of DNA.

You may wish to develop Galileo’s statement.

Whoever wants to read a book must know the language in which 4t is

written. Nature is a book and the characters in

triangles,
ot

which it ds writlen are
cireles, and squares. Here are some ideas: the language
mathematics; abstract mathematical models of the physical
world; the molecular model of DNA, biochemical bits of informa-
tion — genetic messages written in the alphabet of DNA, the

language of life; informational character of the living world.

Supplementary Reading

Read the following passage withont dictionary:
The main arena of current biol gy, the stag

¢ upon which DNA acts
is thelivi

ng cell. Cells are the basic units of life ; all plants and animals
are built from these tiny chemical factories,

Using high-powered electron microscopes and ingenious techniques
borrowed from physics and chemistry, biologists have broken through
the cell’s barrier of invisibility and have charted its interior.
They have found a forbiddingly small, yet enormously complex
world ; its magnitude, like those of the cosmos, astonish and confound.
Each cell is a world brimming with as many as two hundred trillion
tiny groups of atoms called molecules, Even {he largest molecules,
like DNA, are measured in units called angstroms — 1/260,000,000
of an inch,
The cell has turned out to be a micro-universe, science now tells us,
abounding with discrete pieces of life, each performing with exquisite
precision, and often in thousandths of a second, a biochemical dance
its ancestors began to perfect countless generations ago in the
primordial ocean,

Moreover, biologists now have concluded that all cells share a grand
those of the most advanced species on

earth, operate with many of the .v.a.m‘e piftcrzs‘ 91:‘1;[1‘3(;:;]1;&2;, ;1;!::;:.:;
chemical reactions, and under the same ;ﬁ]L.:‘u, c

seum plucked from a roadside .mud pud;l _.t..'qu e s
Jinlogists have not yet (h*.tf*rx_nLT:Let] all l.u. ; ,ér t,hat g Ceﬁ iy
any inhabitants of the cell. It is clear, however,

1 3 E e m sy o 'le
” elf. and that the intricacies of its sociology will puzz

society unio ifs it the intricacies
us long after we finish charting its terrain. J |
’ i After National Geographic 3/1976

Qniz

\. Select the proper clhronological order of i

he disconery of sach of the follo-

wing:
A proton B
T neulron

electron C biological cell D periodicity of elements

2. The field of chemistry is related o

A only biology, as in the study of respiration;
“ in the study of electron erbitals;
distinct branch of

B only physics, as

C no other sciences, since chemistry 18 traly a
science}

D all sciences, since the variou

i ndent ; | .
E u;tl;r(\l)igfc?gy and physics, since these are the three main branches
L0

s studies of man and his universe are

of science.

VIIL Concepts of the 20th Century

Molecular biology was born in 1953, i\)\'it& rt }tle pu'];llg
e seientific paper in which James D, Watson a
; f a one-page scientific pap S % v
?‘at'::??if Crick fili%l described the structure of DNA, a molecule w
francis > s

i [ iderable biological interest”. An snfer-
“1_10‘.7@1 'featuresf :Vh;:l:;rrte ;f 1C§O zfgli?il iizni 1]1atg1.'hr-.‘ disgqvcry was made
dﬁsmﬁ%ﬂmﬁi (im I\;:li'son) who teamed up with a physicist (Crick). Thc
bY_a bwh)g:i"é w‘at% a long-missing link that tied tugc?her somed:fxft?
D:ﬁ - St;ugis;arate research in biochemistry, mlcrob'lologt}.;h‘:ll imgits
e 1 locular modelling. Biologists pursue anatomy past th v
n'et}gieﬂvg?tﬁcgven the mostl powerful electron microscope. The discovery
visi

.y 0 . . . t
y ling. One crucial insigh
‘et d much to model building ;
NA’s structure owe | ‘ B o
Py De as James Watson arranged and re-arranged cardboar
came as |
§! 'A’s Dbases. . .
A s hd'l'%? logical, psvchological, social, tehnological
j ; systenes, Biological, psy e ] .
Informational systens. ( s g
‘T'ftem rely on communication mechanmms‘. mforma.;cf e, mdudng,
S)fl - 1 gu-aﬂe are pertinent terms. Living things are se -rdp duc,
S e reproduc-
Celf maintaining systems whose growth, development and rep
seli- S

The new biology.
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tion are based on ¢ ical i
@ ied on chemical informatior 11
: : WATIoNn conveyed e .
T R o weved belween genera-
The langu ) NA There s
el (d? ﬂgeﬁuf DN A, There are twa main types of nucleic acid
' »go?iynbo/nucleu: acid), the chemnical Ny e
(ribonucleic acid), the molecule that ¢ oy o et LS
L ® = i , the ccule tnat fransiales il onetic ;
fioin DNA: dnte terms the nn Hes the genetic message
protein, Thi T.U terms ‘the cell can nse as dnstructions for mal i
ein. This nformation tales ] ' ; RIS
i us nformation takes the form of a sequence of the \ lu
seiles comnosi : AT o = i e Sub-
f t}ﬂ 5. COMPeRINg the DNA, and is comparable to the arra e
of the signs (dot, das : ' Foa e LU aITangement
The s Z,I‘;S (dot, dash, short and long pauses) of the \lolab dm
2 svibols of the DNA rode : S i S » Morse code.,
o 3 'J 01 thf‘ I]\,l\ { ._r;.f; arc -!(nOTV?l to b,? f‘«)ur ore s g
arranged in a series of pairs similar to th ur organic molecules,
2 e | . Airs G @ G ne rangs F g ey
Grronps of thiree neiehbouring rupes for 'S5 of, 2 spiral ladder.
e shbo g rungs lovm a leifer. There are about
B l;(\TA ! ll'ﬂ the DNA alphabet, and each means a specific ami '
o . 3 . s ] PAILS snec c 1neQ-
ani o) ecrfles carry these letters and arrange them in a
o, s it o e , o
g I‘I'C_PO!Idll]g with the original DNA word. There is an 1‘ &
=l varie Aoy 4 T = e Ll
ol duce'ttmr‘ud ““"l“ of possible arrangements for amino-acidsc}:t
A human I;Cdmcredm[y complex array of proteins needed to b '1?
(4 Q neo P N . il
& g f.':: y. Just as you can change the meaning i
)y rearranging its words, nature can "s,j el ing of a sentence
) . y w - L 28 an enormous ]
s vocabulayy

or PI’O tf.‘ill'S using 0111 s f % Tan) I llDl eCc LLIC S t ? e:8 0. &
. ey our orga
N & (& » 1 b Vl'nb IS Ot th £

(After Natipnal Geographic 8/1976),

S¢ream C

Mry. Bloggs:

Mrs, Bloggs:

Mr. Bloggs:

Mys, Bloggs:

Mr. Bloggs:

Mrs. Bloggs:
Mr. Bloggs:

Mys. Bloggs:

Mr. Bloggs:

Verb + Gerund

Dialogue:

Has Jennifer finished doing her exercises?
When I came in she was still at her desk. he staried working
at four o’clock if I remember rightly.

She certainly has. But [ think they need corveching. L took
a look at them and carne across some slips.

I suggest helping her though. 1’d ratter avoid doing 7t myself.

She can’t bear me cheeking her exercises. She enjoys working

with you.
I#'s mo use talking about this. You’d better do it right away.

T’'ve got to do the dishes. And remember 1o be nice to her...
Try getting theright answers from her so that she won’t make
mistakes again.
Well, it’s easy to say. You do know she doensn’t like me helping
her with her homework. I remember her complatning that I
put her off working out her math problems when I last tried
{o give her a hand. She kept saying she could do them without
me, Wasn’t she cheeky to say that! I can't stand her answer-
ing back.

You might have antagonized her. _
Fancy a father like me antagonizing his daughter! That’s

funny. Anyway I deny having been rough on her, After all ier
excercises are mol worth quarrelling about. Don’t you think
she’s better off checking them on her own? I can't help thinking
she’ll find it terribly difficult to make her way in life if we
go on helping her like his.
Oh, stop argwing! You simply don’t feel like taking a look at
her exercises. You might as well do the dishes then.
Perhaps you'd like me to scrub the floor too.
1. Has Jennifer finished doing Jer eXEVCISes?

I'd yather avoid deing it myself.

A. Demonstration

{
J
|

Joe is pressed for time.
“He must finish writing his essay by Tuesday.

Sam came to the party.
He avoided dancing with Dera,
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B. Put the verbs in brackets in (he appropriate verh form.

l) She practises (play) the violin seven hours a da V.

2) He can't escape (pay) for the damages.

8) They carried on (run) until they got out of breath.

4) She got through (7¢ad) the book before, Mike came back from
work. y

5) Gary left off (fiddle ) wit radi i

3 Gary ] Jiddie ) with the radio when he heard foots
down the corridor. s

6 :‘ 9‘( fl afte 't oo ‘o1t ke 1

) She had the afternoon off and felt like {play) tenmis,

Patterns

’ ¥l S Sy

Subiect 4+ Ver 1 3 i
subject 4 Verb {or verbal expressions) -+ Gerund

s avoid be worth
. carry on b worth while |
I . | escape feel like [
| fipish it 4 be 4 like, |
J gfat through ete, il
) give up
leave off
| practise ' '
| ! quit ||
\_Tesist '

~— The verbs and expressions listed above are followed by the Gerund
Both the verb and the Gerund are related to the same subject:
No other verb form can be used after these verbs and the Gerund
cannot be used with its own subject. There is no alternative con-
struction and that is why the verbs and expressions above form
a separate class. :
— Be worth while differs from be worth in that it is used only with
initial '
It 1s worthfit is worth while reading the hook.
"but it cannot replace be worth in:
The book is worth reading.
where the Gerund has passive force.
When the two expressions are used with initial it, it is possible
for the Gerund to have its own subject:
Is it worth fokn (lis/him ) working on such an experiment ?
Is 4t worth while John working on such an experiment?
Is it wortl his while working on such an experiment ?
Notice the position of the possessive adjective in the last example,
2. a) They nced correcting,
by She started working. . .
She’s better off checking. ..
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A. Demonstration

&

t

B.

)

{ The car has to be fixed.
| The car needs fixing[to be fixed.
The door has to be painted. '
{ ‘The door wants painting/to be painted.
't

Jack will take great care of you. .
You're better off staying[to stay with us for the holiday.

The class was in good spirits. :
They continued making|to make jokes until the bell rang.

Complete the following. Use bhoth the Gernnd and the to-infiniisve

1) The room needs...

2) The road wants. ..

8) I wonder why he didn’t even bother.. .

4) Robert was so angry that they all ceased...

5) Though the mountain was steep he attempted. ..

6) She said I had no business. . .

rns

S4V GerundiPassive Infinitive.
need
want (==need)
require (==need)

Gerund parallels the passive infinitive, Both

— In this pattern the
” P finitive can be used after the verb

the Gerund and the passive in > cal '
indicated above though the passive infinitives are rather infrequent

after the verbs want and requave. _ o
—— Need in this pattern should be distinguished from need functioning

as a modal verb: .
He #needs to take care of it

b)

SV 4 to-Inf./Gerund
attempt
be better off
begin
bother
cease
continue
have no business
neglect
omit
start,
etc.
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— 'E'he verbs nsted above can be foollowed by the to-infinitive or the
Gerund without any noticeable différence K

'—v-T]IL‘.tO-l]'lIlIllll\'L‘ is more usual after the verbs attempt, bolher
continue, :n_ld neglect whereas the Gerund is there common af[P£
be betler off and have no business, ‘ .

— Atter 'the \-‘.urhs begin, cease, and slart the Gerund is not uséd in the
following situations: y v

— when the verb is in a continuous tense.

He 15 beginning to dmprove.

== when the following verb is a non-conclusive one (verbs that
do not normally occur in progressive forms) 4
He began to realize. . . ’

—the to-infinitive is much more likely when the subject is &
non-personal one ‘ : ”
Superstitions ceased fo have an vmpact on people’s behaviour
as a result of the steady development of science, '

— ﬂ_ie Gerund is particularly common when a deliberate act is dec
cribed. (
He began reading at nine o’clock sharp.

—-jl.‘he.verb start can be used with two different subjeécts. Is thi¢ case
it becomes a causative verh. »
He started them laughing.

1 started the engine rumming,

where the ing-form is a present participle

B, a) It's no use talking abou: #his,
b) Try getting the right answer from her.
When I last tried to give her o hand. . .
If we go on helping jier,
. Stop arguing.

A. Demonstration

a) [ It is half past ten and he must be asleep at this time,
It’s no use dropping infto drop in.
It’s no use/good | for us to drép in.

{ us/our dropping in.

Jack is fond of music.

He intends fo fake/taking piano lessons.

4 his son to take piano lessons.
He intends that his son should take..,

{ - that his son take, .,
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. Tony dreaded to meet/meeting him.
[ He dreaded | Dan would jump on him. -
{ Dan/him/bis jumping on him... .

E Dan was fierce.

The box was heavy.
He tried to lift it. = e attempted. ..
He made the effort...
The text was difficult,
He tried usvng a dictionary = He tried the alternative...
Te made the experiment. ..

The movie was boring.

Joe stopped watching it. = He ceased/left off
Joe met Peggy.

He stopped to talk to her.= He stopped in order to talk to her.

{ watehing it.

The story was gripping.

He went on reading = He continued to read/reading
uniil midnight. until midnight.

Tie first mentioned a few facts and then went on
the major events of the year. (and then he passed on to another

to tall}e.t about

~ aspect or point) _

B, Buwild two sentences on each stimulus given below. In the first sen-
tence the verb and the verb form it vequires should be related to the
same subject. In the second sentence the second verb showld have 4
subject of its own. Make any necessary changes.

Model: The flat is large enough. (intend)
He intends to buy[buying 1.
He iitends Joe to buy 1.

1) The water was deep. (fear) ,
2) Electrical engineering is fascinating. (infend)
35) The last bus had left. (v -+ be 4~ no use/good )
4) She had a wretched toothache: (dread).

C.  Put the verbs in brackets in the infinitive or gerund according to

meaning.

i) I asked him to stop (shout) at me,

2) Barry tried hard (catch) up with the rest of the class.

8) He chanced (find) the letter as he was looking for a stamp.
4) He stopped (falk) to me when he saw me.

5) The soup was tasteless. I tried (put) some salt in it.

6) The boys went on (play) until the teacher came in.

7) As they were gaining on him he chanced (jwngp,) into the

swirling water.
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8) He first mentipned a few things about the new technique, He
then went on (deseribe) the experiment.

_Pattern

o S ++ V - to-Inf./Gerund
a) () i dfead /
| fear
| intend
plan
it 4 be 4 no use/good

(ii) 5 4 V -+ different Complementation

The to-infinitive is more usual after sntend and plan whereas
the Gerund is mz e fr . /
pie=g I is much more frequent after it - be - no use/good
. - N e
’1* ear and dread ave {ollowed by a that-clanse. The Gerund with
%ts own sublect parallels the that-clause after dread but it
1s much less usual,
— The subject of the Gerand can be;
A noun
a prououn in the accusative
i possessive adjective.
ln current English the pronoun seems to be used in preference
‘[o the possessive adjective. The noun in the possessive cage
15 occasionally used with proper . names:
s no use him/he ’s/ '
0 wse him/his{ Jack’s/my brother going there,

Pattern
Jrai - 1
- S v “ta-Inf. .
‘ SV Z difference in meaning
~ NGerund
b) .[ change
; £0 on
' stop
.| try -

e _Thf: ycirbs belonging to this group can be followed by both the
to-infinitive and the. Gerund with considerable difference in
meaning. : |

Go on -+ Gerund is virtually interchangeable with continuer
When go on is followed by the to-infinitive it collocates only

A

Models

with verbs of saying and verbs of statement: describe, explatu,
suggest, say, talk, tell, etc.

Accordingly it is wrong to say:

*He took off the wheel and went on to pump up the tyres Go
on - fo-infinitive suggests that the speaker introduces a new
aspect or passes on to another point.

Stop can be used with two different subjects and then comes
pretty close to present.

She stopped Richard (from) reading the letter. (preposition omis-
sible)

He was stopped from reading the letter. (preposition not omis-
sible)

I suggest helping fier. .

She enjoys working with you.

I put her off working out her math problems.

She kept saying she could do without snc.

I can’t stand her answering back.

Fancy a father like me antagonizing /s danghter.

Demonstration

Jane is a sensitive girl.
a) She enjoys reading poetry.
b) She enjoys Tomfhimjhis reading poetry.

Joc has a personal dislike to Bob.
a) He can't stand talking to him.
b) He can’t stand Bob[himfhis talking. to him.

The resort is very mnice.
a) They contemplate staying there for a while.
b) They contemplate Joan[her staying there fora while.

Put the vorb in brackets in the appropriate form, then add a sub-
ject to the Gevund and make the necessary changes.

He missed (listen) to the concert,
He miissed listening to the concerd.
He missed Joln Ogden playing Beethoven.

1) Fancy (lawgh) at us.

2) We consider (send in) an application.

8) She couldn’t help (Z¢ll) him he was to blame,
4) Burt couldn’t picture (wéin) the prize.

5) They had to delay (deliver) the goods.

6) They kept {work) hard thvoughout the term.
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Patterns

a) S 4V - Gerund

S! - V - Noun/Pron./Possessive - Gerund

b) (Acc)  Adje
Verbs: fancy . risk

contemplate imagine stand
consider picture tolerate
delay keep ete
defer can’t \\ .
put off : help
pOStPOIle cau]dn't/

resent

relish

— The verbs belonging to this class can be us ith ’
. | s used with one subj
with two different subjects. R
In pattern b) the Gerund has its own subjects.
The pronoun in the obj s¢ i 1l the ) ;
adjeclt)ive. ‘ object case is more usual than the possessive
— Fancy meaning émagine (== picture in the mind) is used only in
exclamatory sentences, y :
Fancy him wearing my coal!
When it means like the id it can b | in any ki
e ea of it can be used in any kind of sen-
She faricied meeting hirm.
— Keep can be replaced by Zéep on which is ar yhati
, ch is an emphatic Jtive
He kept shouting. ’ =3
T
He kept on shouting.
When the Gerund is negative only keep on is possible;
He kept on 4ot working. '
When kéep is follqwéd by a different subjéct it becodtnes a causa-
tive verb and the sng-fori is then a présent partioiple.
She kept them waiting.
Don’t keep lher standing !

Pattern

§' + keep + Ob]eCf - Present P_articiplé

Put off meaning postpoie fits info both patterns. When it means
cause someone to lose intevest om or desive Jor something it {its i
pattefii B) eily. Jor something it fits into
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. She put him off seing the mevie,
This article will pul you off simoking.

In this case the possessive adjective is never used in front ef the

Gerund. |
The verbs suggest and propose (see Unit 2) can be included here,
but when they are followed by a differént subject the Gerund is
unusual.
I suggest/propose going there.

Le goes theve

but he should go there
1 suggest/propose he go there

When the Gerund is negative it takes nof in front of it.
They considered not having ihie louse paintéd that month.
5.  And remember to be nice lo fer.
I remember her complaining.

A. Demonstration
( Jack has to meet her at nine o'clock.
Jane hopes ke remembers to meet her at nine o'clock.
Jack left the light on. Heé remeribéred if.
[ leaving the light on.
\ (that) he (had) left the light on.
Marjorie said shé wouldn’'t bé coming. Jack remembered it.
Marjoric[her saying she wouldn’t be coming
(that) Marjorie (had) said she wouldn't be
| coming.
 Joe didn’t tum the light off. He forgot it.
Joe forgot to turn the light off.
Joe came in first. He'll never fnrg?t it.
: coming iy first.
R will wpuer forget ] (ﬁhaif e came n fiT8L.
Tom put the blame on him. He can’t forget it
He can't forget { Tom (him)[his putiing the blame on him.
\ (the) Tom put thé blame on him.

Jack vemembered

B

Jack remembered

i T must tell yow Burt won’t help us.

[ I vegret 1o tell you (that) Butrt won't help us.
Charles laughed at thém. He régrets it

[ lawghinglhaving laughed at them.
\ (that) ke lawghed at them.

His brother left withoul saying good-bye.

Charles regrets it.

Charles regrels

Jus brother leaving/having left without
Charles ‘Vﬁg‘)"gts Skib’llng gOOf.'l‘b}-'l?. .
(that) his brother left without saying g66d-bye
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B. Use remember, forget and regret followed by either the to-inf. or the '

Gerund/that-clause according to the coniext su

ggested and translate
them into Romanian.

1) Larry ran him down behind his back.
(Tom will always remember it.)

2) Joe danced with the movie star.
(He can’t forget it.)

8) I must say I can’t help you.
(I regret it.)

4) You must lock the door.
(Please remember, it.)

. 5) Mr, Mayfield carried on at the children.

(He regretted it.)

6) Daisy had to post the lcttel
(She forgot it.)

Patterns

3 | TS+ Vtofl
forget
remember
regret

WS
Remember + to-infinitive = not forget,

Forget 4 to-infinitive = not remember.

Regret - to-infinitive signals an immediate future,

The to-inf. is restricted to verbs like snform, say, tell, etc.

b) (i) G =
erund (Perfect Gerund)
2tk <that-clause
forget
remcmber
regret
(i1) i . .
Noun/Pron./Possessive 4 Gerund/Perfect Gerund
S+ V4 . . |
that-clause Adj.
forget
remember
regret

— In the two patterns above the Gerund parallels a that-clause and
has a past meaning,
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¢ . T remember T said that.
T remember saying that = M 4
1 1:mc1,;be, ed saying that == Iremembered I (had) said that.

Tt is possible to use the Perfect Gerund instead of the Gerund pro-

per:
ixiiélgt?zsgé;iiiig Ligiiljzindmdtc past actions the Perfec‘t 'Gemp.d‘

" in often felt to be unnecessary. However the Perfect Gerund is
fairly common after o regret.

— After to rcgé’et the that-clause is more usual than the Gerund when
there are two different subjects.’
When there are two different subjects and the reference is to a future
action only the that-clause 1s possible since the Gerund pomts to
:‘Hl:ise:;?;(;;g:ozn}\ée would be coming around at nine o’clock. (future)
He yemembered Joe coming around. {past)

— Forget followed by i{he Gerund is restricted to statements like:

T’1l never forget ‘doing it in a day.
She can’t forget Joe inviting her to the party.

6. 1 deny having been rough on fer.

A. Demonstration

/.Andy left the water runming.
He recalled it.

Andy recalled { leaving the water runming.
\ndy

(that) he (had) lofi the Vvater running.
Dolly left the water running.
Andy recalled it.

LAndy recalled . {

Dolly leaving the water running.
(that) Dolly (had) lefi the water running

[ Joe says Tom exceeded the speed limit.

denies it. '
-l der;I { exceeding|having exceeded the speed limit.
Tom dentes

(that) he exceeded the speed limit.
ﬂ Toe says Tom exceeded the speed limit.
Harry denies 1t. | =
n (that) Tom exceeded the speed limit.
Harry demies { T om|his|hm exceeding[having exceeded ch6: speed
\ I limit.
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Frank drove through the ved light,
He admits it,

Frank adsils [ :i;'-:.'m:-.f.g,r"i;cn,'rj;r..;: drivesn through thé red light,

(that) he drove through the red light,
Frank drove through the red light.
Sam admits it. '
(that) Frank drove through the red light.
Sam admits Erank/lis/lim drovingfhaving driven through
the red light.
B. Consider the stiniuls geven below, Build sendences with the verbs
w brackets, Use allernative consiructiosns. v
Model: get out of trouble (recollect )

giveir

S3lly recollectod sgetting ] 01/? out of Moqble. -
AN (that) she (had ) got-hin out of trouble,
X Sally geiting him out of lrowdle.
Tom vecollocted A e O ' s .
@i <(me.e.') Sally (had ) ob i out of roubls.
1) break the window ( deny ) ;
2) cheat them (admil )i
8) win the race (recall);
| 4) witness the scenc (mention Je

( Patterns

54V 4 < Gerund/Perfect Gerund
that-clause
admit
acknowledge
deny °
foreses
mention
(1P recall
recollect

¢ 4 _*._ <that-clause
| (Ace)

— The verbs indicatéd above can be f
that-clause. After recall and recollec
meaning. Only the that-clause is
-neaning is reffered to;

ollowed by the Gerund or a
t the Gerund carries a past
possible when a presént or future
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He vécalled that Mavy would be t'herg by ten o ;looké o L
After admit, acknowledge, deny and mention the 'te‘?‘: i
;11cli(;atc a simultaneous or a future e:ventr though 1t 1s pa 1
common when a past action is des';crlbed. LB
He dented knowing anything about 1t. ‘( E= tlh?tl 3 ; 3 .)A
Warry admits doing it every day. (== that 1c : théfg. 5 .)
Ken smentioned going there. (== that he goes 5 b.*.o;dmw o b
The Perfect Gerund is fairly common after the verbs s
ledge, deny and mention, | ol
3 == ]i'»cgc:;pt for recall and recollect the that-claux is 1}1113?{;11(:1 ?mm
igall the Gerund when the subject of the verb is ditferer
the subject of the following verb: o
He denied that Jack had broken.the window.
is much more likely than 000 = M By,
He denied Jack breaking (having brokei) the window.
7. She can’t bear me checking her CACIOISES. rid
She docsn’t like me helping her with her homework.
You'd like me to scrub tic floor too.

A. Demonstration

Roy and Lizz have always been nice to Jane.
Jane likés staving(to sty with them,
They like Jane staying[to stay with them.

( Joe wants to see the movie,
Mary wonld like lo seé it too,
He'd like Mary to séé it too.

(Sam prefers going by bus to §?al_}§1flg;)

Sain prefévs Mike going/lo go by ’bUb. el LY

Mike: The weather is lovely. Let’s g:) sxmmxlalné, het SN

Sam: 1'd prefer to go {or a walk. (Id prefer to go :
rather than go swimming.) and

| I'd prefer Jack to do his lessous.

A on i e e el AN A 1--_:3 IO‘VQ \.),.‘efer o
B. Build seadences with can’tjeouldu’t beéar, hate, hike, 1 p
i . 59 3 o

the stimult below. Make necessary changes.

She’d like to buy . |

) She’d like Joé o buy . e
She likes reading/to vead-books hl:te tl'l.ésse._ .y
She Likes Saw reading[lo read books like these.

Models ‘ The book is interesting (like).

1) The senior clerk keeps ordering him about. (can’t bear)
2) They play cards. (hale)
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8) The boys want to play football tomorrow morning. (love)
4) They asked him to wait for them. (couldi’t beay )
5) Tom never misses a movie. " (prefer)

6) A new Shelley edition has come out recently. (lke)

Pattern

S + V 4+ Gerund/to-Inf.
can’t bear
couldn’t bear

a) hate

like

love

prefer

b) St .- V 4 Noun/Pron. +- Gerund/to-Inf.

— In these two patterns both the Gerund and the to-inf. are used for
general statements (permanent liking, preference, etc.).

— When a general action is referred to the verbs like and love are in
the present or past tensc,

— The Gerund is more usual than the to-inf. in British English where-
as in American English the to-inf. is probably as frequent as
the Gerund.

-— The possessive adjective as subject of the Gerund is quite unusual,
the pronoun being used almost invariably:

He likes them working hard. h
She can’t bear him beating the dog.

— With alternatives prefer is followed by o and the Gerund
1 prefer reading to playing chess.

Pattern

) | S - V- to-Inf,

b) S 4+ V + Object - to-Inf.

— The to-inf. that occurs in these two patterns is used with refe-
rence to a specific occasion.

e Lite and love are used only with showld and would when a single
occasion is meant: :
She'd like to join them.
Jack would love to go to the party.
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— Hate an : ,
action is referred to they often cecur will & seald wy
1 prefer to tell hind tomorrow
He'd prefer to put it off. i
— When the subject of prefer differs from the subject of the {ollowing
verb it is possible to use a subjective il o .
— YWhen alternatives are suggested and the preference refers to a spe-
gifte action raller thaw 15 '
I'd prefer to stay at home 7l
1 prefer walking lo staying i,
— PBoth tlic Gerund and the infinitive ate negated byt placing aol 1
front of them.
1 prefér ol staying up la

- A [ 151
insteacd G 10,

4y
AGs
'

P tate.

.".!"
1’d prefer sot to stay up late today.

T'd prefer him wnot o sley p iate teday.
— Like and prefer are often used when thors is referénice to &

1 prefer him ot Sta)

event that did not take placa:
1'd have likéd o do it on my ewn.
1'd hawe liked him io do 41 on his own, oy
— When the subjécts are différent the perfeét mnfiniuive cin sSubsti-
' tute fot the to-infinitive: ,
Heé'd have preferved | ohn 10 bivy[éo huie Bought an cutra palr,

Exercises

A, Add to the stimuli below staieinents contatniitg the vevbs suggesis i,
Use the appropriate verb-form. ‘
Model: Jack décided to go off. (leave off)
Jack decided to go off as séom as it left off vatiting.
1) The weather was fine. (fecl like)
2) Robert was well read. (enjoy)
3) The river was swift. (visk )
4) Joe broke in on their conversation. (hate)
5) Jennifer is happy. ( contemplale)
6) Tony was being saucy. (couldn’t heip)
7) Night was coming on. (go o)
8'} She gave him a surprised 160k, (remember)
9) Sam was furious. (admii)
10y The hotel was on the beach. (be woril)

B. Complete the following:
1) Though he dénied. .. the boys remerabered. ..
2) The car needs... but he keeps...
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3 Joebm sand they were better off. . . but Charles tried. ..
i) li's no use... because he can’t stand...

3) As socn as she finished. .. she started. ..

) He gave up... because Joan didn’t like. ..

7) Though the book was worth.... Ken preferred. ..

C. Translate into English:

1) Gordon a pomenit de faptul ci l-a intilnit si pe Dick, dar eu
nu-mi amintesc si-l fi vEzut acole.

2) Am incercat sd-i spun pe ocolite, dar mi-am dat seama cd lui
James nu-i plicea si-i verbesti in doi pen.

(NS
~—

Desi nu avea nici un rost sd-1 certe in fata prietenilor, Roger nu
2 putut sa nu-t aminteasci de neglijenta lucririi.

4) Ag preiera sd plec chiar acum, dar Marjorie nu a terminat de
batut articeln! la masini,

3) De-abia incepuse ¢d-i povesteascd intimplsrea, c4 Jill izbucni
inoris.

6) Degl magina mai necesitia reparatii, merits s-o cumperi.

7) Evitd sd se intilneascid cu tine, pentru ¢i nu suportd ca cineva
s-0 facd s astepte,

REVISION 2

Stream A

2.

. Define the place of Nature within the thematic idea n each of the three poems

you have studved (the fragment from Endymion, On the Beach at Night
Alone, A Noiseless Patient Spider).

W hat solutions to.the challenge of life do the two poets propose in these poems »

Stream B

[

The missing words (about 15 per cent of the total number) should nét
prevent your understanding the following text. Put in words thal you
constder sutable, thew read the sentences or paragraph again to see if it makes
sense. An alphabetical list of the deleted words is given below, enabling
vou to check your choice against the original word.

Frontiers of Physics

In man's — for the nltimate particles that constitute matter, he — found
that the — compounnds are made — of molecules, These — turmn were — to
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Le made un of atoms; sometimes of a —- atom, as for helium, sometlm.es
{wo atoms, as in the — of oxvgen, up to large protein molecules — mil-

tioms of atoms —, following the — of radioactivity, it was found that
atoms themselves are made of — smaller particles: protons, neutrons,
and electrons, To — there could he — the photon to make a set of four

slementary particles that —— energy, interact with one — and exchange
— aud momentum — themselves, ’
How — will we go in finding — more eiementary particles? The answer
15 net vet in — and the question is — of the most important of present
day —. Since 1932 we-—come to accept 26 addltmngl elemfentary par-
v in the sense that they are not — of any of the — ele-
<. Seven of the.particles are stable (nonradioactive);
23 ar and characterized — very short haif-lives. All the unstab@e
ctly — in step, info two more of the stable —, —1s
ive decay — hampered their discovery and later study,

ticles ; elementa

id radio
vhich — for ingenuity on the— of the experimenter.

of these — is the neutvino — existence was accepted — many years
before it was experimentally avthenticated in 1936, — nuclejl decayed
with the ernission of a beta-particle, the beta-particle — emitted with
varions energies and seldom possessed the ma:\':imuml_ energy expected—f
the basis of the mass — energy of the original partllees and {fragments
of the disintegration — account for the missing kinetic energy, the neu-
trino was postulated, — and in due —its existence was confirmed, Itp is
worthy of note that — did not give up th'e long-used — of cnonservatmn
of energy when it —to be violated, but instead — a tentative alterna-

tive that was unsubstantiated by — other information.

d) The neutrino is an elementary particle— has no charge and no rest mass.

c)

1t so — collides with other particles that it is seldom observed. —a mil-
licn neutrinos were to— the earth from outer —, op.ly one — stop in the
earth — all the elementary particles it — closely — the photon. ,
The — of the elementary particles is oune of the foremo?c qu.esimns—
physicists today. We know their mass, their charge, their spin, and a
little of how they interact — one another, but — else. Wlll'—=st1:1dy
reduce their number? In any case, these partic.les are — t'he ba51.c build-
ing blocks of — mature, the primeval — of whm'h the ur{lversef is form-
ed. They — be fundamental not — fo terrfastnal physics, such-—an
aderstanding of the forces holding the nucle1'—f but also rn11-§t be the =
to kmowledge concerning — the abundance of different species of atoms
in the— znd the processes of stellar evolution.
Yrom; Physical Science by Robert Lagemann

Word lest Lo
added energy on single
all even one space
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among
and
another

ones Cstil)
only stuff

or that
o ,u‘hezr then
vart these
particles tine
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each Blank s
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of snowilakes

v oon t.h(-,j geometrical symmetry of nature, (Think
ree leaves, molecular models). The blanks fc:uhd:
to the discovery of appro-
laved by elementary ;m
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teles s

B
FLolis !

Stream C

A owcand i aoe shedl 4] : )
& SeRRANCES W ;.g’.,;, ;_’;;,4;. S 7,-“,!‘.;'. o2
T 1o

Al

8) Accept the offer — reasonable

v as if though.

B. Build clawses of comparison will

(=

1) Andy keeps stering at them a8 if. ..
2) They made such a fuss of Dan s though. ..
y He shows off as though ...

4) He talks about Paris as though. ..
5) She looks pale as if...

C. Consider the passager

— Joe got out of the car and dashed upstairs. Held promised 10

as fifty minutes late.

be punctual but he w

Build ten scwlences each conlaining one of the follot
avoid, be worth, need, start, try, imagine, can't/couldn’t help,
remember, admit and like, '

should be logically conswoted with the passage wbove.

FEIN, '-'“t:'é‘Ué-'.‘

The senlences

D. Translate into English:

Se gindeau si plece a doua zi, pentru ci nu mai avea sens si-l agtepte

pe Ryan s ia © hotérire.
ai intersseazi si vind cunol”, spuse Jack,

,S-ar pirea ci niéi nu-l m
care nu prea avea chef s amine plecarea,

Vorbesti de parci n-ai sti ci fard Ryan n-o si ne fie ugor', sari
Harold ciruia nu-i prea suridea ideea si urce muntele fard cel mai
priceput dintre. ei. ,imi amintesc ci €l ne-a scos din incurciturd
cind ne-am riticit in noaptea aceea. Fu unul nu mi vid citirin-
du-ma pe stinei fard el”, adinen uitindn-se fix la Jack. ,Vrei si n¢
tai cheful s3 morgem”, s¢ amestecd Tom, care ar fi preferat si por-

neascd chiar in clipa aceea.
Vizindu-se incolfit, Jack incerci

o treabit ngoard si-i convingi pe bdiefl ci
pareau; m plus, ar fi fost o prostie din partea lul si tot
de Rvan acum, cind muntele

ch-i fa eu Binisorai, clcl nu era

Yuerurile mue eram chiad

aga cum
pomeneascl era lucrul cel mal im-
portant la carc si te gindesti.

neam mai bitat muntele firi Ryan al tau",
se mal impotriveasci.

JParcid conchise Mike,

si Harold renunti s




C. Yaaucusi: The Beginning of the World
4 g 0j

Romanian Art Abroad

Thoughts on Brancusi by Foreign Artists and Critics
I Henry Moore (English sculptor)

- Since the Gothw huropean sculpture has become overgrown with
crescenses which completely concealed

shape. It has been Brancusi’'s special
mission te get rid of this overgrowth
and tc make us once more shape-con-
scious. To do this, he has had {o con-
centrate on very simple direct shapes,
to keep his sculpture, as it were, one-
cylindered, to vefine and polish a single
shape to a degree almost too precious.
Brancusi’s work, apart from its indivi-
dual value, has been of istorical im-
portance in the development of con-
temporary sculpture.

(From Hewry Moore on Sculpture
London 1966, p. 64)

II David Lewis (English eritic)
As a sculptor (Brancusi) was a
solitary pioneer. He breke with

the past and worked without modern sculptural precedents. He ¢reated
by his own example @ bridge between the representational art of
the Renaissance tradition and abstract seu 'mtm'f:, the pure sculpture
of form, space, light, and movement. His work has given new depths
arel dimensions to modem plastic thought an d possibility, initiating
wmany major streans of development in sculpture. today. He has
emerged as the most important scalpter in @ generation of great
men. {0} His solution to the chalienge of opposites which were
implicit in his own life — Brancusi the man of the earth, born a
g%‘%@““’ e peasant in Romania, close to nature,
j;;i and Brancusi the thoughtful artist of
fac the twentieth century in  search of
spiritual = stability -—is not the least
inspiring facet of his contribution.

H. Moore: Porcelain soulpiure

(Frouwt Constantin Brancusi by
D. Lewis, London, 1937, p. 1)
/

T S L

C. Brancusi: The bMivrecle

I Vocabulery

L

T~

. chalieng

abiar. 119:1ta]

canto ['kentau).
cyiander ['silinde]
excrescence [1kaikresns]
Eira ['ezrd]
Jealousy ['dzelosi]
Lewis I"]u:isi

T feeli 1dd.

colonmade

ta cowceal .
elist

{0 r‘-nwfgz
Saces (e
hiodlow “na] ~u1
lo lezd (led]

10ss {n05]
owergrown ['ouvagroun]

overgrowth
[lauvagrout)]
prne

fo refine [ri'fain}

11T Ezra Pound

(American poet})
Brancusi’s bird
in the hollow of pine trunks
or when the snow was like sea foam
Twilit sky leaded with elm boughs
5 Under the Rupe Tarpeia
weep out your jealousies —
To make a church
or an altar to Zagreus
Son of Semele”
10 Withont jealousy
like the double arch of a window
Or some great colohnade.
(Fragment from  Csuto CXVII)

More [muns)
Renaigsance [ro'neisns]
sculpior ['skalpto]
sculplare ['skalptfa]
»\I‘OI}f(lI 2 “.:ﬁﬂﬁiﬁj

surface ['saifis]

== (n.) invitation'or call to have a fight,
cte. {Rom. provocais)

== geries of colimns
c= b0 nde, to keep secret
Lind of tree (o, wim}
= to appear, to beconie Known
= one of the sides (Kom. fafetd)
e) cavily ina trec tuik
ular verl) to cover with lead {Rowm:.

=== { }

a pluptbd)
en plant  growing  on  trec irunks

)

(Ko mus,;cln)

== (adj.) covered with sth, that has grown
over

== (u.) that which has grown over; e.g. a#
overgrowth of weeds

e= Jind of evergreen tree (Rowt. pin.)

== to polish; e.g. o refine onc’s maniers
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HH

$wedss [ewailit?
fo weep i ol
3. as 48 weve w5010 8ay
i seaveh of 2= bv“d‘i‘dlix“' for: ..
of the misstig chtld.
shepe-consetows == gonscious of . the shape
Ruspe Tarpen = the Tarpeiat rock {in ancient Rome)
from which criminals were thrown to
death
s (Greek  mythology) (better known as
Dionysus) the god of nature’s fertility,
particularly of wine, son of Zens and
Semele. His culé 1s of Thracian- origin.

== (adi.) lt by fwilizht
= to got rid of by weéeping

They went v search

Lareus

Word Study

The prefix over- (as in overgrown) means foo (much ). Here follow some
more compound adjectives formed with this prefix:

The sky was owercast. (== darkened by clouds)

There was an overcast atmosphere. (= gloomy)

We were ouverjoyed at his suctess. (== greatly delighted)

His nerves were overstrung and hie failed in the exam. (= intensely
strained)

After the race, the runner seemed overwrought i‘euvam t]. (= tired
out by too much work or excitement)

Translate tic examples!

Comprelsnsion and Discussion

1. What is Brancousi's main mavit, uccommg to Henry Moove? Explain
exaniples from the works dy f)rmzcusi that vou hove seon
w dhnensions of Brancust
i Lewis.

v Camto CXVII by Euwra

i

Ao Read cid
Pogiud.

4. Apart from the fé«i‘;’eci guotation of one of the main thones v Brancisi’s
work (the bivds, especially the “Maiastya”-divd ), whai othey allisiv

s origin ami qu;-‘?';"C do you find in lines & t 'zd 2
onit aboul Brancusi’s seulptures in the light of the tvaditions of Ko

7efs.

wigss foik avi and

A Few Facts Abont Enclish and American
Culture ané Civilization in the 20th Century

Brief Chronicle of Events

1602 End of Boer War between Britain and the Dutch of South Africa

1814—1918 World War 1

1152 Southern Ireland gains independence as The Irish Free State
or Fire, now The Republic of Treland,

1924 First Labour government in Britain,

1926 Home rule fso‘ivgowmmem) 5 granted to dominions of Aus-
tralia, New Zealand and Sﬁmm Africa.

1929 - The Great Depression leads to mass tmemploymen’r in Britain
and U.S.A.

1933 The New Deal, social and economic policies introduced in U.S.A

by Pres. F. D. Roosevelt to combat the eficcts of the disastrous
financial crisis.

1939:—1945 World War 1

1945 Labour government in Br 1iam under the leadership of Clement
Attlee. In office till 1951 it introduces the National Health
Sarvice and nationalizes the coal, steel, gas, electricity and
transport services.

1047 Indiz and Pakistan gain independence.
1861—1963 Uganda, Kenya, Tanzania become self-governing republics.
Gad Labour government in Britain under Harold Wilson,

10781090 Conservative government under Margaret Thatchber.

Prominent Figm‘e;
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Glenn T. Seaborg, born in 1912, chemist, and Fdwin MchMillan, born in 1907
physicist, carry on fundamental research -in chemistry and nuclear
physics, produce artificially transuranic elements, Nobel Prize for
chemistry 1931,

Thomas H. Morgan 1566—1945, biologist, founder of- Genetics (The Theory
of the Gene 1926). Nobel Prize 1933,

Arihur Kornberg, Nobel Prize in medicine 1949 for discovering enzymes
that make DNA.

A.J.P. Martin and R.LM. Synge, {fundamental work in chromatography,
a technique used to study body proteins — aminoacids, cortex hormones,
DNA. Nobel Prize in Chemistry (952, '

James D. Watson, born in 1925, American biologist, and Francis Crick, born
in 1916, British physicist, solve one ol biology's great viddles: the mole-

' ! cular structure of the chiemical IHNA,
building 2 model ol the DNA muole-

cule in 1933, Nobel Prize 1962,

George H. Whipple ¢tudics hacmo-
glohin  and  biliary pigments.
Nobel Prize 1934,

Alexander Fleming, Scottish bacte-
viologist and physician,” disco-
verer of Penicillin - in 1929.
Nobel Prize in Medicine 1945
(with H. Florey).

Jonas  Salk, American bacteri-

' ologist, develops polio. vaccine
in 1955 from the mushroom

J.D. Wason and F. Crick with the molecu-
lar model of DNA - growth,

The Space Age — Man on the Meon (A few steps of the
$pace prograrm)

Project Mercury — manned suborbital and orbital space flights 96 1—1963.

f).?‘(;jt'-";-'l Gempint - rendezvous and docking manoenvres with and Agena rocleet
1965—1966. The astronauts took space waiks (record time 5 1/2 hours)
and carried out various operations outside the capsule.

Project Apollo — In December 1968 three astronants orbited the moon 10
times in Apollo 8. On July 21, 1969, Apoilo 11 latided on the moon. Neil
A. Armsirong stepped on to the mwon saving: “That's one small step

for a inan, one giant leap for mankind...” Later Apollo missions con-
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Floating under weightless conditions — space wall
outside Gemini 4, June, 3, 19653

tinued exploration of the moon, taking photographs, probes of the soil
etc. Apollo 17 used a special electrically propelled moon-vehicle Rover




Quistanding - Representatives of English and
American Literature in the 20* Century

The Novel

John Galsworthy 1867—1933, novelist and dramatist. His masterpiece Thy
Forsyte Saga 1922 is an accurate and comprehensive piciure of the En-
glish upper middle class at the turn of the century, defined in terms of
their extreme sense of property. In the 1970°s it became the most popular
and lengthiest of all television serials. Nobel Prize 1932,

David Herbert Lawrence 1885-—1930, novelist and poet, vigorous literary
personality, hailed as symbol of defiance against smooth Vicioria tra-
ditions, Boldly reveals the inder world of his characters — restless,
sensitive, possionate men and women. Excels as a writer of descriptive
natare prose. (Sons and Lovers 1913, Rainbow 1915, Women in Love 1920).

James Joyce 1882-—1614, 1rish novelist, Ulysses 1922, one of the great mas-
terpieces of world lternture, marks a turning-point in the development
of ihe novel. In this higaly sophisticated and complex artistic work
Jovez wuses the siream-of-consciousness technique to project a repre-
sentative modern Fveryman zgainst a mythical Homeric background.
(Pudliners 1914, o volumue of short stories, Portrait of the Artist as a
Young Man 1916),

Other prominent English novelist: Joseph Conrad (Lord [im 1900),
E. M. Forster (A Passage to India 1924), Virginia Woolf (Mrs. Dalloway
19235), Aldous Huxley (Point Counlerpoint 1930), C. P. Snow (Strangers
and Brothers 1240), Graham Greene (Lhe Heart of the Matfer 1948, The
Quiat Amevicen 1955), Iris Murdoch (Under the Net 1954), William Goid-
ing (Fhe Laovd of the Flics 1954), Kingsley Amis (Lucky [im 1954), J’ohn
Braine (Roowm ai the Top 1937;, Allan Sillitoe (Salurday Night and Sunday
38).

Ernest B, Hemingway 189921861, Amcerican novelist and short stéry writer,

creates the Hemingway hero-—a. tough, vet sensitive fighter, strug-

a1

gling to achieve moral menhood on the battiefield of life. Characteristic
I, lapidary prosz, uze of undersiatement, Nobel Prize 1954, (4

clipped,

Farweld io Arn
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ner 18397-—1962, grcatest Amervican novelist of the 20¢h cen-

[

W

tional country and his own legend of the South, revedl-
dos and truths of the heart, the old universal truths
laciing whicl any story is ephemeral and doomed — love and honour and
piiv and pride and compassion and sacrifice.” (From Faulkner's Nobel
Prize address 1949} (The Dowad and the Fury 1929, As I Lay Dying 1930,
The Hamlet 1940, The Town 1957, The Mansion 1962)

Other outstauding American novelists: Jack London (The Call of the
Vild 1903, Martin Eder 1909), Theodore Dreiser (dn Americasn Trag-
edv 1923). Jokn Steinbeck (The Grapes of Wrath 1939), Thomas Wolfe

(Lock Momeward Angel 1929), J. D. Salinger (The Catcher in the Rye
1951). :

Drama.

Georze Bernard Shaw  1856--1950, the first playwright after Shakeﬁ.peare
to secure world-wide prestige for {lie Tnglish drama, a powerful influ-
ence shaping the 20th century mind. Shaw’s comedies (discussion plays)
ceveal his fearless intellectual criticism, his zeal of a social reformer
s well as his caustic wit and brilliant handling of paradoxes. (See Unit
{I, Stream A} . .

Eugene O'Neill 18881953, a uniquely gifted playwright raising the ‘Am‘er}um
can drama to a level comparable with the best in Ewrope. ‘O Neiil's
tragedies explore profound hidden conflicts of the mind STL:lOWl‘ﬂg man
in his struggle against the tyranny of his contradictory emohor;ls. Mourn-
ing Becomes Electra, his masterpicee, is a mo«_i.em pfsycholt?glr:al drﬂama,
patterned on one of the old legend plots of Greek tragedies. In Great

God Browsn 1926 and other plays, O’'Neill dramatizes the ‘sickness of
today’ the cutcome of the American myth of success. Nobell Prize 1940.
(Desire Under the Elms 1924, Long Day's Jouwrney I 1.1-#;:) Night 1940)
fuhn Oshorne’s Look Back in Anger performed in 1956 inaugurated a new
" era in the history of the English drama and suggested the name of the
group of The dngry Young Men. .
Samuel Beckett (Wadting for Godot 1956) and Harold Pinter (The Caretaker
1960} are representatives of the Theatre of the Absurd.
American mid century drama is britlianty represented by
yrilvax Wtiller (418 My Sous 1947, Deails of @ Salesinan 1949) and

ah : . : : )
YTennessee Williams (The Glass Menagerie 1943, A Streetcar Named Desire

1947), followed in the sixties by
Gdward Albee (Who's of Virginia Woolf 1964)

V.S, Eliot 13881863 owes his commanding position in contemporary En-

tish literature 1o his superlative excellence as a poet, as well as to .the
t his critical writings. The Waste Land 1922, his masterpiece

expresses modern sensibility and complexity in a highly original, sophis-

‘:f;.x.',-:'i‘r:i.‘{_} technigue, Nobel Prize 1948,

1944, Verse dramas: The Family Reuunion 1939, The Cock-

Ee

| Fowr Quartets

tasl Pariy 1950)
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William Butler Yeats 1865—1939, a lyrical and romantic poet in his early
work steeped in Irish mythology and the Irish scene, turns into a modern,
audacious, sarcastic poet, posing deep philosophical questions in a com-
plex, symbeolist form. T. 5. Eliot said of bim: “Ie was one of {he few
whose history was the history of our timie, whoe are part of the conscious-

, which cannét be understood without ithem.” Yeats's

greatest poems appeared in the collections The Tower 1928 and The

Wanding Siaiy 1233,

Dylen Thomus [914-—1932 iz considered by many the greatest ameng the
vounger generation ol Iinglish poets including W. H. Auden, Philip
Larkin, Ted Hughes, a.o.

American poetry in the first half-century is characteristically represent-
ed by

ness of our age

Carl Sandburg, the painter of rurval and urbau life in the Middle West (Chicago

1

Y
Poems 1913, The Feople, Yes 1930) and

and  his
weclining

Flenm
sculpiure
Figuye

Robert Frost, the poet of rural New Tngland (A4 Boy’s Will 19123, Novifi.of
Boston 1914}
A selection of 20th century American poets may also include Ezra Pound
the founder of limagism, Wallace Steveng, Marianne Moore, Hart Crane,
and at midcentury, Allen Ginsberg, Theodore Roethke, a.o.

!

Art and Arhitecture : i

The dominant European trends are echoed in 20th century English
painting with the notable exception of v

Francis Bacon, born in 1910, a highly original painter. Creative use of pho-
tography and its revelation of external reality. )

Henry Moore, born in 1898, a sculptor of world-wide renown, exercising a
great mtluence on contemporary sculpture. A sculptor “mentally visual-
izes a complex form from all yound dtself; (...) he identifies himsell with
its centre of gravity, its mass, its weight; he realizes its volume, as the
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space that the shape displaces in the air” (Henry Moore in The Sculptor

Speaks)

Frank Iloyd Wright:
Guggen eirn  Museur,
New york

]oh'n Marin, Stuart Davis, a.o0. laid .the founda-
tions for an exuberant, metropolitan, wholly
American, underivative, modern art of
painting in the carly decades of the .c’en-
tury. During the 50°s  various ftyles
(Ab-stract, Expressionist, etc.) domma'ted
American and European schools alike.
Subsequently, publicity has passed to
Larry Rivers, Jasper John a.0., whose
matc:i'ial is the objects trouvés of conte‘rp«
porary civilization, cigarette packs, strip
;:a,rtoons, cars, ctc.

David Smith and Alexander Calder arc two
importaut sculptors, L
A pecultaly American «;ontrﬂ'mhou/ to
medern architesture is the skyscraper {the
Sipst bmidt in Clicago in 1884).

Louis Henry Sullivanm, 18506-—-1924, d(.-velo:.)lcd

{yame construction based on the maxim
“form follows function” (Transportation
Building in Chicago). ‘

Frank Lloyd Wright 1867—1939, promotes
‘organic’ - architecture, stressing ha.nno.ny
witli natural surroundings. His imaginative
and flexible approach greatly influenced
modern European architecture.
(Guggenheim Museum)

Ludwig Mies van der Rohe: Sea-

gram Building, New York

1
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fz&r]f;‘g‘ “he‘.l%O' s promineni European architects (Gropius, Mies wvaun Anss K iz Test
er Rohe) did pioneering work alonz altogether new lines, continued e, SO R e
among other, by ' 5

loro Saari 19 i oy . . - : :
Lrgv "3'-;«{“31:11- i 1;)10-w1961,-.xvho built the international airport of Dulles ' Unit 1.
Vashington .C. 0 , . . :
gl i Quiz No. 1: {AandB) Thecommautative law means that for an operation x,
(a % b) = (b xa). Thists {yue for addition and rmultiplication
but not for subtraction and division. I

Quiz No. 2: (A} The sum of the numbers is 30 times 100 or 3,000. If cach
term is haived the sum is 1,500. Thus the average is 1,500/30
or 50.

Unit 3.

Quiz No. 1: Each boy can choose from 3 jobs and cach girl {from 4 jobs.
We get a total by 5 X 4 == 2,000 choices.

Quiz No. 2: I the number represented by the first three digits is equal
to x, then the number represented by the Jast three digits can
have values 0,1..., 999-x, or a total of 1,000-x values.

Since x varies from 160 to 999, we have to find the sum of

[ natural numbers from 1 fo 900. It is equal to 405, 430.

Unit 3.

Quiz No. 1:(C) biological cell — Hooke, 1664; (D) pericdicity of elements
— Mendelevev, 1869; (b) electron— Thompson, 1895; (A)

' proton — Rutherford, 1919; (E) neutron -—- Chadwick, 1935.

P ks : . B
o Saarinen: duditorivm, Massachusetts Instituie of Technology

Music : : . : -y .
: Quiz No. 2: (D) It is possible to draw paraliels among all the sciences.
: All are concerned with the imaprovement of man’s understand-

Fdward Elea — 193 irs
gar 1857—1934, the first representative of modern Fnolish music ing Shreryaple PACHO R

gained re iti ir inent 1
;] : cognition first on the continent and later in his own country
ollgwing the performance of Dreams of Geroniius i "
et ‘1_ ‘k [ ANCE C veamn of Gerondizes in 1902, He comnposed
L ay ) 2 - s ; =
e g;, (6 1:1.71 ber musle, symphonies and concertos for violin and 4@:-110
enjamin Britten, born in 1913, became promi 111 948, ~FiS: compusitiois
includ i 1915, beeame prominent in 1945, His compositions
cluce soz T B e | & 7 . - b :
i ce songs, symphony music, {ihn music. |
megican music has been slow to exhibit istincti |
5 DCe _H,1 ts lieen slow to exhibit any distinetive national cha-
retertstic. In the carly 20th century Charles 1. Cooli i
v 2{ rury Crartes 31, Cooling and Henry |

ration, using American Indian

SIS B .
F. Gilbert turned to follk music for i

L

| ‘-r‘--lﬁ-; &ln(i 4 .\(.Ej'm‘.,‘ ST 1311(,_.‘5 TEEY ,(.,tL VeIV,
2 g = e "Jh Wi 1 l: Eg"—i ; l} e Des ". {NOW AITCrIcan OLIPO»‘VE Was
GKOI _,f { T V31 » GO i » " i K 4
. A/ & ) I} m 4 N cot
< f A ,q 3 A . 9 ' )
mn iu‘:‘yl( S,i- b[, LAIIRTICAN J'L{Lﬂi .

I‘he fterm 7aoy be I~ 1w ERp
( com jaze pbegan to b2 used from about 1814 for a type af Amer-

tean popular nusic originatine amons t i f N

s AC!.,]:“.,, . JC‘ eriginating among the Negroes of New Orleans; q
‘ ). haracterized by simple forms (notablv the blues), strong rhythms
SVACGDATIONS. & H ey -y : i i %

5 C(/t)..tlo.\l::, and tmprovisations, Among the most celchbrated jazz
musicinns are Duke Ellingt lani : 1\ Louist At :

s are Duke Bllington, pianist composer, and i sty
e ( poser, and Louis Armstrong

The fe?m mode?*';z .jcz;;:; has been appropriated for a relaxed .(cool), har-
monically sophisticated post-1950 style). :
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Eanglish-Romanian Vocabulary

A

to ahide — abode — abode [a'baid—
— o'boud] == a suferi, a suporta

abstruse [ab'stru:s] == greu de inie-
les, obscur

acceptance [ok'septons| = acceptare

fo accommodate [o'komoadeit! = a
avea capacitatea sau spatiul ne-
cesar pentru

accomplishment [o'kamplifmant]
— realizave; desivirgive

to achieve [o'tfi:v] = a vealizaj a
atinge, a dobindi

to acquire [o'kwais] = a dobindi

all-encompassing ['o:l-in' kampasig]
= atotcuprinzitor

alloy [o'loi] = alia]

ammunition [ @mju'nifn] == runiiie

and so forth [end 'ssu 40:0) = si
aga mai departe

to anmoy [o'ndi] == a supira, a neciji

approach  [a'prautf] == acces, cale,
wiod

aptly [‘eptli] = potrivit

arch [a:tf] = arc, Dbolti

to arouse [o'ranz] == a stirni

‘ dibaci, sivet, viclean

artful Testinl

as late as (orty years ago == incd
acvi patruzec de ani

as to = in ce privesie

mhl} == a asambla,

to assionble [a'se
a nmonta

astonished Testonift] == wimit

anadiy] = ulaitor’

astounding [os'
attempt [o'tempt] = Incercare

to attend [o'tend] == a fi prezent la
to avenge [o'vend3] = (v. tranz.)

a rdzbuna

to aveid [o'void] =: a evita

to awail [9'weit] == a astepta
awhile [o'wail] == citva timp

B

backbreaking ['bakbreikiy) = isto-
vitor

to hear — bhore — bhorne [beo —
bo: — bomn] == a purta, a duce

to beg [beg] == a cersi, a ruga fier«
binte

behaif [bi‘ha:x] = folos, nume
on behalf of = in numele, pentru

bend [bend] == indoire, aplecare

heneath [bi'ni:0] == (prep.) dedesub-~
tul, sub

to betray [bi'trei] = a frida

billion ['biljon] == bilion (engl. amer.

miliard}
to bind — bound — bound [baind —~
— baund] ==a lega, a stringe

to be bound up (with sb.) = a avea
afectiune (pt. cineva)

bit == fragment, {irimi; unitate de
masurd a cantititii de informatie

blank verse ['bleenk'va:s] = vers alb

blast [bla:st) =: sufiu, rafala

to blend with == a se amesteca (cu)

bleom [bluim)] == infiorire, floare

horehole ['bothoul] == foraj de recu-
llO-’:l."?K,‘l'(i

bottlencck [‘botlnek] == git de sti-
cld; strimtoare

boundless ['baundlis] = nemdrginit

bounds [baundz] == granifd, hotar

how [bou] = arc

hower ['baus] = boltd de verdeatd

to break from =- a se desprinde de

to break with = a rupe cu

breeding ['bri:dip] = crestere de ani-
male domestice

brink = margine de pripastie

broken = distrus, frint
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brow [braul = sprinceand; {(poel.)
frunte

brutish ["bro:tif} =« de fiard, silbatic

o hurst - barst - bursé [ bast]
out == a izbucni

to butcher [lint{n] »= a Injunghia,
a micelar

¢

cadence ['keidnsi = cadentd, ritm

to call for == 2 no
capability | loips' bilivi] = capacitate
to carry oy fur. sbh.) = a se repemi
{la cinevay
cantion ['ko:fn) == bigare de seaind,

prudenta

Dalslisiil = nefneetat,

=S PROVOCAre
cerere
= binevotior
caritaiil
cireuitry ['sa:kitri] == sistemul de cire
cuite dintr-un aparat sau dispo-

yarsny
clash, '1_':'1;i2' = clocaire, conflict
ciat‘ = {uumna de) pinzi

cmnm:)m;i-

panal,
to compr :?.'
cuprin :
compulational |

v T
calonlare

mpin'tel{nl] = de

tg epageive

COLCRI |
CORLAre

CORCUFERGT)
punave

o coiy
conniiniami )

cousty kan'sireints: = limiie
sy

IR . e

corkserew
spirala

cradie |ikreid

to erawi |

= leagin

= anterieventd

{‘.’mnzbu Clcrusibll s= cadvar, ncer-

current | {adi.) curent, iu
curs, zont

curtain [‘kertn) = perdea, draperie;

cusiainary  |'kastomri] = obignuit,
uzual

D

daffodil ['defodil} = narcis galben

dagper ['diego] == pumnal

to damm [deera] = a osindi, a bles-
temea

$a

to dash
dearth [«

to decode [{dikoud] = a decoda, s
descif

deed |

defeat [di'fi} = {nfringere

delayed fh'hd = aminat

] < & pune in mis

ugl, a goni
sardcie, foamete

i

ation | dezigheifn] == nune,

iuda
ioficu maniersd de

R

e

discrepancy [dis'krepnsii = discre-
pantd, dezacord

to disturh [dis'ta:b] = a deranja

doorway ['dorwel] == usd, intrare

to drain [drein] = a usca; a seca;
a goli pind Ia fund

{o draw — drew — drawn [dror —
dru: — dromn] ok = a se inspira
din :

dread [dred] = gro aﬂ

degne [dreun] = trint

duct [dakt] == Cd“al, conducti

doll-witted  ['dal-'witid] = ({adi.)
orost, neghiob

to dwell [dwel] on == a stirui (asu-
pra); a dezvolta

E

eagerncss ['i:genis] = dorintd (pu-
ternicé)

earnest ['s:nist] = serios

eastward ['I:stwod] == estic, de est

edze [ed3] == margine

effective [i'fektiv] = cficace

to clapse [i'leps] == a trece, a se
scurge

to emphasize ['emfasaiz] = a accen-
tua, a sublinia

employer [im'plois] == p'ltron

to enhance [en'ha:ns] = a spori, a
intensifica _

fo ensure [in'fus] = a asigura, a
garanta

to enfitle [in‘taitl] == a intitula

to enunciate {i'nansieit] == a enunta,
a vesti

environment [in'vaioronmant] = me-
diu, ambiantd

to eavisage [in'vizidz! =—=a lua in
considerare {0 chestiune)

ere [z9] == (poet) inainte (de/c‘%)

eve [i:v] (subst.) = ajun

evil ['i:vil] = ridn, daunifor

i evolve [i'volv] = a (ge) dezvolta

exchange [iks'tfeinds] = schimb;
centrali telefonicd

to cxpand [iks'pend] = a (se) ex-
tinde, a (se) dezvolta, a (se) lirgi

to expire [iks'paio) ==a expira; a
muri

to exploit [iks'ploit] = a exploata

extension  [iks'tenfn] = extindere,
prelungire; (numir de) intefior
telefonic

extensive [iks'tensiv] == extins, vast

oy

facsimile [feek'simili] = transmite-
rea unor desene sau materiale ti-
piérite prin radio sau telefon

failure ['feiljo] == (subst.} esec; ratat

fair [fes] == impartial, obiectiv

to fall cff - a se deieriora, a se
sirica

farcical ['fa:sikl] = de farsd, burlesc

fatigue [fo'ti:g] = oboseald

fault [f3:1t] = greseald, vini

feature [fi:tfs] == trasiturd dzstmo—-
tiva

to feed — fed — fed [fi:d— fed]—-

a hrani

to feteh [fetf] == a se duce si aducd

field test == probi, incercare pe teren

file [fail] = clasor pentru péstrat
hirtii, documente, dosare; semo-
rie¢ calculatorului electronic

to fire [faie] = a concedia

flask [fla:sk] == (chim.) vas, balon

flaw [flo:] == cusur, defect; pati

foam [foum] == spumi

foremost ['fo:mesust] = de frunte,
de primi Insemnitate

fortnight ['fo:tnait] == doud sipti-
mini

foundry ['faundri} = topitorie, fur-
nitorie

fright [frait] = spmma
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G

wenre [za:nr] = gen (literar)

genuine ['djenjuin} == veritabil, au-
tentic

gloom [glu:m) == fntunemme depri-
mare

gloomy ['glu:mi] = sumbru, mihnit
posemorit

glue [glu:j == clei

goal [goul] = tint4, scop

go-between =- intermediar

goblin ['g”)blin"l == spiridus, dricusor

grain [grein] == bob (de sare, etc.),
graunte, g‘rdnula

to grasp [gra:sp] = a apuca, a prinde

grave [greiv] == mormint

grief [gri:f] == durere, mihnire: su-
pérare

grievous ['gri:ves] = dureros, cuni-
plit

grin [grin] = zimbet

H

to hail [heil] = a aclama °

harm [haim] -= (subst.) riu, viti-
mare

hazardous ['heezados] = riscant, pri-
mejdios

health [hel6] == sinitate

heir [=5] == mostenitor

helpless ['helplis] = neajutorat

high-grade ['hai'greid] == de calitate
Superinara

high-minded [hai'maindid] = cu
inatte m‘mreptii merale

hitherto ['i0o'tu;] == pind acumy/
atunei

to hold on {0 == a se fine de

hopelessly ['houplisli] = (adv.) fird
speranti

however [hau'eve] = totusi; oricit
de; oricum

to bowl [haul) = a urla

humane [hju'mein] = plin de ome-
nie.
hushed [baft] = ticut, indbusit

I

ignominy ['ignomini] = dezonoare,
rusine

ill-feeling ['il-'{i:lip] = ciuda, resen-
fiment

image {'imids] = imagine, idee

impact ['impekt] == efect, influentd

in keeping with = in concordania cu

fo increase [in'kriis] = a cregte, a
spori

to induce [in'dju:s] = a pricinui; a
trezi, a stimula

inference ['inforens] == rajionament,
deductie

to inflame [in'fleim] == a infldcdra;
a atita

‘o insert [in'se:t] = a insera, a in-

troduce

4dn so far as = in mdsura in care

to insulate ['insjuleit] = a izola
intent [in'tent] = (subst.) intentie,
tel

to intertwine [into'twain] = a (se)

impleti, -a (se) intretese
irregular [i'regjuld] = clandestin,
:-dezordonat
J
jacket ['dzeekit] = teaci, invelitoare
jelly ['dzeli] == jeleu
jerkily ['dse:kili] == (adv.) brusc, eu
zmucituri
jet aircraft ['dzet'cokra:ft] = avion
turboreactor

K

Kleptomaniac [ klepto'meinizk]
cleptoman
to kneel [ni:l] = a ingenunchia

ld

lahel [Meibl] = eticheta
te lament [ld'ment] — a se flogui;
a deplinge

landmmk [Hendmak] = jaten, mo-
ment hotiritor
largely [lUedali) == init-0 mare mi-

surf

to leak [hik
curge; {eieciric] )

to fean — leant — leant [lin-—jent]
on == a se sprijini pe

leave [H:v] == (subst.) 'n‘nisio: per-
misiune

light Mlait] = (ad).) usor

livestock [_&u stok] == geptel

Iofty [‘%ofti] = mindrg, semet; ma-
ret ; ales, nobil

tevi, ete)) a
rerde curent

loveliness  [laviinis] == frumusete,
farmec

lunatic ['lumotik] == (ad)., subst.)
nebun

M

major ['meidzo] == (subst.) maior

to map Mepl == a intocmi o hartd,
un plan; a infitisa sub formd de
plan

march [ma:t{]

to miean — meant - meant [mim —
ment! = a insemna; a inlenfiona

= s

s sneand 10 be == vrea si hie
mercy ['masi] = mili, indurare
merely ['mislij==doar: pur st simplu

messenger ['mesindgal = mweea

mighty [mnaiti] = (adj.) putersic

misfortune  [mishortin] = neonovo-
cire; ghinion

to mislead [mis'ti:d] = a fnduce (pe
cineva) in eroare

mobilizing ['miobilaizin; = mobili-
zator

{0 monifor [monita] = a observa si
& i]').re;:;'i;tm modul de operare a
unel masini cu ajutorul unor in-
strumente

mood [nnd] == stare sufleteasca

moreover [moxeuve] = de altfel

movrning ['momip] == doliu

much the same = aproape acelagi

mysiificolion [ oistifi'keiln] = in-

selare ;. denaturare, mistificare

r

N

natrow-mindedness  ['narou'main-
didnis; = ingustime a spintulii

| i
nervously ['ne:vasli] == (adv.) agitat

0

to oceur [o'ko:] (to sh) == a- da

(caivay prin gind

o'erdarkened |[‘oo'daiknd] = {(over-
darkened) foarte infunecat

oft [0:ft] == (poet., arhaic} adesea

oratipn [o'reifn] = discurs (solemn)

or so == aproximativ

outbreak ['autbreik] == izbucnire

outburgt ['autboawst] == izbucnire

outline ['autiainj = contur

ontsianding {aut'stendip] == remar-
cahil, iimportant

tp ovevestimate | ouvariestimeit] =
A suprRaprecia

p
pace [peis] == pas, ritm
pall Tpad] == giulgiu, mantie

parameunt | paremaunt] == extrem,
maxnnum

to paraphrase ['peerafreiz] = a paro-
fraza, a reda cu alte cuvinte

partnership ['paitnafip] == asociere,
asociatie

peculiarity [ pikjuli'eritl] = parti-
cularitate; cindalenie
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polntor

polished |
rafinat,

to pollute [palut]l = a polua: a
murdir

pogutace ['po;
oamesn;)

to pour [pol

preregu

= tarna

ri:'relwizit] == condi-

= § p}l"‘Su—
ilte honrtutx
'; == mal in

Ty IOZQT

v anwmt soop
‘“launj == a. re-

prima

1

ta quiver ['kwival == & tremura, a
<p infiora

184

reidion’liign] == leziune

P8I ,,':ulaoar:‘-\

3 destrdma

ugor, prompi;

to reconcife | rekonsail] = a II’R\}J&

reel (111} = mosor, bobind 4

{o rejaforee ['ri: m'f’u 5] = a intari,
a (‘u"sohdu

tionghip [ri'leifnfip] = raport,

te release [ri'liis] == a elibera, a da
drunul

fo relieve ['ri:liv] = a retrai

to remelt [rir'meit] == a retopi

to resvue ['reskiw] = a salva

to resemble [ri'zembl]= a semina cu

resentment [ri'zentmont] = resen-

timent, pled
:‘ri'tﬁ:i} == riposti, replica
rifwvassl =« schimbare to-

rinsor

~
Ty

= .gs,d VeI ik

e s‘_f.?hiéﬂ.} baghetd {de

ie, funie

== olabil

iz {o com-
c.) pe © anu-

miti lale sau Tutd

to rush-ou
afara

rng (tApl = treapti
Yt

-t
&)
3
g

=
=3

S

schedule ['edjwl] = orar, plan (de
munci)

to scold [should] =

te search [sotf]

. cetas a ose intreba

to seek -~ sought — sought s
—-82if] == a cluta ‘

seemingly {'sizmipli]==aparent, dupd
cite s-ar pirea

self {selt] == (subst.) eu, sine

to sense [sens] == a simti, a intelegs

sensor ['sensa] == dispozitiv sensibil
Ia lumind, temperaturd etc., care
transmite semnale unui aparat de
misurat si reglat

aomuasira

=@ cluta; a cer-

“settled ['setld] = aranjat, pus in

ordine

shady ['feidi] == umbros; umbrit

shape [feip] == formd

shepherd {'fepad} == cioban, plstor

sight [sait] == vedere; ardtare, apa-
ritie

significant [sig'nifikont] == semnifi-
cativ, important

to sink -~ sank -~ sunk [sigk --
segk -- sapk] == a se scufunda;
a se pribugi, a se ldsa in Jos

skull [skall = {eastd, craniu

slag [sleg) == zgurd

small-scale ['smo:l-skeil] == pe o
scard micé

fo span [span} == a cuprinde, a trev
ce peste

to spare [spes] == a crufa; a renunia
la, a se lipsi de

spark [spu:k] == scinteie

tn spesd — sped - sped [spi:
sped] == a inti. & accelera; a tri-
mite, a da drumul

spite [spaif) -

spleenn (splim] =

to gpiit — \pflf
crBpa, a despica;
{se) iiaccav]’pw I

to spoo! {spull == a Infisura pe mid-
501, A bo sina
stable ['steibl] o .uabll

~ wlaitor
- foaine ) fod-

it
e

staggering ]'ata:a'

starvation [staive
mete

to stick — stuck — stuck jstik —
stak] == a o tune (de); & lip

to stir [sto:) == a stirel, a nctraga

tn store [sto:] == a pdsira, a stoca
strand [stroend] == suvith

stray [strei] == rdticii, sécidental

to stretch [stretf] == a (se) intinde,
a (se) lungi

stuff [stAf | 2= cubsf'anfﬁ

o subetantlatr sob! sta:njmt] =
da formd, a exprima

fo suit [sju:
tru, a-i conveni

survey [QO'VGI’ == privire de an-
samblu, examinare

sweat [swetj == {ranspiratic, sudoare

switching exchange ['switfig
iks'tfeindy] == centrald telefonica

T

target ['taimit] = t¢intd, obicctiv

terminal [ominl] == capit al -
niei; (electr.) bornid (de intrare
s2u lesire;

therefore ['dsafol o de avees

thick-headed ['0ik'hedid] =« gien de
cap

fund, dess yn”.?n
threéad {Ored] = fir
threshold [*Orefouid] = prag

e et e P ——.




tight [tait] = ermetic, etans

tiny ['taini] = micu}

tirelessy ['taislisli] == neobosit

toil [toil] = trudi

traitor ['treito] = triditor

to tread — trod — trodden (om)
[tred - trod(n)] = a cilca (pe)

trifle [traifl] = fleac, bagateld

to trigger ['trige] = a declansa

trivial ['trivisl] = neinsemnat, firi

importants
trunk [trap] = trompa (a elefan-
tului]

to turn [te:] on sb.=a se ni-
pusti asupra cuiva, a ataca pe

cineva

to turn up == a apirca (pe neastep-
tate)

tusk [task] = col{ (de elefant)

twilight ['twailait] == crepuscul,
amurg

to twirl [twa:l] = a invirti

U

uncharted ['An'tja:tid] = netrecut
pe hartd, neexplorat

to undergo ['anda'gou) == a trece
prin, a suferi ;

under way ['anda'wei] = in curs

unmatched ['An'metft] = fird pe-
reche, fard cgal

unto’ ['antu] == fati de, pentru
urbane [o:'bein] = politicos, bine
educat

to urge [9:d3] == a indemna, a mina

Vv

versatile ['vo:sotail] = multilateral
villain ['vilon] == ticilos

vocational [vo'keifnsl] =: profesio-

nal; de meserii
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W

fo warn [womn] = a preveni
weakling  ['witkliy] = (subst.)
fitntd debild, moliu

to weave — wove — woven [wirv —

web [webj = tesituri, pinzi

weed [wi:d] = buruiani

wherefore [‘weafe:] = (invechit) de
ce

whether... or ['wedo..o:] = fie (LE)
die (i)

wicked ['wikid] = (adj.) rdu, piciitos

will Twill] = testament

io wind —wound — wound waind -
waund} = g visuci, a infisura

wind tunnel ['wind 'tanli = stimu-
lator j

with a view [vju:] to = in vederec,
cu scopul de a

to withdraw [wid'dra:] == a (se) re-
irage

with flying colpurs [wid flaiy ‘icaloz]
= incununai de succes

to withhold [wid'hould] = a retine

would-be ['wud'bi] == (adj.) pretins,
aga-zis

wreath [ri:0] == ghirlanda

to wreathe [vi:3] == a impleti (flori)

wrong [rog] == (subst.) nedreptate

te wrong = a face o nedreptate

Y

ye [ji:] == (poet.) vol

to yearn {ja:n] = a duce dorul (de),
a tinji (dupi)

to yield Tji:ld] == a produce, a da

VA

zipper ['zipa] = fermoar

Romanian-English Vocabulary

A

abonat = consumer, subscriber
afirmare = assertion

B
bilant = balance
c

celebru == celebrated

ciocnire = clash.

complice == accompli¢e
cromozomial == chremosomal
cuplare = interlockipg

cutie de viteze = gear box

D

defectiune == breaking down
diafan = transparent
ase dusmini = to hate (one another)

E
a efectua == to effect, ro perform
efort {de tensiung) == tensile force

ereditar = hereditary
a evita == to avoid

¥
fertil = fertile, productive

G

gard de nuiele = wattle
garoafid == carnation

H

hohot de ris == (roar of) laughter
hotar = boundary, border line

|

imagine == (cinemat.) pictyres
unperfect = faulty

ineluctalil = inevitable
inspirat de = inspired by

i

in. bitaia vintulei = in the wind

a incununa = to crown

a se indrdgosti de = to fall in love
with

indreptatit - entitled

a indrdzpi = to dare

8 Innoi == to renew

J

a jura = to swear
L

lan de griu == wheat

a lansa == to launch

a lua toate puterile (cuiva) == to
crush ‘ |

M

mal (al laculul) == border
miniaturizare == miniaturization
mutatie == change, mutation
N

navetd spatiald = space shuttle
niframi —= kerchief
nerational = unreasonable

4

potrivit = suitable
a prelucra == to process
propriefar = owner
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R

vispuns (reactie) = response
rduvoitor == ili-disposed

a se referi la = tc mean
TESUISd == IESOUrce

S

a se stipini == to keep one’s temper
stimul = stimulus
subsol == subsoil

9
§ir = TOW
T

traiectorie == trajectory

)

a fese = t0 weave

U
umanioare (5tiinte umaniste) = hu-
manities

A%

vechi (anterior) = former

vedere = sight

vind == fault, guilt

de vind —= to blame

a vorbi in doi peri = to talk with
one’s tongue in one’s cheek
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